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The history of the Moscow Conservatory has been actively researched, however, many themes and subjects from its
past have remained insufficiently studied up to the present time. Among them are the activities of the Conservatory during
its first post-revolutionary years, in particular, the procedure of its nationalization and transferal from subservience to
the Russian Musical Society (RMS) to the jurisdiction of the People’s Commissariat of Enlightenment (Narkompros). It
becomes possible to fill in the indicated gap by means of turning to archival sources, which bear witness that in mid-1918
the Narkompros prepared the project of a special decree about the separation of the conservatories of the two capital cities
from the RMS and their transferal to the Narkompros. This project was examined and affirmed with a few minor changes
at the session of the Council of People’s Commissars of the RSFSR on July 12, 1918. The “Decree Concerning the
Moscow and Petrograd Conservatories” proclaimed these educational institutions as belonging to the state, equal in their
status to institutions of higher education. After this decree was issued, a specially created commission of representatives
of the RMS, the Narkompros, its Music Section and the Moscow Conservatory carried out the acceptance and transferal
of the Conservatory from one department to the other. The Narkompros, and from it the Conservatory, received from the
RMS financial means, the building with the concert halls, the musical instruments present in it, various other property
and the inventory. From the 1918-1919 academic year the Conservatory gradually began to witness transformations
taking place in it along the vein of establishment of the cultural and educational polity of the Soviet regime.
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MockoBckas KoHcepBaToOpus: 0T Pycckoro My3blkaAbHOro obuiectsa
K HapoAHOMY KOoMMCcapuaTy NpocBeLLeHUs

HcTopust MockoBCKO# KOHCEPBAaTOPUY aKTHUBHO M3y4aeTCsl, OTHAKO MHOTHE TEMBI U CIOXKETHI €€ IIPOIIIOr0 OCTAI0TCA
JI0 HACTOAIIETO BPEMEHH HEAOCTATOUHO UCCIIeNOBaHHBIMU. Cpeu HUX — KHU3HENESATENbHOCTh KOHCEPBATOPUU B IIEPBHIE
MOCIIEPEBOIIOLIMOHHBIE TOAbI, B YaCTHOCTHU, MpoLeaypa €€ HallMOHANIM3aluM, Iepexofa W3 MomuuHeHus Pycckomy
My3blKasibHOMY o0miectBy (PMO) B Bénenne Hapomnoro komuccapuara npocsenienus (Hapkomnpoca). Bocnoanuts
yKa3aHHBII PO0OEI MO3BOJISIET OOpaleHIE K apXUBHBIM HCTOYHUKAM, KOTOPbIE CBUICTEIILCTBYIOT, UTO B cepeauHe 1918
roga HapkoMIpoc moAroToBHII MPOEKT CIELHUAIBHOTO JIEKpeTa 00 OTAENEHNH CTOMMYHBIX KoHcepBaropuii or PMO u o
niepenade ux Hapkomnpocy. JlaHHBIH TpoeKT ObLI pacCMOTpPEH 1 ¢ HEOOIBIIMMH H3MEHEHUSIMHU YTBEPKIEH Ha 3aCelaHIN
Cosera Hapoaubix komuccapoB PCOCP 12 urons 1918 roga. «Jlexpet o MockoBckoi 1 [leTporpanckoil KOHCEpBATOPUSIX»
MIPOBO3MIAIIAI 3TH 00pa30BaTelbHBIE YUPEKACHHS TOCYJapCTBEHHBIMH, PABHBIMH IT0 CBOEMY CTaTyCy BBICIINM y4EOHBIM
3aBefieHuAM. [locne BbIXoza AekpeTa clielManbHO COo3laHHas komuccus u3 npeacrasureneit PMO, Hapkommpoca, ero
My3blkanbHOrO OTAeNa U MOCKOBCKOM KOHCEpPBATOPUU OCYILECTBUIA MPHUEM-IIEpenady KOHCEPBAaTOPUU M3 OJHOTO
BezoMmctBa B ipyroe. Ot PMO Hapkomripocy 1 0T Hero KoHCepBaTOpuH ObIIN TpeaaHbl ((UHAHCOBBIE CPEACTBA, 3aHKe
C KOHIIEPTHBIMH 3aJ1aMH, HAXOIMBIINMHCS B HEM MYy3bIK&JIbHBIMH HHCTPYMEHTaMHU, OHOIMOTEKOH, My3€eM, pa3IHIHbIM
nmymectBoM H uHBeHTapéM. C 1918/1919 yuebHOro roga B KOHCEPBAaTOPUH IMOCTENICHHO CTAJIHM OCYLIECTBIATHCS
IpeoOpazoBaHus B pycile YCTaHOBOK KYJIBTYpHOU M 00pa3oBarelbHON MONMMTHKY COBETCKOH BIIACTH.
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fair share of research works is devoted to the
history of the Moscow Conservatory'. Recent
ears (especially the period of preparation
towards the 150th anniversary of this institution) have
witnessed the publication of a number of new works
in which many previous unstudied questions of the
historical development of this educational institution are
examined [6-8; 11; 12]. At the same time, a significant
amount of themes and subjects of the Conservatory’s
history have remained up till now little researched or
not researched at all. The insufficiently studied topics
include, among others, the functioning of the Moscow
Conservatory during one of the most difficult periods
of its existence — the first post-revolutionary years.
Scholars still have to work a sufficient amount in order
to gain insight into the events and processes taking
place at the Conservatory and around it during that
period of time fully, in great detail, without reticence,
freeing themselves from clichés.

One of the central events for the Conservatories
in the two capital cities in the post-revolutionary
period was the adoption by the Council of People’s
Commissars [Soviet Narodnykh Komissarov or
Sovnarkom] of the RSFSR of the “Decree concerning
the Moscow and Petrograd Conservatories” according
to which the aforementioned educational institutions
were transferred from the Russian Musical Society
into the maintenance of the People’s Commissariat of
Enlightenment [ Narodnyy komissariat prosveshcheniya
or Narkompros]. As a rule, reference is made to this fact
in the research literature on the history of Russian music
and musical education, but it has not been previously
examined in any detailed manner.

In the present article, which was prepared on the
basis of archival sources, the goal is set to fill in to
a certain degree the indicated gap, to disclose certain
aspects of the adoption of the mentioned decree and
the transference of the Moscow Conservatory from
one governmental administration to another.

The Decree of the Sovnarkom about
Conservatories

The Bolshevik Revolution of October 1917
was followed by a process of nationalization (the
transference into the possession of the state) of business

enterprises, various branches of economy, including
institutions of the sphere of culture and education.
One of the first documents for the nationalization of
educational institutions was the decree of the People’s
Commissariat of Enlightenment (Narkompros) about
the transferal to the present Commissariat of the
elementary, intermediate and advanced religious
schools [2,p.210-211]. Six months later (in May 1918)
the “Decree of the Council of People’s Commissars
[Sovnarkom] about the Unification of Tutorial and
Educational Institutions of all Departments into
the Department of the People’s Commissariat of
Enlightenment” was adopted [3, pp. 358-359].

After the adoption of this decree the Narkompros
prepared the project of a separate decree of the transferal
of the conservatories of the two capitals unto the
jurisdiction of the Narkompros [1, p. 700]. Apparently,
the necessity for enforcing this document was created
by the circumstance that in the pre-revolutionary period
that the present educational institutions were subservient
to a non-governmental institution — the Russian Musical
Society, while their activities as educational institutions
possessed pronounced specific features.

The aforementioned project of the decree was
examined at the session of the government — the
Council of People’s Commissars — on July 12, 1918.
The session began a few minutes after eight o’clock in
the evening and took place under the chairmanship of
Vladimir Lenin. The eleventh point in the agenda for
the session was the question about the conservatories.
It was reported by Anatoly Lunacharsky. The protocol
of this session, which is preserved at the Russian
State Archive of Social-Political History, contained
the following inscription concerning the examined
question: “Attended by 11 people. The project of the
transferal of the Petrograd and Moscow Conservatories
into the administration of the People’s Commissariat of
Enlightenment with the liquidation of their dependence
on the Russian Musical Society [Lunacharsky]. Number
of people adopting the decree: 11. It was agreed to
approve the decree™.

The approved original of the decree preserved in
the archive presents a typeset text with handwritten
proofs made by Anatoly Lunacharsky. The following
changes have been brought into the initial version
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of the decree: the phrase that the conservatories are
transferring to the jurisdiction of the Narkompros “on
the basis of autonomous self-administration” and the
phrase is inscribed that the aforementioned educational
institutions are transferred into the maintenance of
the indicated people’s commissariat “on equal terms
with all the institutions of higher education™. In its
final version the “Decree concerning the Moscow and
Petrograd Conservatories” approved by the Council of
People’s Commissars stated: “The Council of People’s
Commissars decrees: the Petrograd and Moscow
Conservatories are transferred to the maintenance of the
People’s Commissariat of Enlightenment on equal terms
with all the institutions of higher education, with the
liquidation of their dependence on the Russian Musical
Society. All the possessions and the inventories of these
conservatories necessary and adapted to the goals of the
state-run development of musical culture are declared to
be the people’s state property” [4, p. 11-12]. The decree
was signed by the Chairman of the Council of People’s
Commissars Vladimir Lenin, the People’s Commissar of
Enlightenment Anatoly Lunacharsky, the Director of the
Affairs of the Council of People’s Commissars Vladimir
Bonch-Bruyevich and the Commissar of the Council of
People’s Commissars Nikolai Gorbunov.

Three important provisions received legislative
formulization in the decree. The first. The new status
of the conservatories was documented: from non-
governmental educational institutions which were
previously under the patronage of a social organization,
which was the Russian Musical Society, were transformed
into state educational institutions. The question of
the necessity for these two institutions to receive
particularly such a status was argued by representatives
of both conservatories before the government in the pre-
revolutionary times. The second. The document bears
witness that the Soviet government planned to carry
out work in state-run building of musical institutions
in the country and regarded the conservatories as
participants of this process. And, finally, the third. Both
conservatories, as educational institutions, were placed
on par with the higher educational institutions. And
although the conservatories were still in the process
of becoming institutions of higher education in their
genuine meanings, they were definitely oriented on
moving particularly in this direction.

The decree issued by the Sovnarkom (Council of
People’s Commissars) was published on July 18, 1918 in
the newspaper “Izvestia Vserossiyskogo Tsentral'nogo
Ispolnitel'nogo Komiteta” [“News of the All-Russian
Central Executive Committee”] (No. 150) and
subsequently reprinted in a number of other editions [10,

p-4; 4, p. 597]. The next day after the publication in the
newspaper of the decree the Musical Section (MUZO) of
the People’s Commissariat of Enlightenment directed
a notification to the directors of the conservatories
indicated in the decree. It suggested bringing to the
notice of all faculty members and employees the fact
of the separation of the conservatories from the Russian
Musical Society and their transferal to the Narkompros,
and gave recommendations to formulate and present
to the MUZO the norms of content of the personnel of
professors and faculty members of the administrative-
managerial personnel, as well as the computation
of expenses for the forthcoming academic year of
1918/1919. The notification contained the request to
inform the MUZO about the proposals of the employees
of the conservatories about the subsequent activities of
these educational institutions [5, p. 217—-218].

The Transferal of the Moscow Conservatory
to the Narkompros

The process of transferal of the Moscow
Conservatory from one administrative entity to another
is testified by genuine documents (protocols, acts and the
supplement to them) preserved in the State Archive of the
Russian Federation. These documents show that for the
sake of fulfilment of this mission a special commission
was created, headed by employee of the Section of the
Transferring Educational Institutions of the Narkompros
L. F. Favorsky. The structure of the committee included
representatives of the Moscow section of the Russian
Musical Society (Boris Jurgenson), the Musical Section
ofthe Narkompros (N. M. Ovsyannikov) and the Moscow
Conservatory (Mikhail Ippolitov-Ivanov). When the
transfer took place, it was attended by representative
of the State Control, assistant to the Control of Musical
Affairs, E. G. Gelman.

The committee worked during the course of a
month — from October 24 until November 26, 1918.
Nine sessions took place during the course of which the
acceptance and transfer of the real estate, properties,
financial assets, etc. was carried out. A certain stage-by-
stage approach to this affair was established: the assets
and property were transferred from the Russian Musical
Society first to the Narkompros, from it to the Musical
Section of the present People’s Commissariat, and then
from the MUZO to the conservatories. All of this was
documented in protocols and enactments which were
approved and signed by all the aforementioned persons.

On the first session of the committee all of the
dossiers of the conservatory stored in its secretariat
were accepted from the Russian Musical Society as
per checklist. The transferal of the financial part of the
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affairs of the Moscow Section of the Russian Musical
Section* and the real estate property belonging to it —
building No. 13 on Bolshaya Nikitskaya street “with
all the maintenance, extensions and land’”® took place
during the previous sections.

A separate session was devoted to the acceptance and
transfer of the library and the museum. In the protocol
of the committee it was noted: “Having requested in the
library for extract [i.e. verification. — V. A.] of a number
of musical scores and books, the persons present found
them in absolutely perfect order®. During the time
period in question the library held over 18 thousand
items of musical editions — scores, piano-vocal scores
and parts of orchestral compositions and operas, as well
as works for various musical instruments. The piano
repertoire was presented to the fullest extent possible.
There were editions of complete works present (with
the exception of separate volumes) of J. S. Bach,
Handel, Haydn, Mozart, Liszt and other composers.
The library collection included over 2 thousand items
of books on various branches of the art of music (over
half of them in other languages), as well as periodical
and reference editions. One of the most valuable items
of this book collection was the personal library of
Vladimir Odoyevsky’.

In regards to the museum, the protocol contains
the following statement: “Having passed on to the
museum, the members of the committee checked a
number of items, instruments, musical scores located in
the display-windows of the museum, where everything
turned out to be in perfect order. It was established that
a part of the items in the museum which were damaged
during the October Revolution were taken out of the
display-windows and placed into a safer location™.

There was also a transferal of the musical
instruments’. In the inventory presented by the
committee it was indicated that in 29 tutorial classes
in the Conservatory and the office of its director
there were 37 grand pianos. Most of them had been
manufactured by well-known St. Petersburg-based
firms — “Karl Schroder” (19 grand pianos) and “Jacob
Becker” (13 grand pianos). The instruments were in
different technical conditions: 6 of them were in good
shape, the condition of 15 grand pianos was evaluated
as “tolerable,” while 16 pianos were seen to be in a
bad condition, requiring thorough repairs'®. Along
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I See, for example: Moskovskaya konservatoriya.
18661966 [The Moscow Conservatory. 1866—1966].
Editorial board: A. S. Ginsburg, A. 1. Kandinsky and others.
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with the grand pianos, over 150 string, wind and
percussion instruments located in the Conservatory
were transferred to the latter’s possession and became
the property of the Republic!'.

During the course of two more sessions the
committee carried out the procedure of acceptance
and transferal of the Small and Grand Halls of the
Conservatory with the possessions and inventory
located in it. The Grand Hall was inspected especially
thoroughly, and the results of the inspection were
documented in great detail in the committee’s
certification'?>. This document stated, among other
things: “The entire inventory of the Grand Hall is now
in a stacked condition, gathered together in several
rooms of the building... As for the organ, after a
detailed inspection of it from the inside and the outside,
it was evaluated as being quite safe and sound. There
is a large quantity of abandoned items, all in disarray,
belonging to the Vilno Military Hospital, which was
hosted here during the course of four years, for the
needs of which a lot of aids and appliances (kitchens,
lavatories, etc.) have been set up, which are presently in
a disrupted state. Moreover, in the premises of the hall
many rooms have been set up by means of partitions,
in which the belongings of the Hospital are held up
till now (laundry and other things). In the vestibule
and in the hall there are also items, also left in similar
disarray, which had belonged to the Instructor Courses
of the People’s Commissariat for Agriculture. In many
places the ceilings of the hall were considerably wet.
The plaster of the walls and columns was chipped off
and spoiled, the glass in the windows was broken. In
general, in its present condition, and especially due
to the impure and filthy conditions of the heating
and ventilation holes and chambers, it is not deemed
possible to permit usage of the Hall for cultural and
enlightening aims without major repairs™’3.

In late November 1918, after having conducted
its final session, the committee completed its work.
The successive academic year of 1918—1919 (the 53rd
year after its founding) was begun by the Moscow
Conservatory in a new status as a state-run educational
institution. There was immense work ahead in the
restructuring of many sides of the Conservatory’s
activities in the changed political, economic and
sociocultural conditions.
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