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CONTRIBUTORS

Irina V. Alexeyeva is Doctor of Arts, Professor, Chair of the
Department of Music Theory at the Ufa Sate Academy of Arts named
after Zagir Ismagilov. She is the Member of the Dissertation Committee
of Magnitogorsk State Conservatory named after Mikhail Glinka.
While working at the Laboratory of Musical Semantics, she has
defended her Candidate Dissertation (Moscow, Institute of History of
Arts) and her Doctoral Dissertation in 2006 (Novosibirsk State
Conservatory named after Mikhail Glinka). Dr. Alexyeva has authored
amonograph Thematicism of Basso Ostinato Genres in the Instrumental
Music of Western-European Baroque (Ufa, 2005). The sphere of her
scholarly interests covers the problem of organization of meaning in
the musical text, musical poetics and semantics, and the problem of
musical text and performer.”

Yelena S. Andreeva has graduated from the Saratov State Conservatory
named after Leonid Sobinov majoring in musicology. At the present
moment she is a graduate student at the Department of Music History
of the same conservatory. She is working on the dissertation on
Hungarian composers Bela Bartok and Georgy Ligeti. She took part at
the interuniversity and All-Russian conferences in Saratov, 2005-2008.
Her articles appeared in the collections published by Saratov state
conservatory, and also in the collection of articles of the international
scientific congress in Astrakhan «East and West: Ethnic Identity and
Traditional Musical Heritage as Dialogue of Civilizations and
Cultures».

Dmitry R. Arutjunov is Professor of Piano, Rector of the Volgograd
Institute of Arts named after P.A.Serebrjakov, Honored Worker of the
Higher School in the Russian Federation. He has organized an
International Competition of Young Pianists named after P. Serbryakov,
International Competition and Festival of Young Performers on
Classical Guitar Tabula rasa, interregional competition of chamber
ensembles of Russian cities and many other musical events. He is the
author of publications concerning musical local studies.

Michael Berry is Assistant Professor of music theory and coordinator
of undergraduate theory at Texas Tech University.. He earned his Ph.D.
in 2007 from the Graduate Center of the City University of New York,
where his primary teachers included Joseph Straus, William Rothstein,
David Gagne, and Stephen Blum. His dissertation synthesizes recent
theories of voice leading and pitch spaces in order to examine the
works of Messiaen, Debussy, Stravinsky, and other early 20th-century
composers. His current research focuses on music as performance and
the music of Sofia Gubaidulina. He has presented at numerous regional,
national, and international conferences. Several articles on these topics
are forthcoming in 2009.

Victoria P. Davydova is Candidate of Arts, Chair of the Department of
History and Theory of the Volgograd Institute of Arts named after P.
Serebryakov, Docent. She is the Member of Composer’s Union of
Russia, the author of the monograph Flute in Russian Music of the
Second Half of the 20" Century (Concerto and Sonata), as well as
textbooks and more than 25 published articles. She has participated in

a number of international and national conferences. She is the executive
director of a number of projects at the Volgograd Institute of Arts.

Yevgeniya V. Degtyarenko is Professor of violin at the Musical
Lyceum at the Magnitogorsk State Conservatory named after Mikhail
Glinka. She is the participant in the string quartet of the Conservatory,
the winner of the international competition. She is also a graduate
student at the same conservatory. The topic of her study is «String
Quartets of Dmitry Shostakovich: Style and Performance Principlesy.

Natalia M. Garipova is a Docent at the Department of Musical Instru-
ments and Theory of Music of the Bashkir State Pedagogical Univer-
sity named after M. Akmulla. She has earned the degree of the
Candidate of Pedagogical Sciences in Moscow State Pedagogical
University. Her scientific interests are the cross field of the musical
science, the psychology and pedagogy and are connected to a problem
of an intonational nature of music.

Ninel F. Garipova is Candidate of Arts, Professor, Chari of the
Department of Piano of the Ufa State Academy of Arts named after
Zagir Ismagilov, Honored Worker of Arts of Republic of Bashkortostan,
Honored Worker of the Higher Education of the Russian Federation.
Her scholarly interests cover piano performance and musical education
in Bashkortostan. She has published a number of monographs and
articles on these subjects.

Svetlana V. Ivanova is Candidate of Arts (2006), doctoral student at
the Moscow State Tchaikovsky Conservatory. She holds the position of
a Professor at the Musical College of the Moscow State Tchaikovsky
Conservatory.

Galina E. Kaloshina is Candidate of Arts, Professor at the Department
of Music History of Rostov State Conservatory named after Sergei
Rachmaninov. She has graduated from Department of Mechanics and
Mathematics of the Rostov University, as well as from the Department
of History, Theory and Composition of the Gnesin Musical Pedagogic
Institute, together with it Graduate School (aspirantura). She has taught
at the Gnesin Musical Pedagogic Institute, Ufa Sate Academy of Arts
and Saratov State Conservatory. Her Candidate Dissertation on
polygenre symphonization of the works by Arthur Honegger has been
earned in 1987 in Leningrad. She has researched the variety of types of
symphonization of the polygenre works, genre and style interaction of
complex musical and non-musical genres, problems of multi-layered
and simultaneous dramaturgy, the laws of mythological theater,
principles of combined monocycle, criteria of the renewed mysteria in
music of the 20" century, the concept of religious and philosophical
tragedy, questions of musical content, and the problem of form of the
higher level in vocal cycles, opera, oratorio and symphony. As the
result of study of creative consciousness, Ms. Kaloshina designed a
series of programs for the specialized schools of music and the concept
of early development of children exposed to the variety of art forms.

Tatyana 1. Kaluzhnikova is Professor at the Department of the History
of Music of the Ural State Conservatoire of named after Modest
Mussorgsky (Yekaterinburg). She has received the Candidate of Arts
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and Doctor of Arts degrees from the State Institute of Arts (Moscow).
Her scholarly interests include the problems of Russian folk music,
children’s music, and the use of folk music in modern composer’s work
s. She is the author of more than 80 publications on these problems.
Among them there are two monographs, two text-books, six Ural folk
song collections, participation at various international, All-Russian and
regional conferences. Contact — fax of the Ural State Conservatoire of
M.P. Mousorgsky: (8-343) 371-67-61.

Jamilya G. Kapitonova is a graduate student at the Far-Eastern State
Technical University named after V.V . Kujbyshev. She is the Chair of
the Department of Musical-Aesthetic Disciplines of the Pedagogy
College of the Engineering and Economics Institute of the Far-Eastern
State Technical University. The topic of her dissertation is the work of
composers of the turn of the 20™ century in Christmas-related church
genres.

Michael Kahr is a Lecturer at the University of Music and Dramatic
Arts in Graz and at Sydney Conservatorium of Music. He is currently
working on his PhD at Sydney Conservatorium of Music His degree
program is supported by an Endeavour International Research
Postgraduate Scholarship. Dr. Kahr is the winner of Invitation to Jazz
Composers Residency - JazzAhead in Washington D.C. (USA),
Emanuel and Sophie Fohn Scholarship (Austria), and Endeavour
International Research Postgraduate Scholarship (Sydney).

Ildar D. Khannanov, Ph.D. (University of California, Santa Barbara),
ABD and Diplom of Moscow State Tchaikovsky Conservatory, is
Professor of Music Theory at Peabody Conservatory of the Johns
Hopkins University. His scholarly interests range from methodology of
music analysis and teaching of form, to music signification, questions
of pedagogy, ethnomusicology and philosophy. Dr. Khannanov
presented his papers at a number of national and international confer-
ences and published the results of his research in Theoria, Film Music
Journal, Musical Academy Quarterly, Dutch Journal of Music Theory,
Acta Semiotica Fennica, Sinij Divan, and others. Currently,
Dr. Khannanov is the Chief Editor of the International Division of
Music Scholarship/Problemy Muzikal 'noi Nauki.

Azamat D. Khasanshin is Candidate of Arts, Docent, Chair of the
Department of Jazz Performance and Musical Sound Directing at the
Ufa State Academy of Arts named after Zagir Ismagilov. He has
graduated from Moscow State Tchaikovsky Conservatory, completed
the assistantship majoring in composition and the Graduate study
(aspirantura) majoring in musicology at the same conservatory. His
Candidate Dissertation «Stylistic Model in Musical Perception:
Historical Perspective and Theoretical Reconstruction» has been
earned from Novosibirsk Conservatory (2006). His scholarly interests
cover phenomenology of music, theory of musical perception,
hermeneutics, musical narratology and methodology of humanities.

Valentina N. Kholopova, Doctor of Arts, Professor, Chair of the
Department of Interdisciplinary Specializations of Musicologists at the
Moscow State Tchaikovsky Conservatory. She is an Honored Worker
of the Russian Federation, The Holder of the Order of Friendship, the
winner of the prize of the Ministry of Higher and General Education of
the USSR for the 1980 book Russian Musical Rhythmic, the winner of
the Bela Bartok award (Hungaary 1981) for the book The Problems of
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Rhythm in Music of 20"-Century Composers, and the winner of Boris
Asafiev prize for the book Alfred Schnittke, published in collaboration
with Yevgenia Tchigaryeva. Her Candidate Degree dissertation «The
Problems of Rhythm in Music of 20" — Century Composers» was
conferred in 1968, the Doctoral dissertation «Russian Musical
Rhythmic» — in 1985. She is the author of more than 450 publications,
including 25 books. The main areas of her scholarly interests are the
music of the 20™ century, theory of musical rhythmic, and theory of
musical content, the latter has been significantly improved by Dr.
Kholopova's innovative contributions. Many of her book were
translated into foreign languages, including Anton Webern (written in
collaboration with Yuri Kholopov) — in German (1989) and Italian
(1990), Sofia Gubaidulina — in Italian, Music as an Art Form — in
Chinese (fragments, 1992-1997), and The Path through the Centerline:
Composer Rodion Schedrin — in German (2002). In years of her
teaching at the Moscow Conservatory, Dr. Kholopova has created the
school of more than 60 prominent musicologists who went on working
in Russia, Belorussia, Germany, France, England, and the United
States. In 1991 she has established a new Department of
Interdisciplinary Specializations of Musicologists, which she leads
until nowadays. She has also taught in Beijing, in Shanghai, and at the
Moscow State University named after M. Lomonosov.

Alla G. Korobova is Doctor of Arts, Docent, Professor at the
Department of Music Theory of the Urals State Conservatory named
after Modest Mussorgsky in Yekaterinburg. She is the author of two
monographs (Theory of Genres in Musical Scholarship: History and
Modernity and Pastoral in Music of European Tradition: To the Theory
and History of the Genre) as well as a series of textbooks and articles,
published by local and national editions. She has presented her papers
at the international, national and regional conferences.

Irina M. Krivoshei is Candidate of Arts, Docent at the Ufa State
Academy of Arts named after Zagir Ismagilov. The sphere of her schol-
arly interests is related to the problems of content analysis of chamber
vocal music. Her latest publication is the monograph Extramusical
Components of a Vocal Work (Ufa 2005).

Nguen Lantuat is Candidate of Arts, Professor of the Department of
Composition at the Novosibirsk State Conservatory named after
Mikhail Glinka. He is the author of four symphonies and three
monographs on traditional theater of Vietnam. He is the Honored
Worker of the Russian Federation, the winner of the Award «Pride of
Vietnamy (2006).

Anna V. Lapenko is a graduate student at the Department of Theory
Music and Composition of the Rostov State Conservatory named after
Sergei Rachmaninov. The topic of her Candidate Dissertation is
“Liturgical Cycles of Rachmaninov: Performances in Light of Church
and Secular Traditions.”

Yevgeny I. Maximov is a pianist, Docent of Department of Piano at
Moscow State Tchaikovsky Conservatory, the winner of the interna-
tional competitions, Candidate of Arts. He is the author of the mono-
graph Piano Music of Beethoven in the Reviews of His Contemporaries.
He has participated at the international conferences and published
papers and articles in Russian journals Musical Academy Quarterly,
Musicology, Ancient Music, and Piano.
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Ilya A. Metlin is the degree candidate at the Laboratory of
Ethnoorganology at the Ufa State Aademy of Arts named after Zagir
Ismagilov. The topic of his dissertation is related to the study of
wooden mouth organ in the system of Bashkirian organology. He is a
famous performer on moth organ. Mr. Metlin has performed mouth
organ part in the works of contemporary Bashkirian composers. He has
recorded 8 CD’s of music for the mouth organ, one of which is entitled
Vargan — Mouth Organ-Maultrommel.

Larissa D. Pylajeva is currently Associate Professor at the Department
of Musicology and Musical Pedagogy Perm University of Pedagogy.
Her degrees in theory are from Moscow State Tchaikovsky
Conservatory. Her scientific interests cover history and aesthetics of
French Baroque dance music and its relations with rhetoric. Currently,
she is working on her Doctoral dissertation. Larissa Pylaeva has
presented papers at the regional and national meetings and conferences.
Her articles are published in the Journal «Early Musicy, «Musicology»
and other editions licensed by VAK.

Svetlana V. Sarajeva is graduate student at the Department of Music
History of the Novosibirsk Conservatory. The topic of her dissertation
is «Genre System of Minnesangy». She participated in a number of on
interuniversity and international conferences. Her articles and papers
were published in the periodical of the conservatory.

Ljudmila V. Savvina is Candidate of Arts, Professor at the Department
of Theory and History of Music, Assistant Dean of Research at the
Astrakhan State Conservatory, Russia. She has been investigating the
sound organization of the 20"-century music from the point of view of
semiotics. She is the recipient of two grants from the Russian
Humanitarian Scientific Fund, with the help and support of which in
she organize two international conferences «Musical semiotic: its
perspectives and ways of development (in the years 2006 and 2008). In
October 2008 Ljulmila Savvina published her textbook Harmony of the
20th Century under auspices of the Methodico-Educational Union
affiliated with the Moscow Conservatoire after Tchaikovsky.

Natalya S. Serova is graduate student at the Department of Music
History of Saratov State Conservatory named after Leonid Sobinov.
The topic of her dissertation is «The Idea of Cosmogony in the Art of
Richard Wagner, Gustav Mahler and Alexander Scriabin.» She has
participated in national and international conferences. Her articles are
in the process of publication in the Proceedings of the 7" All-Russian
Graduate Student Conference (Saratov) and in the journal Art and
Education (Moscow).

Gultekin B. Shamilli is Candidate of Arts (Russian Academy of
Music), the senior research worker of the State Institute for Art Studies
(Moscow), the author of the monograph Classical Music of Iran. Rules
of Knowledge and Practice (M. 2007. 448c.), now works over the
research devoted to is musical-theoretical thought of Islamic civiliza-
tion of 10" — 15th centuries.

Tatyana F. Shak is Candidate of Arts, Chair of the Department of
Musical Media Technology of the Krasnodar State University of
Culture and Arts, a Member of the Association of Film Education and
Media Pedagogy of the Russian Federation, Docent. She has graduated
from Leningrad Conservatory named after Nikolai A. Rimsky-
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Korsakov (1981) where she defended her Candidate dissertation on the
topic «Harmony as the Factor of Musical Dramaturgy in the Operas of
Nikolai A. Rimsky-Korsakov.» She has authored more than 70
publications on the problems of theoretical musicology, including a
monograph Harmonic Systems in the Opera Dramaturgy of Nikolai A.
Rimsky-Korsakov, as well as methods of teaching musical-theoretical
disciplines, problems of education, and media education. She has
participated in national and international conferences, introduced a new
major «musical sound directing» and series of programs of retraining,
such as musical editor of television and radio programs, arranger of
music based on information technology. The topic of her Doctoral
dissertation is «Music in the Structure of Mediatext: Functions,
Language, and Form.»

Anastasia A. Shikherina is a graduate student at the Petrozavodsk
State Conservatory. The topic of her dissertation is «Instrumental
Works of Wilhelm Stenhammar in the Context of Scandinavian Art at
the Turn of the 19-20th Centuries». She has take part in regional and
national conference of some aspect of Scandinavian culture and art,
that was in Petrozavodsk, Arkhangelsk, Saint-Petersburg, and Moscow.
She has a number of published articles and papers.

Yelena V. Smagina is Candidate of Arts, Professor at the Department
of History and Theory of Music, Assistant Dean of Research at the
Volgograd Institute of Arts named after P. Serebryakov. She is the
Honored Worker of Higher Education of the Russian Federation. She
has graduated from Leningrad State Conservatory named after Nikolai
A. Rimsky-Korsakov (1981). The area of her scholarly interests covers
poetics of Russian musical theater of the first half of the 19" century,
the works of a number of less known composers of the opera of that
period. She has participated in a number of conferences in Kiev, Saint
Petersburg, Moscow, Volgograd and Tambov. The is the author of a
monograph Operatic Poetics of Glinka in the Context of National
Cultural Traditions (Rostov 2004), as well as textbooks in history of
Russian music and more than 30 articles, published in Russian and
Western periodicals.

Tatyana V. Smirnova is a graduate student. She teaches the History of
Western music at the Novosibirsk State Conservatory (the academy)
named after Mikhail Glinka. Her interests are related to the problems
of Baroque music. Currently, she is working on her dissertation
«English Instrumental Consort Genres of the 17th Century» under the
supervision of Doctor of Arts E. V. Pankina. Among her published
articles: «The Specific of English ensemble fantasiay // Materials of the
11 interregional student’s musicological conference. — Novosibirsk,
2004. — P. 8-11; «The Church and Secular Genre of In nomine» //
Lofty and Earthly in the Music and Literature: Materials of All-Russia
scientific conference. — Novosibirsk, 2005. — P. 53-55; “On the
Problem of Historical Evolution of the English Consort Genres of the
16" and 17" Centuries // Music Scholarship: Russian Journal of
Academic Studies. — 2008/1 (2). — P. 85-92.

Rauza R. Sultanova is Candidate of Arts, Chair of the Department of
the Visual and Decorative Applied Arts of the Institute of Language,
Literature and Art named after G. Ibragimov, branch of the Academy of
Sciences of Republic of Tatarstan.

Galina R. Tarayeva is a Professor of the Rostov Conservatory named
after S. Rachmaninov, the Chair of the Department of Innovative
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Pedagogy. She holds the degree of Candidate of Arts. Her scholarly
interests include the theory of musical language and musical semantics.
Since 2002 she is engaged in the study of computerized pedagogic
strategies. Professor Tarayeva has received the grant from the Russian
Humanities Foundation in 2003 and in 2004. She has published
extensively on this topic, including three books in a series entitled
Computer and Innovations in Musical Pedagogy: book 1 Strategies and
Methods, book 2 Techniques of presentation, and book 111 Interactive
testing (KlassikaXXI: Moscow, 2007). She has presented numerous
papers at the conferences and master-classes in Astrakhan, Krasnodar,
Saint-Petersburg, Orel, Saratov, Stavropol, Surgut and Ufa.

Natella V. Tchakhvadze is Candidate of Arts an Interim Professor of
the Department of History and Theory of Music at the Magnitogorsk
State Conservatory. She is engaged in studies of interaction of cultures
of the East and the West, as well as the national specificity of various
art forms. She has published the results of her research in a number of
collections: «Felix Janov-Janovsky» in Composers of Soviet Republics,
Issue 6, Moscow, 1986; «German Opera on the Russian Plot: The
Inspector General of Werner Egk,» in The News of Magnitogorsk State
Conservatory, 2001; «On the Specificity of Russian Mentality in Light
of the Problem «East-West,» The News of Magnitogorsk State
Conservatory, 2004/1-2; and «Russian Artist in the Foreign National
Artistic Environment: the Paintings of A. N. Volkov and Eastern
Monody,» in The Master of Garnet Tea House. Painting, Poetry,
Friends. Newdiamed: Moscow, 2007.

Yevgeniya A. Tkachenko is a teacher of music theory subjects at the
Don Pedagogical College. She has graduated from the Rostov State
Conservatory named after Rachmaninov in 1999 majoring in
musicology. At present she is a graduate student at the Department of
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Music History of the same Conservatory. The sphere of her scientific
interests is genre and style interactions in keyboard sonatas by
composers of the Viennese Classical school. Various aspects of the
given subject matter are presented by the author at the regional and
international conferences.

Sergey G. Tosin is Assistant Professor at the Department of
Composition of the Novosibirsk Conservatory. He has graduated from
the Leningrad Conservatory majoring in composition, has defended the
dissertation at the Novosibirsk Conservatory. He is a member of the
Composer’s Union of Russia, the full member of Campanological Arts
Association of Russia. He has presented numerous papers at national
and international meetings, has published many articles and three
monographs.

Alla L. Vinogradova-Chernyayeva is a composer, Associate Professor
at the Department of History and Theory of Music at the Samara State
Academy of Culture and Arts. She is the winner of the Governor’s
Prize in the field of culture and art (2005), twice winner of the
Governor’s grant in the field of culture and art (2003 and 2007). Ms.
Vinogradova-Chernyayeva is the author of symphonic, opera, chamber-
instrumental, choral, vocal, theatrical music. Her compositions are
performed at International and All-Russian festivals. She is the
participant of the seminar of modern music under the leadership of
V. A. Yekimovski (Moscow, 2005, 2006, 2008). The topic of her
dissertation is «The Problems of Modern Symphonism on the Example
of the Creative Work of Alexander Tchaikovsky and Yuri Vorontsov».
The contents of the thesis has been presented at the conferences and in
a number of publications.
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