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Anna G. Alyabyeva is Candidate of Arts, Docent
1

at the

Department of Musicology, Composition and Methods of

Music Education of the Krasnodar State University of Culture

and Arts. She holds Candidate of Arts
2
degree from the Far

Eastern State Academy of Arts and currently working on her

Doctoral degree in Arts History at the Novosibirsk State

Glinka Conservatory, Russia. Dr. Alyabyeva participated in a

number of Russian and International Conferences. Her fields

of scientific interests are ethnomusicology, organology, tradi-

tional musical culture of the Southeast Asia; composer oeu-

vre; theoretical problem of the music content. 

Amina I. Asfandiarova is Candidate of Arts, Assistant Dean of

Student Affairs at the Ufa State Academy named after

Z. Ismagilov. She is an Honored Worker in Arts of the

Republic of Bashkortostan, Professor at the Department of

Piano. Her Candidate dissertation is from Novosibirsk State

Conservatory (2003). She is the author of a monograph

Intonational Lexics of Pastoral Images in Thematicism of Keyboard

Sonatas of J. Haydn (Laboratory of Semantics, Ufa 2007). Her

research follows the ideas of practical semantics, directed

toward solutions of problems of musical text and its performer.

Farogat A. Azizi is Candidate of Arts, Docent at the

Department of History and Theory of Music of the Tajik

National Conservatory named after Talab Sattor. She has

received her Candidate Degree from Candidate from Tashkent

State Conservatory in 1989. Dr. Azizi has been awarded the

title of Laureate and the degree of Doctor of the International

Academy Antique World (2006). In 2003 she has received a

grant and studied ethnomusicology in the United States at a

number of universities; in 2007 she continued her studies in

traditional school of music in India. She read her papers at

a number of national and international conferences, including

conferences in Iran (Isfahan, 2007) and France (Villecroze

2008).

Rimma M. Baikieva is Associate Professor of the Department

of Piano at the Ufa State Academy of Arts. She is the mem-

ber of Laboratory of Musical Semantics. She has finished the

graduate school of the State Musical-Pedagogic Institute named

after Gnesins in Moscow. The circle of her scholarly inter-

est covers the questions of musical semantics, psychology, the-

ory of piano performance and pedagogy, and children's piano

repertoire. The topic of her dissertation is «Hero as a

Category of Musical Poetics in the Pieces of the Children's

Piano Repertoire.» On this topic Ms. Baikieva has published

a number of articles in Russian language. 

Nina G. Burkova has finished her graduate studies in 2008 at

the Novosibirsk State Conservatory named after M. Glinka.

The topic of her dissertation is «The Function of Rhythm in

Perception of Ritual Semantic in the Music of the Second

Half of the 20th Century.» She has read her papers at the

city, national and international levels. Her articles are pub-

lished in the proceedings of numerous conferences, as well

as in the journal Musicology (2008).

Luiz E. Castelo~es is Brazilian contemporary-music composer

and scholar (DMA, Boston University; MM, BM, Universidade

do Rio de Janeiro). He is currently a board member of the

Freisinger Chamber Orchestra, and a score engraver for RR

Infotech. He has received awards and fellowships from such

institutions as Fulbright, Boston University, and Funarte

(Brazilian Contemporary Music Biennial). His works have

recently been performed/recorded by ALEA Ensemble,

Freisinger Chamber Orchestra, and Bay State Brass; and

released by RedAsLa (Mexico), Brazilian Electro-acoustic

Music Society, and Revista HODIE. Research interests include:

musical onomatopoeia, Brazilian popular music, and sonology. 

Alexander I. Demchenko is Doctor of Arts, Professor, Chair

of the regional Dissertation Committee of the Saratov State

Conservatory named after L. Sobinov. He is a full member

of the Russian Academy of Natural Sciences, a member of

the Journalist's Union and a member of Composer's Union of

the Russian Federation. He has published a number of mono-

graphs, articles on history of Russian music, musical ethnog-

raphy, and methodology of music scholarship. He combines

teaching with lecturing and working as a musical critic.

Marina G. Dolgushina holds a Candidate of Arts degree, serves

as the head of the Department of Music Theory and History

of Vologda State Pedagogical University. Her field of research

interest includes Russian vocal culture of the first half of

XIX century. She is the author of the following monographs:

«The Sources of the Russian Romance» (2004), «Ivan

Vasilievich Romanus: the governor and the musician» (2005).

Alexander A. Ermakov is a graduate student at the Ural State

Conservatory named after M. Musorgsky. He has graduated

from the Ural State Conservatory in 2008 majoring in musi-

cology. His scholarly interests include problems of children's

musical theater, both professional and amateur. He is a con-

stant participant of musicological conferences in Russia. Mr.

Ermakov has a number of scholarly publications on the topic

of his dissertation, which is «The Genre Specificity of Works

for Children's Musial Theater Written by Composers of Urals

Area.»

Vitaly R. Ganeyev is Candidate of Arts, Assistant Dean of

Concert Life and Professional Orientation of the Tambov State

Musical-Pedagogic Institute named after S.V. Rachmaninov. He

is a Docent of the Department of Folk Instruments, the win-

ner of international competitions and the laureate of the foun-

dation «Russian Performing Arts.» He has defended his

Candidate Dissertation in 2006. Mr. Ganeyev is a constant

CONTRIBUTORS

1 The rankings appropriate for North American academic system are used in this translation. Russian original system is based

on five ranks, in ascending order: mladshij prepodavatel (roughly, equivalent of an instructor), prepodavatel (assistant profes-

sor), starshij prepodavatel (associate professor), docent (this one is absent in the US, but can be compared with a non-tenured

senior faculty member), and professor (tenured professor) (I. Kh). 
2 The Russian system of scholarly degrees is different from Master's — Doctoral degrees format. It is especially evident in

the field of music since the Russian pedagogical system offers a stage of early professional musical education (7-year chil-

dren's school and 4-year utchilische) that does not exists in the West. Keeping this in mind, one may evaluate the Dipom

of the conservatory as an equivalent of Master's Degree, the Candidate of Arts as the equivalent of Ph. D. or DMA and

the Doctor of Arts as a special degree that is given to a prominent figure in the field after minimum of 10 years of suc-

cessful teaching and research career (I. Kh.).
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participant at the international conferences. He has been lec-

turing in history of guitar performance at a number of fes-

tivals in Russia and abroad.

Idris M. Gaziev is Docent at the Department of Voice of Ufa

State Academy of Arts named after Z. G Ismagilov. He is

the Honored Artist of Russian Federation, People's Artist of

Republic of Bashkortostan, Laureate of Salavat Yulayev State

Award. He is the soloist of Bashkirian State Philharmony.

Mr. Gaziev is active as a performer; he has toured in Russia

and abroad, participated in the Days of Russian Culture in

the countries of CIS and in the West. Mr. Gaziev has record-

ed 13 audio CD's and 8 video discs on which he appeared

as the playwright, performer and the moderator. Mr. Gaziev

has published a number of articles on Tatar musical culture. 

Natalya А. Gurenko is a postgraduate student at the Ural State

Conservatory. The centre of her researches is microtonality

and its embodiment in work of I. Wyshnegradsky. She has

three published articles on microtonality. She took part in sev-

eral scientific conferences.

Saida Z. Iskhakova is Сandidate of Arts, Docent of the

Department of Composition of the Ufa State Academy of

Arts named after Z. Ismagilov. Her dissertation on the non-

classical sound space in music of the beginning of the 20th

century has been defended at the Russian Academy of Music

named after Gnessins in 1998. She is the winner of the

George Soros Award (Moscow 1990) and the All-Russian

Competition of the Scholarly Papers (Kazan 2004).

Ljudmila P. Kazantseva is Professor of the Department of

History and Theory of Music of the Astrakhan Conservatory.

She has earned the degrees from Gnessin Musical Pedagogical

Institute (now the Academy of Musical Arts), Graduate School

of the Leningrad Conservatory (Candidate of Arts 1985) and

Moscow Conservatory (Doctor of Arts 1999). She is the

author of a number of books and articles on the topic of

musical aesthetics. Her theoretical concept of musical content,

presented in her books Basics of Theory of Musical Content

(Fakel: Astrakhan, 2001), The Author in the Musical Content

(RAM named after Gnesins: Moscow, 1998) and other publi-

cations, has been introduced into pedagogic practice in Russia.

She has been awarded with numerous prizes of the all-Russian

competitions of scholarly papers. Dr. Kazantseva is a partic-

ipant and organizer of international conferences, the editor of

scholarly publications, and the member of the Composer's

Union of Russian Federation.

Yelena O. Kazmina is Candidate of Arts, Docent at the

Department of Choral Conducting of the Tambov State Musical-

Pedagogic Institute named after S.V. Rachmaninov. She has

graduated from Rostov State Musical-Pedagogic Institute major-

ing in musicology (1985) and from Tambov State University

named after G. R. Derzhavin as a choral conductor (1996). She

has defended her Candidate Degree at the Russian Academy of

Music named after Gnesins in 2000. She has read her papers

in local studies of Tambov area at the regional, national and

international conferences. She has authored the guidebook

Constellation «Lyre of Tambov» (in collaboration with

O.A. Kazmin), local studies essay «Musical Theater on Tambov

Stage», and instructional text Choral Cultur of Tambov Area in

the End of 18th-beginning of the 20th Centuries.»

Valentina N. Kholopova is Doctor of Arts, Chair of the

Department of Interdisciplinary Specializations of Musicologists

at the Moscow State Tchaikovsky Conservatory, Professor. She

is the Honored Worker of the Russian Federation, the Holder

of the Order of Friendship, the winner of the Bela Bartok

award (Hungary 1981) and the winner of Boris Asafiev prize

(Russia). Her Candidate Degree dissertation «The Problems of

Rhythm in Music of 20th-Century Composers» was conferred

in 1968, the Doctoral dissertation «Russian Musical Rhythmic»

— in 1985. She is the author of more than 430 publications,

including 25 books (overall volume of 900 A1 sheets). The

main areas of her scholarly interests are the music of the

20th century, theory of musical rhythmic, and theory of musi-

cal content, the latter has been significantly improved after

her innovative contributions. Many of her books were trans-

lated into foreign languages. In the years of pedagogy,

Dr. Kholopova has created the school of 65 prominent musi-

cologists, including 25 candidates and 8 doctors of arts. 

Olga V. Komarnitskaya is a Candidate of Arts, Professor of

the Department of Interdisciplinary Music Studies of Moscow

State Conservatory named after Tchaikovsky. She has been a

Fulbright Scholar (USA, 1996–1997) and a Guest Lecturer at

a number of American universities (1996–1997).

Dr. Komarnitskaya presented master classes at the Central

Conservatory of Music in Beijing, P. R. China (2007). Her

scholarly interests concern analysis of opera and theory of

musical content. 

Ljudmila V. Kotlyarova is a graduate student at Voronezh

State Academy of Arts. She has participated in a number of

international and national conferences. The topic of her dis-

sertation is «Symbols of Melodic-Intonational Structures of

Chamber-Vocal Music of E. Denisov.» 

Ljubov A. Kupets is Candidate of Arts, Professor of

Petrozavodsk State Conservatory. She has received degrees

from Petrozavodsk State Conservatory; her Candidate Degree

is from St. Petersburg Institute of History of Arts. She has

recently finished her studies at the Russian Institute of

Culturology in Moscow. There, she has studied cultural recep-

tions of the image of the world in Russian musical educa-

tion and sciences in the 20th century. Ms. Kupets has pre-

sented her research at a number of national and internation-

al conferences.

Yekaterina N. Mikhajlova is a graduate student at the Saratov

State Conservatory named after L. Sobinov. The topic of her

dissertation is «Meaning-Generating Function of Multi-

Layeredness of Artistic Texts in the Ballets of Rodion

Schchedrin.» Creative interests of Ms. Mikhailova are centered

on structuralism and postmodernism. In her research

Ms. Mikhailova addresses the problems of translation of artis-

tic texts into different semiotic systems in the context of

contemporary cultural space. She has participated in national

conferences. Her papers are published in the proceedings at

Saratov Conservatory.

Boris D. Napreyev is Doctor of Arts, Professor of Musicology

at the Petrozavodsk Conservatory named after A. K Glazunov.

He is a composer, the Honored Worker of Arts of Republic

of Karelia. He is the winner of the «Sampo» award (2003

His Candidate Degree thesis is «To the Question of

Intonational Renovation of the Genre of Soviet Music on the

Examples from Myaskovski, Prokofiev and Shostakovich,»

Doctoral degree dissertation «Orchestra and Fugue: The

Problems of Interaction.» He has a number of articles pub-

lished in Russian language.



Lydia A. Ptushko is Candidate of Arts, the Chair of the

Department of Applied Musicology of the Nizhegorod State

Conservatory named after M. Glinka. She is a Docent.

Ms. Ptushko has authored more than 70 publications and con-

ference papers at the national and international conferences,

related, in particular, to musical pedagogy. She has created a

field of Applied Musicology which has been approved by the

Ministry of Culture of Russian Federation and implemented

at the Nizhegorod Conservatory. She has created 35 instruc-

tional videos on music and musicians. She also administers

the web site www.konsart.ru on musical journalism at the

Nizhegorod Conservatory. In 2008 Ms. Ptushko has published

a monograph The Style of Symphonies of Avet Terteryan.

Tatyana V. Reshetnikova is a graduate student at the Saratov

State Conservatory. She is the Associate Professor at the

Department of Theory, History and Pedagogy of Art of the

Saratov State University named after Tchernyshevsky. She has

graduated from Saratov State Conservatory with a degree in

voice. She studied with Professor Ljudmila Lukianova. She is

actively performing in the city of Saratov. The topic of her dis-

sertation is «Russian Vocal School of the First Half of the 19th

Century: M. Glinka and A. Varlamov.» She has read her papers

at the annual college conferences at the Saratov University. Ms.

Reshetnikova has a number of publications on the topic. 

Anton A. Rovner is a composer, Associate Professor of the

Department of Interdisciplinary Studies at the Moscow State

Tchaikovsky Conservatory. He is also a degree candidate at

the same conservatory. His Candidate dissertation is entitled

«Sergey Vladimirovich Protopopoff, a Composer and Music

Theorist.» Dr. Rovner has graduated from Julliard School of

Music, has earned his M.M. from Columbia University in

1993 and Ph.D. from Rutgers University in 1998. His works

have been performed in Russia and abroad. Dr. Rovner has

published his research in Musical Academy Quarterly, Music and

Time and Musician-Classic. He has presented papers at a num-

ber of national and international conferences.

Aliya Saduova is a graduate student at the Ufa State Academy

of Arts named after Z. Ismagilov majoring in musicology at

the Department of History of Music. The topic of her the-

sis is «Russian Music at the Turn of the 20th Century in

the Context of Impressionist Aesthetics: A Wase study of the

works by Lyadov, Stravinsky, Cherepnin and Others.» Aliya

Saudova has participated in the International and All-Russian

conferences; she is the author of several publications. At pres-

ent Aliya Saudova is a statistician of the information and

statistics department of the Republican Center of Education

and Methods of Education of the Ministry of Culture and

Nationalities Policy of the Republic of Bashkortostan.

Damien Sagrillo, musican and member of conservatory faculty

until 2003, has been appointed an associate Professor at the new

founded University of Luxembourg in the same year. He earned

his Doctoral Degree in Ethnomusicology with a dissertation based

on folksong research. Further interests are: wind music research,

research in music education and research of the sociology and

history of music in Luxembourg. Current projects are: Haydn

and Scotland, Gender and Music, The Music of Luxembourg.

Boris A. Shindin is Doctor of Arts, Corresponding Member of

Siberian Academy of Sciences, Assistant Dean of Research at

the Novosibirsk Conservatory, Chair of the Department of his-

tory of Music, Chair of the Dissertation Committee, Professor.

The area of his scholarly interests includes musical mediae-

val studies. His Candidate dissertation topic is «Demestvennyi

Chant. Notation, Patterns, Principles of Composition.» Doctoral

dissertation topic is «Genre Typology of Old-Russian

Chantler's Art.» The Degree has been conferred in 2004.

Dr. Shindin has authored more than 50 scholarly publications.

A school of mediaeval Russian studies has been formed under

his supervision at the Novosibirsk conservatory. 

Ljudmila N. Shaimukhametova is Doctor of Art, Professor of

Ufa State Academy of Arts, Honored Worker of Arts the

Russian Federation. She is the Head of the Laboratory of

Musical Semantics. Dr. Shaimukhametova is the author of more

than 150 scholarly publications in the areas of music theory

and musical pedagogy. She has founded the school of Russian

semantic analysis. Dr. Shaimukhametova is the Chief Editor of

the journal Music Scholarship/ Problemy Muzikal'noi Nauki and its

addendum Creative Pedagogy at the Children's Schools of Music.

Olga V. Shmakova is Candidate of Arts, the Docent of the

Volgograd Institute of Arts named after P. A. Serebryakov.

She is the chair of the Student Scientific Society. She has

graduated from Novosibirsk State Conservatory named after

M. Glinka in 1987 majoring in music theory. Her disserta-

tion topic is «Finale of Symphonic Cycles of Bartok,

Honegger and Hindemith (1930–1950s).» She has published 30

articles on this topic.

Vera A. Shvetsova is the degree candidate at the State Institute

of Arts in Moscow, the Assistant Professor at the Department

of Music of the Finno-Ugric people of Petrozavodsk State

conservatory named after A.K. Glazunov. The topic of her

dissertation is «Traditional Musical Folklore of the Wedding

of the White Sea Karels.» Ms. Shvetsova participated in All-

Russian ethnomusicological conferences, including those held

at the including in the centers of Finno-Ugric culture.

Natela V. Tchakhvadze is Candidate of Arts, Professor of the

Department of History and Theory of Music of Magnitogorsk

State Conservatory. She studies the interaction of art cultures

of the East and the West, as well as national specificity of

various arts. The results of her research of wide cultural

scope are reflected in a number of publications.

Oksana V. Tyusheva works as a methodologist and a teacher

at the Novosibirsk Specialized Music School/College. She fin-

ished her MA course in 2004 and postgraduate course at the

Novosibirsk State Conservatoire in 2008. She actively partici-

pates in conferences in Tomsk and Novosibirsk devoted to the

issues of music theory and teaching methodology in special-

ized music colleges and universities. The topic of her disser-

tation is «Interaction of Homophonic and Polyphonic Melodic

Styles in the Instrumental Works of Late French Baroque.»

Olga A. Urvantseva is Candidate of Arts, Docent at the

Department of Theory and History of Music of the

Magnitogorsk State Conservatory. She is the author of arti-

cles in music theory and theory pedagogy. 

Sergey Ya. Vartanov is Candidate of Arts, Professor at the

Department of Piano of Saratov State Conservatory. He has

finished the graduate school of the Russian Academy of

Music named after Gnesins (Moscow) and has defended his

degree at the St. Petersburg Conservatory. His research inter-

ests include the problems of analysis and interpretation of

musical works. He has participated in a number of national

and international conferences and has published his findings

in Fortepiano, Musical Academy and in collection of articles

«Dedicated to A. Schnittke.»
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