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Liudmila V. Alexandrova is a Doctor of Arts and a Professor at the Composition
Department of the Novosibirsk State M.I. Glinka Conservatory. The sphere of her
research interests includes the theory and history of the art of music from Antiquity
to the present time. She has written numerous research works, including her
monographic book: “Poryadok i simmetriya v muzykalnom iskusstve: logiko-
istoricheskiy aspect” [“Order and Symmetry in the Art of Music: a Logical-
Historical Aspect” (Novosibirsk, 1995).

Irina V. Alexeyeva holds a degree of Doctor of Arts and is a Professor and the
Chair of the Music Theory Department at the Ufa State Zaghir Ismaghilov
Academy of the Arts. She is a member of the Dissertation Council at the
Magnitogorsk State M. I. Glinka Conservatory. She defended her dissertation for
the Candidate of Arts (PhD) degree in 2002 while being a Research Associate of
the Research Laboratory for the Problems of Musical Semantics at the State
Institute of Art Studies in Moscow, and in 2006 she defended her dissertation for
the Doctor of Arts degree at the Novosibirsk State M. 1. Glinka Conservatory. She
is the author of the monographic work “The Typology of Basso Ostinato Themes
in the Instrumental Music of the Western-European Baroque” (Ufa, 2005). Her
field of research interests includes issues of the semantic organization of musical
text, as well as those of musical poetics, semiotics and the problem of interaction
between the musical text and the performer.

Mark G. Aranovsky (1928-2009) was a Russian musicologist, a Merited Activits
of the Arts of Russia, a Doctor of Arts, Professor and the Head of the Section for
Contemporary Issues of the Art of Music of the State Institute for Art Studies
(2003-2009). His major research works are devoted to the history and present-day
practice of Russian symphonic music. He has written a number of monographic
books, including “Melodika Prokofieva” [“The Melodicism of Prokofiev’’] (1969),
“Simfonicheskiye iskaniya” [“The Symphonic Search”] (1979), “Sintakticheskaya
struktura melodii” [“The Syntactic Structure of Melody”] (1991) and “Muzykalny
text. Struktura 1 svoistva” [“The Musical Text. Structure and Characteristics”]
(1998).

Beslan G. Ashkhotov is the Pro-Rectorfor Studies at the North-Caucasian State
Institute of Arts, Doctor of Arts, corresponding member of the Adygei (Circassian)
Academy of Sciences, member of the Composers’ Union of the Russian
Federation, Professor at the Music History and Music Theory Department of the
North Caucasus State Institute of Arts and the author of monographic books,
“Traditional Adygei Lament Song, the Ghybza” and “Adygei Folk Music
Polyphony”. He has had more than a hundred publications of his research works in
the field of general musicology, ethnomusicology and culturology. His scholarly



interests are related to the theory and history of folk music and poetic creativity,
the professional music of Kabardino-Balkarian composers, studies of regional
musical folklore, as well as issues of musical and culturological education. He has
been one of the first musicologists to research specific features of Adygei
(Circassian) folk songs and to determine the ontological principles of the social,
moral, ethnic and aesthetic significance and self-determination of the genre of folk
music. By involving a comparative method of analysis in the context of artistic
performance throughout the Caucasus region, the author puts forward his
hypothesis of autochthonic quality of the solo chorus form of Adygei folk songs.

Galiya R. Bayazitova is a faculty member at the Department of Popular and Jazz
Performance and Recording, a post-graduate student at the Ethnomusicology
Department of the Ufa State Zagir Ismagilov Academy for the Arts, and the main
sound engineer of the television company “Vsya Ufa” [All of Ufa]. She has
participated in international, regional and research-practical conferences. Her
monographic work “Uzliau kak fenomen muzykalno ispolnitslskogo iskusstva
bashkir” [The Uzliau as a phenomenon of Musical Performing Art of the Bsshkirs”
(2009). The sphere of her research interests includes the problems of setting of
voices, the acoustics of the voice and speech, the acoustic law of perception and
the mechanisms of phonation. She is a certified trainer at the Russian music school
“Revival of the Natural Voice.”

Lyudmila P. Belozyor is a Candidate of Pedagogical Sciences (PhD), Acting
Associate Professor of the Section of the Arts of the Department of History and the
Arts at the Kostonai State Pedagogical Institute. She graduated from the Alma-Ata
State Kurmangazy Conservatory as a pianist and the post-graduate programs of the
Ural State M.P. Mussorgsky Conservatory (Ekaterinburg) and the Ural State
Pedagogical University. She participated in international musicological
conferences (Kazakhstan, Russia, USA). The sphere of her research interests is in
the art of piano playing, instrumental music, musical pedagogy and psychology.

Mark M. Berlyanchik is a Doctor of Arts, Professor, Academician at the
International Academy of Information, Merited Activist of the Arts of Russia,
Cavalier of the Order of Honor, and Deputy Chairman of the United Dissertation
Committee at the Magnitogorsk State M.l. Glinka Conservatory. The formation of
his professional and academic activities took place at the Novosibirsk State
Conservatory, where he traversed the path from a faculty member of the Violin and
Chamber music Departments to the Head of the Department of Musical Pedagogy.
He participated actively in the foundation and organization of the Magnitogorsk
State Conservatory, the Togliatti Conservatory, the Arctic Institute of Culture and
the Arts, and the Advanced School of Music of the Republic of Sakha (Yakutia).
During the 40 years of his scholarly research activities he wrote a large number of



theoretical and methodological works in the sphere of the art of violin playing,
musical performance and education.

Yuri E. Boyko holds a degree of Candidate of Arts (PhD) and is a Senior Research
Assistant at the Instrumentation Theory Department of the Russian Institute for the
History of the Arts (St. Petersburg)

Irina P. Dabayeva is a Candidate of Arts (PhD) and a Professor at the Music
Theory and Composition Department of the Rostov State S.V. Rachmaninoff
Conservatory. Her musical interests include Russian sacred music, as well as
problems of harmony and musical management. Among her published works are
scholarly articles devoted to the problems of music theory, Russian sacred music
and musical management.

Vladislav E. Devutsky is a Doctor of Arts, Professor at the Music Theory
Department of the VVoronezh State Academy for the Arts, Merited Worker of the
Highest School of the Russian Federation and member of the Composers’ Union of
Russia. He is a specialist in the field of harmony (which he teaches in a course
devoted to musical styles), musical analysis and musical acoustics. He has written
research works on musical phrasing and musical dramaturgy.

Galina N. Dombrauskiene holds a degree of Candidate of Arts (PhD) and is an
Associate Professor at the Department of History of the Arts and Culture of the
Admiral G.I. Nevelsky Maritime State University (Vladivostok). She is engaged in
researching the musical semiotic structures of the Protestant chorale and their inter-
textual interactions. On the basis of her dissertation for the Candidate of Arts
degree she wrote her monongraphic work “Metatext protestantskogo khorala v
prostranstve muzykalnoy kultury” [“The Meta-Text of the Protestant Chorale in
the Domain of Musical Culture”], which was published in 2006. During her
present work on her dissertation for the degree of Doctor of Arts she wrote a book
“Metatext protestantskogo khorala: semioticheskiy kontinuum v muzykalnoy
culture zapada I vostoka” [“The Meta-Text of the Protestant Chorale: the Semiotic
Continuum in the Musical Cultures of the West and the East”], which was
published in LAP LAMBERT Academic Publishing GmbH (Germany) (2012).
She has written over 40 articles.

Ekaterina A. Dorokhova is a Candidate of Arts (PhD), enthnomusicologist,
member of the Composers’ Union of Russia, Senior Research Assistant at the
Russian Gnessins’ Music Academy and the State Institute for Art Studies,
Research Consultant of the Folk Music Committee of the Composers’ Union of
Russia. She participated in the “Narodny Prazdnik™ [“Folk Festivity”] ensemble
(1982-1996) and was the author and director of its concert programs. She is the



director of the “Russkaya muzyka” [“Russian Music’] ensemble, a member of the
European Ethnomusicological Seminar, and a participant in seminars in Barcelona
(1993), Oxford (1995), Rotterdam (1996) and Jerusalem (1998). She carried out
over a thousand expeditions into the Arkhangelsk, Bryansk, Voronezh, Kursk,
Orel, Smolensk, Sumy, Tver, Tula and Kharkov regions. Her scholarly interests are
connected with traditional performance and the present-day life of folk music
traditions. She was one of the authors of the textbook ‘“Russkoye narodnoye
muzykalnoye tvorchestvo” [“Russian Folk Music Creativity”’] (Moscow, 2005).

Maria V. Drutskaya is a post-graduate student at the Department of Musical
Pedagogy and Artistic Education of the Tambov State Musical-Pedagogical S.V.
Rachmaninoff Institute and a faculty member at the College affiliated with the
Tambov Musical-Pedagogical Institute.

Vera N. Dyomina holds the degree of Candidate of Arts (PhD) and is a senior
professor of the Musical Management Department of the Rostov State S.V.
Rachmaninoff Conservatory. Her research interests deal with studying manuscripts
and published editions of landmarks of Russian musical art.

Irina L. Egorova is a Candidate of Arts (PhD), Professor at the Department of
Folk Singing and Ethnomusicology of the Saratov State L.V. Sobinov
Conservatory. She is a laureate of international and Russian festivals and
competitions. She is the founder and and artistic director of the municipal
professional folk song ensemble “Blagodat’ [“Grace”], which since its inception
in 1998 has presented over 900 concerts and prepared over 50 thematic programs.
She has participated in numerous Russian and international conferences and has
had over of her research works published, among which is her monographic book
“Ispolnitelsky stil Lidii Ruslanovoy” [“The performance Style of Lydia
Ruslanova”] (Saratov, 2010), as wel as collections of folk songs (Saratov, 2006,
2007, 2010). Her scholarly interests include the research of the intonation-semantic
nature of the musical language of folk songs.

Sergei A. Eisenstadt is a Candidate of Arts (PhD), Professor at the Piano
Department at the Far-Eastern State Academy for the Arts (Vladivostok), Merited
Artist of the Russian Federation, Doctoral student at the Novosibirsk State M.I.
Glinka Conservatory. The sphere of his research interests includes the art of piano
playing in the East Asian region (China, Korea and Japan). He is a participant of
numerous international and Russian conferences and has had publications in the
journals “Problemy muzykalnoy nauki/Music Scholarship” and “Muzykalnaya
akademiya.” He is the author of monographical research works: “Detskiy albom
P.I. Tchaikovskogo” [“The ‘Children’s Album’ of Piotr Ilyich Tchaikovsky”]



(Moscow, 2009) and “Uchitel’ muzyki (zhizn’ 1 tvorchestvo Carla Czerny)” [“The
Music Teacher (The Life and Art of Carl Czerny)”’] (Moscow. 2010).

Yulia G. Filippova is a Faculty Member at the Department of Folk Singing and
Ethnomusicology of the Saratov State L.V. Sobinov Conservatory, where she is a
post-graduate student at the Department of Humanitarian Disciplines. The sphere
of her research interests includes the phenomenon of St. Petersburg in the Russian
artistic culture. She has participated in various musicological conferences,
including the Russian Research Conference devoted to Boleslav Yavorsky in
Saratov. Her articles have been published in the journals “Sovremennye problemy
nauki I obrazovaniya” [“Present-Day Problems of Scholarship and Education™]
(Moscow), “Aktualnye problem kultury, iskusstva 1 khudozhestvennogo obraza”
[“Topical Problems of Culture, Art and the Artistic Image”] (“Orenburg”),
“Myzykalnoye iskusstvo i nauka v sovremennom mire: paralleli 1 vzaimodeistviye”
[“The Musical Art and Science in the Contemporary World: Parallels and
Interaction”] (Astrakhan) and “Problemy muzykalnoy nauki/Music Scholarship.”

Natalia S. Gavrilova is an associate professor (docent) at the Department of
World Musical Culture of the Maimonides State Classical Academy, a Merited
Acrtist of the Russian Federation, a winner of several international competitions for
pianists, a member of the Musical State Philharmonic Society and the artistic
director of the Foundation of Spiritual Development “Art for Children.” She has
gone on tours throughout Russia and other countries with solo recitals and
orchestral concerts. She is presently engaged in performances of the M.N.
Ermolova Moscow Drama Theater and the Evgeny Vakhtangov State Academic
Theater. A number of articles written by her have been published in Delphis
magazine (1996, 1997, 1998, 2007, 2008, 2011, 2012).

Dmitri B. Gorbatov holds a Master’s degree in Composition from the New
England Conservatory (Boston, MA, USA). He is a translator at the Administration
of Coordination of Programs for International Activities of the Department of
International Cooperation at the Moscow State P. I. Tchaikovsky Conservatory
Moscow State P.I. Tchaikovsky Conservatory. He has participated in a number of
Russian and international musicological conferences and has written several
dozens of articles, published in Internet journals.

Edward Green, PhD (NYU) has been a professor of composition and music
history at the Manhattan School of Music since 1984. He received his PhD from
New York University, and his doctoral dissertation dealt with the vocal music of
Haydn’s and Mozart’s late periods. An award-winning composer, Dr. Green
received a Grammy Award for his Piano Concertino in the category “The Best
Contemporary Classical Composition.” Dr. Green is also a Senior Specialist in



American Music in the Fulbright Foundation. In 2010, when he was a recipient of
the Fulbright Grant, he gave a seminar on the music of John Cage at the Catholic
University of Argentina. Dr. Green is an extensively published scholar, his articles
dealing with a wide range of subjects, from Guido and Marcabru to Schoenberg
and Scelsi. Dr. Green published the compilation of China and the West: The Birth
of a New Music (published by Shanghai Conservatory Press) and prepared for
publication the soon to be published compilation A Cambridge Companion to
Duke Ellington. He is currently working on a new book, Experiencing the Beatles:
A Listener’s Companion for Scarecrow Press.

Inna V. Grinchenko is a post-graduate student at the Music Theory Department
of the Rostov State S.V. Rachmaninoff Conservatory and a teacher at the Palace of
Creativity for Children and Youth in Rostov-on-Don. The subject of her scholarly
research is connected with the music of Rostov composers in the genres of small
choral works. Her articles have been published in the journals “Mir obrazovaniya,
nauki 1 kultury” [“The World of Education, Scholarship and Culture”] and
“Istoricheskiye, filosofskiye 1  yuridicheskiye nauki, kulturologiya 1
1susstvovedenie. Voprosy teorii I praktiki” [“Historical, Philosophical and Juridical
Sciences, Cultural and Art Studies. Questions of Theory and Practice,” and she is
the author of a published book: “Khorovaya miniatyura: strukturny podkhod k
analizu poeticheskogo 1 muzykalnogo textov” [“The Short Work for Chorus: a
Structural Approach Towards Analysis of the Poetical and Musical Texts”].

Alexei P. Kartashov is a Post-graduate student at the Orenburg State L. and M.
Rostropovich Institute for the Arts, where he had studied at the Department of
Orchestral Folk Instruments. He is a teacher at the “Rodnik™ [“Water Spring”]
Children’s School for the Arts in Moscow. His research interests are focused upon
the issues of performance and study of orchestral instruments and orchestration.
His articles have been published in compilations of research works of the Orenburg
State Institute for the Arts and the journal “Muzykobedeniye.”

Anna N. Koldayeva is a post-graduate student at the Music History Department of
the Saratov State L.V. Sobinov Conservatory and a teacher of music theory
disciplines at the Saratov Regional College for the Arts. The sphere of her
scholarly interests is connected with studying the genre of the motet in the music
of the Romanticist composers. She has participated in Russian musicological
conferences (in 2010, 2012 and 2013), and has had publications of her articles,
based on the materials of her presentations.

Larisa L. Krupina holds a degree of Candidate of Arts (PhD) and is an Associate
Professor and an acting Professor of the Music Theory Department of the
Voronezh State Academy of the Arts. The sphere of her research interests includes



issues of counterpoint and form-generation in early music. Her monographic book
“Evolutsiya fugi” [“The Evolution of the Fugue”] has been printed, and her articles
devoted to musical forms, which have been published in various musical
periodicals, including the journal “Muzykalnaya akademiya” and the periodical
publication of the Gnesins’ Russian Musical Academy, “Protsesy muzykalnogo
tvorchestva” [“The Processes of Musical Creativity”]. Her textbook on
counterpoint and tutorial manual “Doklasicheskiye muzykalnye formy:
muzykalnoye formoobrazovaniye v Sredniye veka i1 Vozrozhdeniye” [“Pre-
Classical Musical Forms: Musical Form-Generation during the Middle Ages and
the Renaissance”] have been recommended by the Council forEducation and
Methodology for Higher Education for use in teaching in institutes for higher
education.

Natalia M. Kuznetsova is a Candidate of Arts (PhD), Associate Professor at the
Piano Department of the Ufa State Zagir Ismagilov Academy for the Arts and a
Research Assistant at the Laboratory for Musical Semantics in Ufa. In 2005 she
defended her dissertation for the degree of Candidate of Arts, titled “Tvorcheskoye
vzaimodeistviye ispolnitelya s muzykalnym textom (na primere instruktivnykh
sochineniy dlya klavira I.S. Baha)” [The Creative Interaction of the Performer with
the Musical Text (On the Example of J.S. Bach’s Instructive Compositions for
Clavier”]. She has had over 20 publications of her research works and has
participated in a number of musicological conferences in Russia. The field of her
research activities is the semantic organization of J.S. Bach’s compositions for
clavier. The results of her research work has been actively incorporated into her
tutorial practice as a piano instructor.

Nadezhda V. Lyamkina is a post-graduate student at the Music Theory
Department of The Novosibirsk State M.Il. Glinka Conservatory. Her research
interests include Pythagorean theory, Neo-Platonism and Ancient Greek and
Roman music theory.

Igor V. Macijevski is a composer, Doctor of Arts, Professor, Head of the
Instrumentation Department at the Russian Institute of History of the Arts (St.
Petersburg), Professor at the vomposition Department of the Petrazavodsk State
Conservatory, Merited Activist of the Arts of Ukraine (1999) and Poland (2003),
academician at the International Academy of Informatization at the UN,
corresponding member of the Russian Academy of Natural Sciences and member
of the Composers’ Unions of Russia and Ukraine and of the International Council
for Traditional Music of UNESCO, chairman of the Program Council of the Center
for Folk and Sacred Music of Central-Eastern Europe (Lublin). He teaches, reads
lectures and gives master-classes at institutes for higher education, institutes for
scientific research and museums in Russia and other countries. His research work
Is carried out mainly in the sphere of the traditional instrumental music of Slavic,



Finno-Ugric, Baltic and Turkic people. Over 200 artistic and research works of his
have been published.

Olga V. Nemkova is a Candidate of Arts (PhD, Pro-rector for Research and
Methodological Work, Professor and Head of the Choral Conducting Department
at the Tambov State S.V. Rachmaninoff Musical Pedagogical Institute. She is
currently working on her Doctoral dissertation at the Saratov State L.V. Sobinov
Conservatory and directing a student chorus at a university in Tambov. She has
participated in numerous Russian and international conferences. Her articles have
been published in musicological compilations and journals (“Muzykalnaya
akademiya,” “Muzykalnoye obozrenie,” etc.). Her monographic book “Obraz
Bogomateri v yevropeyskoy culture: konstanty I metamorfozy” [The Image of the
Virgin Mary in the European Artistic Culture: Constants and Metamorphoses™] is
currently being prepared for publication.

Anastasia Y. Orekhova is a post-graduate student at the Music Theory and
Composition Department of the Rostov State S.V. Rachmaninoff Conservatory,
where she is an assistant in the Research Center and where she graduated from,
having studied at the Musical Management Department. The theme of her
dissertation was “Filarmoniya kak organizator muzykalnoy zhizni provinstialnogo
goroda: tvorchiskiy i upravlencheskiy aspekt (na primere deyatelnosti Rostovskoy
gosudarstvennoy filarmonii) [“The Philharmonic Society as an Organizer of the
Musical Life of a Provincial City: the Creative and Managerial Aspects (on the
Example of the Activities of the Rostov State Philharmonic Society)].

Elena V. Pankina is a Candidate of Arts (PhD) and Associate Professor at the
Music History Department of the Novosibirsk State M.I. Glinka Conservatory. Her
chief scholarly interests are connected with the Western European secular
contrapuntal vocal music of the Renaissance era. The results of her studies have
been demonstrated in her presentations in musicological conferences and in her
numerous publications.

Olga A. Pashina is a Doctor of Arts and a Research Secretary at the State Institute
for Art Studies (Moscow. She has participated in international musicological
symposiums and conferences in Russia, Poland, India, Macedonia, Czech
Republic, Serbia and Bulgaria. She has organized over 60 folk music expeditions
to the Arckhangelsk, Belgorod, Bryansk, VVoronezh, Orel, Smolensk, Sumy, Pskov,
Novgorod, Kaluga, Chernigov, Vitebsk, Gomel and Mogilev regions and the
Republic of Komi. Her main publications include her monographic book:
“Kalendarno-pessenny tsikl u vostchnykh slavyan” [“the Cycle of Calendar Songs
of the Eastern Slavs”] (Moscow, 1998), “Smolensky muzykalno-etnograficheskiy
sbornik. T. 1-3” [The Smolensk Musical Ethnographic Collection, Volumes 1-3"]
(Moscow, 2003-2005) and “Narodnoye muzykalnoye tvorchestvo: uchebnik dlya
muzykalnykh vuzov” [“The Folk Music Legacy: Textbook for Musical Institutes
for Higher Education” (St. Petersburg, 2005).



Svetlana O. Pechyonkina is a post-graduate student at the Music History
Department of the Saratov State L.V. Sobinov Conservatory. The theme of her
research is devoted to the phenomenon of artistic individuality and its reflection in
Mozart’s string quartets. She has participated in Russian and international
musicological conferences.

Sergey P. Polozov is a Candidate of Arts (PhD) and Professor at the Department
of Music Theory and Composition of the Saratov State L.V. Sobinov
Conservatory. He is a member of the Composers’ Union of Russia. He has
composed music for orchestra, chorus and theater, as well as chamber instrumental
and vocal compositions. His field of research interests includes musical
information science, application of computer technology to various forms of
musical activities and informational processes in music, as well as history of the
Orthodox Christian Old Believers in the Saratov region. He has had over sixty
publications of his research works.

Ravil G. Rakhimov is a Doctor of Arts, Professor at the Department of
Ethnomusicology at the Ufa State Zagir Ismagilov Academy for the Arts. She is
engaged in the study of traditional musical instruments and instrumental monody.
She has taken part in international and Russian conferences with presentations and
master-classes of performance on rare musical instruments. She is the author of the
monographic books: “Faktura bashkirskoi instrumental’noi melodii. Folklornoye
issledovaniye” [The Texture of the Bashkir Instrumental Monody. A Folkloristic
Research Book.”] (2001), “Bashkirskaya narodnaya instrumentalnaya kultura”
[The Bashkir Folk Instrumental Music Cultre”] (2006), “Bashkirskiye
instrumental’nye ansambli ustnoy traditsii: etnoorganologiya” [The Bashkir
Instrumental Ensembles of the Oral Tradition: a Case of Ethnoorganology”] (2008)
and “Bashkirskiye teptyari: istoriya odnoy rukopisi” [The Bashkir Teptyars: A
History of one Manuscript” (2012).

Tatiana B. Reznitskaya is an Associate Professor at the Department of Piano
Major and Preparation of Ensemble Performance of the Orenburg State L. And M.
Rostropovich Institute for the Arts. Her research interests include the intonational
laws of development of the musical text upon interaction with poetical preimages
in the vocal compositions of Hugo Wolf. Her articles devoted to this topic have
been published in various periodicals and compilations. She has tested the results
of her research in her teaching and concert activities.

Tatiana S. Rudichenko is a Doctor of Arts, Professor at the Music History
Department at the Rostov State S.V. Rachmaninoff Conservatory. The sphere of
activities is collecting and studying folk music. The sphere of her scholarly and
pedagogical activities is connected with ethnomusicology, ethnography, and the



history of Russian musical culture. She has written over 110 research works, which
include the monographical book “Donskaya kazachya pesnya v istoricheskom
razvitii” [“The Don Cossack Song in Historical Development”] (2004), articles
published in musicological publications and journals, tutorial manuals and
collections of folk songs.

Elena Y. Serova is an Associate Professor at the Department of Popular Music
Performance of the National Academy of Managers of Personnel of Culture and the
Arts (Kiev, Ukraine), where she is a post-graduate student of the Department of
Music Theory, History, Culture and Musicology. The theme of her dissertation was
“The Art of Minimalism in the Spatial-Temporal Dimensions of Culture of
Postmodernism.” She is a member of the National Composers’ Union of Ukraine,
where she is the head of the Young Composers’ Section. She is the winner of the L.
Revutsky Prize (2003). She has written over 50 musical compositions in various
genres, which have been performed in the concert halls of Ukraine, Russia, Poland,
Austria, England, Switzerland and Belarus. She has participated in the stipend
program “Gaude Polonia” set up by the Ministry of Culture of the Republic of
Poland (2009).

Irina V. Shevtsova is a post-graduate student at the Department of
Interdisciplinary Specializations for Musicologists of the Moscow State P. |I.
Tchaikovsky Conservatory of the Moscow State P.l. Tchaikovsky Conservatory
and a cellist. The theme of her dissertation is “The Compositions for Cello by Sofia
Gubaidulina: Problems of Musical Content, Composition and the Interpretation of
the Instrument.” She is a winner of the First International Valery Gavrilin
Competition for Youth and a stipend recipient from the Ministry of Culture of the
Russian Federation. She is a member of the string quartet “Franz-Quartet” and an
artist of the orchestra of the Moscow “Novaya Opera” theater. She has participated
in the “Moscow Autumn’ music festival and the “Verbier Festival” in Sweiterland,
as well as in a number of musicological conferences.

Evgenia A. Sklyarova is a Research Assistant at the A.M. Mekhnetsov Center for
Folklore and Ethnography and Faculty Member at the Ethnomusicology
Department at the St. Petersburg State N.A. Rimsky-Korsakov Conservatory. Since
2003 she has managed complex folk music expeditions on the territory of the
Udmurtian Republic. Special attention is given by her to the song culture of the
Russian old-time residents of Udmurtia.

Olga A. Svetlova is a Candidate of Arts (PhD), Vice-Rector for Research and
Creative Work and Associate Professor at the Music History Department of the
Novosibirsk State M.l. Glinka Conservatory (Academy). She graduated from the
Novosibirsk Conservatory, where she studied at the Music Theory and



Composition Department and its post-graduate program with Professor B.A.
Shindin. Her scholarly interests are focused on the singing culture of the Siberian
Orthodox Christian Old Believers, the modern practice of church service honoring
the saints, as well as hagiographic cycles in church service. She has had a number
of her articles published and has participated in the writing of a collective
monographic work “Traditions of Sacred Singing in the Culture of the Orthodox
Christian Old Believers of the Altai Region.”

Galina V. Tavlai holds a degree of Candidate of Arts (PhD) and is an Associate
Professor at the Department of Music by Finno-Ugric Peoples of the Petrazavodsk
State A.K. Glazunov Conservatory, as Senior Research Assistant of the Institute
for Art Studies, Ethnography and Folklore of the Belorussian Academy of
Sciences, an Associate Professor at the Department of Music of Finno-Ugric
Peoples of the Petrazavodsk State A.K. Glazunov Conservatory and a member of
the Composers’ Union of the Republic of Belarus. Her main subject for research is
the song culture of Byelorussians residing in Lithuania, Poland and Latvia. She
wrote a book “Belorusskoye kupalye: obryad, pesnya” [“Byelorussian Holiday
Traditions: Ritual and Song”] (1986), a number of sections of the four-volume
edition of the series: “Belorusskoye narodnoye tvorchestvo” [“The Byelorussian
Folk Legacy”] (Minsky, 1984-1997) and other works (over 60 of her research
works have been published). She is currently working on her book “Regionalnoye I
lokalnoye v pessennom folklore severo-zapadnykh belorusskikh pogranichiy
(sravnitelno typologicheskiy aspect” [“The Regional and Local Elements in the
Folk Songs of the North-Western Byelorussian Boundary Regions (A
Comparative-Typological Aspect).”

Natella V. Tchakhvadze is a Doctor of Arts, Professor of the Department of
Music Theory and History at the Magnitogorsk State M.I. Glinka Conservatory. At
the center of her research interests are the problems of interaction of the Russian
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