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Alsyu G. Akhtyamova is a senior faculty member at the
String Instruments Department of the Ufa State Zagir Ismagilov
Academy for the Arts. She graduated from the Ufa Academy for
the Arts in 2002 as a violinist. Her research interests are connected
with the history of the art of violin playing in Bashkortostan.

Ekaterina E. Bakhtiyarova is a post-graduate student at the
Music History Department of the Rostov State S.V. Rachmaninoff
Conservatory and a winner of an international competition.
A number of her articles devoted to Russian violin pedagogy of in
the last quarter of the 18" century have been published in various
periodicals.

Tatiana P. Balanovskaya is an assistant at the Department of
Culturology and Research of the Far-Eastern Federal University.
Her research interests are connected with the traditions of liturgical
singing of the Russian Old-Believers and the znamenny chant.
She has taken part in international musicological conferences (in
Vladivostok, Krasnoyarsk and Ulan-Ude).

Olga V. Begicheva (Shevchenko) holds a degree of Candidate
of Arts (PhD) and is an associate professor (docent) at the Music
History and Theory Department of the Volgograd State Institute
of the Arts and Culture. Her research interests include the history
and theory of musical genres and forms, the musical culture of
Romanticism (the poetics of the musical Ballade of Romanticism,
national features of the artistic image of the world in Romanticism),
as well as innovational technologies in pre-school music education
(the development of creativity in preschool-age children). Her
articles have been published in various musical periodicals and
compilations.

Boskha Kh. Borlykova has a degree of Candidate of Arts
(PhD) and is a research associate of the Kalmyk Institute for
Humanitarian Research affiliated with the Russian Academy
of Sciences. She defended her dissertation “Kalmyk Musical
Terminology” in 2009. She was a recipient of a grant from the
foundation for the program “The Best Post-Graduate Student of
the Russian Academy of Sciences” in 2008-2009. She has been a
regular participant of Russian and international conferences. 27 of
her articles have been published in various editions, including six
articles which appeared in peer reviewed magazines.

Alexander I. Demchenko is a Doctor of Arts, Professor,
Chair of the regional Dissertation Committee of the Saratov State
L. V. Sobinov Conservatory. He is an active member of the Russian
Academy of Natural Sciences, a member of the Journalist’s Union
of Russia and the Composer’s Union of Russia. He has published
a number of monographs and articles on history of Russian music,
musical ethnography, and methodology of music scholarship.
In addition to teaching he also presents lectures and works as a
musical critic.

Galina A. Demeshko holds a degree of Doctor of Arts and
is a professor at the Music Theory Department of the Novosibirsk
State M. I. Glinka Conservatory. Her dissertation “The Problem of
Sonant Qualities in the Instrumental Music of Soviet Composers
of the 1960s and 1970s” was defended in Leningrad in 1980, after
which she received her Candidate of Arts degree. Her doctoral
dissertation “Dialogic Traditions of Contemporary Russian
Instrumentalism,” defended in Novosibirsk in 2002, has been
published as a monographic work with the analogous title. Her
research interests include issues of sonant qualities as a type of
conception, counterpoint as a technology and type of thinking,
as well as contemporary tendencies in the sphere of musical
composition. She has participated in various conferences, including
those in St. Petersburg, Alma-Ata, Novosibirsk and Nizhny-
Novgorod), and has had her research works published, including a
cycle of lectures “Polyphonic Form Construction in 20th Century
Music (Melody and Accompaniment).”

Marina Yu. Dubrovskaya holds a degree of Doctor of Arts
and is a professor of the Ethnomusicology Department of the
Novosibirsk State M. 1. Glinka Conservatory. Her research interests
are connected with Asian studies, studies of Japanese music: research
of the processes of formation of the Japanese school of composition,

the musical artistic heritage of the age-old Japanese tradition —
Shintoism — in a methodological perspective, and also the study of
Shintoist influences on the traditional professional and compositional
legacy of the Japanese. Her articles have been published in peer
reviewed magazines (“Vestnik Novosibirskogo gosudarstvennogo
universiteta,” “Vestnik Kemerovskogo gosudarstvennogo universiteta
kultury i iskusstv” and “Sibirsky pedagogichesky zhurnal”). She
has participated in various international and regional conferences
(including those in Moscow and Novosibirsk).

Yulya G. Filippova is a faculty member at the Folk Singing
and Ethnomusicology Department of the Saratov State L.V. Sobinov
Conservatory. She graduated from the Saratov Conservatory
in 2001, having studied at the Academic Choral Conducting
Department. She has researched the phenomenon of St. Petersburg
in the Russian Artistic Culture.

Elmira M. Galimova is a junior research associate and a
post-graduate student at the Theater and Music Department of the
G. Ibragimov Institute of Languages, Literature and Art affiliated
with the Academy of Sciences of the Republic of Tatarstan and a
member of the Russian Composers’ Union and the Composers’ Union
of the Republic of Tatarstan. She is involved in research of the folk
music of the Tatars living in the city of Perm, as well as the academic
music of contemporary Tatar composers. She has participated in
regional and international conferences, including “The Heritage of
Gabdula Tukai in the Context of National Cultures,” “Scholarship
in the 21st Century. Issues of Philology and Art Research” (2011)
and “The Art of Baka Urmanche” (2012), and her presentations in
these conferences have been published. A number of her articles are
expected to come out shortly in a number of research magazines
(including “Chuvashsky Vestnik”) and compilations.

Olga P. Gorbunova is a post-graduate student at the
Department of Humanitarian Disciplines of the L. V. Sobinov
Saratov State Conservatory and a lecturing musicologist at the
Alfred Schnittke Saratov Regional Philharmonic Society. She has
had a number of her musicological articles published in various
periodicals. She has participated in Russian and international
conferences, including the research forum for young people
“Lomonosov-2011" (Moscow University), “Relevant Issues of Art
Studies: Scholarship-Personality-Culture” (Saratov Conservatory,
2011), “Ferenc Liszt: After Reading a Genius” (A. 1. Herzen
Russian Pedagogical University, 2011), etc.

Irina E. Goryunova is a Candidate of Arts (PhD) and a professor
of Department of Direction of Musical Theater of Saint-Petersburg
State N. A. Rimsky-Korsakov Conservatory. Artistic Director, Stage
Director of the International Center of Solomon Mikhoels, General
Director of the International Cultural Center, the Charity Foundation
for National Culture “The Unity,” Merited Artistic Worker of Russia
and the winner of the Moscow Government Prize in the Sphere of
Literature and Art. She is the Chair of the Department of Art and
Humanities, a member of the editorial board of the daily newspaper
of Presidential Administration of Russian Federation Rossiyskie
Vesti and the editor-in-chief of the independent for newspaper
Intellectuals Milestones. Irina Goryunova has had more than 1000
publications. She is the author of numerous screenplays and the
stage-director of more than 60 international and Russian theatrical
productions, realized on the best stages of the country and the world
(Russia, the USA, England, Israel, Italy and France). She teaches
at the Department of Musical Theatre Production of the Russian
Academy of Art and at the Opera Department of the Moscow State
Tchaikovsky Conservatory. She is the author of several monographs,
among them “Production of Mass Theatrical Shows” and “Musical
Performances” and more than 30 research articles. She is the winner
of the International Competition “The Elite of World Information
Bearers” and a participant of various international research
conferences and forums.

Elena S. Guseva is a senior faculty member of the History of
Culture Department at the Novosibirsk State University, a graduate
of the Novosibirsk State M. I. Glinka Conservatory, where she
studied at the Music Theory and Composition Department, and a
post-graduate student at the Department of History, Philosophy
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and Musicology of the Novosibirsk University. The theme of
her dissertation is “Binarity as a Phenomenon of Formation of
Semantics (on the Examples of Music of Contemporary Russian
Composers Galina Ustvolskaya and Yuri Shibanov).” Her
research interests include artistic hermeneutics and psychology
of perception. She is the author of the study manual “History of
Musical Styles of Western Europe.” She has participated in various
interregional and international conferences, and her articles have
been published in research periodicals.

Alexei V. Gvozdeyv is a Candidate of Arts (PhD) and a professor
of violin at the Department of String Instuments of the Novosibirsk
State M. L. Glinka Conservatory. He is the author of two monographs
and a series of articles on the problems of developing a violinist’s
performance technique. He has prepared over fifty winners of
various national and international competitions.

Lilia F. Ishmurzina is a faculty member at the Department of
Folk Artistic Creativity at the Ufa State Zagir Ismagilov Academy
for the Arts and a research associate at the Laboratory for Ethno-
Organology. As a performer on the Bashkir folk instrument, the
hornay, she received prizes in international competitions and folk
music festivals (in St. Petersburg, Vienna and Jimsa, Finland). Her
articles have been published in various musical periodicals, and
she has written a chapter in a joint research book “Bashkir Ethno-
Organology: History and Discoveries” (Ufa, 2012).

Tatiana I. Kaluzhnikova holds a degree of Doctor of Arts and
is a professor at the Music History Department of the Urals State
M. P. Mussorgsky Conservatory. She has written over 90 research
works on issues of Russian folk music, children’s intonation and
the music of composers from the Ural Mountains region (among
them monographic books, compilations of folk songs, articles,
textbooks, etc.), and has participated in numerous international,
Soviet, Russian and regional conferences. Her articles have been
published in the leading Russian research magazines (“Sovetskaya
muzyka” — presently, “Muzykal’naya akademiya,” “Muzykalnaya
zhizn’,” “Problemy muzykal’noy nauki” and “Muzykovedenie™).

Ludmila P. Kazantseva is a professor of the Department of
History and Theory of Music of the Astrakhan Conservatory and
at the Volgograd Institute of Art and Culture. She has earned the
degrees from the Gnesins’ Musical Pedagogical Institute (presently
the Gnesins’ Russian Academy of Music), the post-graduate of the
Leningrad Conservatory (Candidate of Arts, 1985) and Moscow
Conservatory (Doctor of Arts, 1999). She is the author of a number of
books and articles on the topic of musical aesthetics. Her theoretical
concept of musical content, presented in her books Basics of Theory
of Musical Content (Fakel: Astrakhan, 2001), The Composer in the
Context Musical Content (Gnesins’ Russian Musical Academy:
Moscow, 1998), Musical Content in the Context of Culture (Fakel:
Astrakhan, 2009) and other publications, has been introduced into
pedagogic practice in Russia. She has been awarded with numerous
prizes from Russian competitions of research papers. Dr. Kazantseva
is a participant and organizer of international conferences, an editor
of varions research publications and a member of the International
Academy of Informatization, the Russian Academy of Natural
History and the Composers’ Union of Russia.

Ildar D. Khannanov received a PhD degree from the University
of California, Santa Barbara and a diploma from the Moscow State
Tchaikovsky Conservatory. He is a professor of Music Theory
at the Peabody Conservatory, affiliated with the Johns Hopkins
University. His research interests range from methodology of music
analysis and teaching of form to signification of music, questions
of pedagogy, ethnomusicology and philosophy. Dr. Khannanov
has presented his papers at a number of national and international
conferences and has published the results of his research in Theoria,
Film Music Journal, Musical Academy Quarterly, Dutch Journal of
Music Theory, Acta Semiotica Fennica, Sinij Divan, etc. Currently,
Dr. Khannanov is the Chief Editor of the International Division of
Music Scholarship/Problemy Muzikal’noi Nauki.

Valentina N. Kholopova is a Doctor of Arts, Chair of the
Department of Interdisciplinary Specializations of Musicologists at

the Moscow State P. I. Tchaikovsky Conservatory and a professor.
She holds the title of Merited Worker of the Russian Federation
and the Order of Friendship. She is the recipient of the Bela Bartok
Award (Hungary, 1981) and of the Boris Asafiev Prize (Russia). Her
dissertation for the degree of Candidate of Arts “Issues of Rhythm in
the Music of 20th Century Composers” was defended in 1968, and
her dissertation for the degree of Doctor of Arts “Russian Musical
Rhythm” was defended in 1985. She is the author of more than 430
published texts, including 25 books (with the overall volume of
900 A1 sized sheets of paper). Her main research interests include
20th century music, the theory of musical rhythm and the theory
of musical content (the latter has been developed significantly as
the result of her innovative contributions). Many of her books have
been translated into foreign languages. During her years of teaching
Dr. Kholopova has formed a school of musicology, consisting of 65
prominent musicologists, 25 of them holding degree of Candidate
of Arts and 8 of them holding Doctor of Arts degrees.

Nina P. Kolyadenko holds degrees of Doctor of Arts and
Candidate of Philosophical Sciences; she is a professor and the head
of the Department of History, Philosophy and Art Studies and the
academic secretary of the Dissertation Committee of the Novosibirsk
State M. 1. Glinka Conservatory. A special focus of her research
interests lies in the interaction of music and related forms of art as an
issue of philosophy, aesthetics, art studies, psychology and pedagogy.
Her dissertation for the Candidate of Philosophical Sciences degree
was titled “The Sensual and the Rational in Artistic Generalization”
(Moscow State University, Moscow, 1987, and the dissertation for
her Doctor of Arts degree was titled “The Synaesthesia Quality of
Musical Artistic Consciousness (on the Example of 20th Century
Art”) (Novosibirsk State Conservatory, Novosibirsk, 2006). She has
had about 50 publications of her research books, among which were
three monographic books, including “Musical Aesthetical Education:
Synaesthesia and an Integrated Impact of the Arts” (which was
highly evaluated in a review published in the American magazine
“Leonardo,” N. 3, 2005).

Alexei V. Krasnoskulov holds a degree of Candidate of Arts
(PhD) and is the Chairman of the Department of Musical Sound
Recording and Informational Technologies, an acting professor
at the Department of Specialized Piano of the Rostov State
S. V. Rachmaninoff Conservatory and the winner of the International
J. S. Bach Pianists’ Competition. He has been the chairman and
member of juries of international and regional competitions and
festivals (in Moscow, Kislovodesk and Rostov-on-Don). His
research interests include the music of J. S. Bach, electronic,
computer generated and interactive music, as well as application of
computer technologies in musical education. His articles have been
published in musicological compilations.

Irina M. Krivoshey is a Candidate of Arts (PhD) and assistant
professor (docent) at the Ufa State Zagir Ismagilov Academy for
the Arts. The sphere of her scholarly interests is related to the
problems of content analysis of chamber vocal music. Her latest
publication is the monographic book Extramusical Components of
in Vocal Musical Compositions (Ufa 2005).

Sergio Lanza, M.A., Ph.D. graduated from the Milan
Conservatory (Composition) and from the State University of
Milan (Philosophy & Aesthetics). He has been active as a composer
since 1985: his music has been performed in Italy, Germany and
the Netherlands, as well as in Mexico and Japan. He is a member
of both 275 the Permanent Seminar of Music Philosophy (the
University of Milan) and the Musical Analysis and Theory Group.
Dr. Lanza is professor of composition and music analysis at the
Trapani State Conservatory; he collaborates with the Universities
of Helsinki (International Doctoral and Post-doctoral Seminar
on Musical Semiotics, 2008), Paris-1 Panthéon-Sorbonne/CNRS
(Séminaire Esthétique et Cognition, 2009), Milan and Palermo. His
articles, essays and papers on versatile topics — such as relationships
between music and other arts (literature, painting, architecture) and
theory of ornament; music and rhetoric; analysis and composition;
phenomenology of sound and music; composition teaching,
aural training, etc. — have been published in specialized journals
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(De Musica, Spectrum, Music/Realta, Quaderni della Civica
Scuola di Musica), as well as in the proceedings of international
conferences. — www.sergiolanza.it nb.

Yuliya M. Lemyaseva graduated from the Department of Early
Russian Vocal Art of the St. Petersburg Conservatory in 2006; the
theme of her graduate thesis was “Notated Sacred Chants Pertaining
to the Twelve Great Feasts (based on the Musical Materials of the
Old-Believers’ Traditions).” She is a teacher at the School for Church
Singing affiliated with the Ecclesiastic Academy in Sergiev Posad.
She sang in the “Znamenie” ensemble (devoted to singing early
Russian church monophony) and “Samoglasen” ensemble (devoted
to Russian sacred music). During her studies at the Conservatory she
took part in the annual music research symposium “the Brazhnikov
Conference.” From 2006 to 2010 she taught music theory disciplines
at the St. Petersburg University of Culture and the Arts at the
Department of Russian Folk Singing Art. In December 2011 she
finished her post-graduate studies at the Orchestration Studies
Department of the Russian Institute for History of the Arts, where her
dissertation advisor was Irina Chudinova. Her chief area of research
is the culture of monastic singing.

Elena I. Luchina holds a degree of Candidate of Arts (PhD)
and is a senior lecturer at the Department of Music History of the
Voronezh State Academy of the Arts. Her research interests are
focused on Alessandro Scarlatti’s operas as an artistic phenomenon.
Her musicological writings mostly deal with various aspects of this
issue: Scarlatti’s creative ideas and aesthetical ideals, the parameters
of the level of symbolism in the composer’s operas in the artistic
context of his time, the peculiarities of the genre of opera, of the
style, musical language and creative conception of the composer
etc. Her scholarly publications and presentations in musicological
conferences have mostly been devoted to these issues.

Oksana I. Lukonina holds a degree of Candidate of Arts
(PhD) and is an assistant professor (docent) at the Music History
and Theory Department of the Volgograd State Institute of Arts and
Culture. She is a member of the Russian Philosophical Society and
an associate member of the Topical Research Laboratory “Musical
Content.” She has been engaged in research of the life and music of
early 20th century St. Petersburg composer Maximilian Steinberg.
Among all her research work especially distinct is her monographic
work: “The Musical and Theatrical Works of Maximilian Steinberg
in the Cultural Context of the Silver Age” (Volgograd, 2009).

Elena G. Maltseva is a post-graduate student of the Department
of Music History and a senior faculty member of secondary piano
at the Rostov State S. V. Rachmaninoff Conservatory. Her research
interests include the performance style and the artistic image
of Russian pianist Alexander Siloti. Several articles have been
published on the subject of her dissertation.

Ludmila A. Mnatsakanyan is a leading specialist at the
Department for Connection with the Public of the Krasnodar State
University of Culture and the Arts. She graduated from the Rostov
State S.V. Rachmaninoff Conservatory in 2011 as a musicologist.
She is a member of the Russian Guild of Musicologists. Her
research interests include traditional musical culture, as well
as music theory. She has participated in numerous regional and
international conferences. Her articles have been published in
various periodicals.

Doctor Dimitar Ninov is a professor of music theory at the
School of Music of the Texas State University, San Marcos. In 2009
he was the Chairman of the Board of Directors of the National
Association of Composers, United States. He holds a doctoral
degree in composition from the University of Texas at Austin
(2003), and master’s degrees in theory (1992) and composition
(1996) from the National Academy of Music in Sofia, Bulgaria.
As a composer and theorist he regularly has his music and his
scholarly work published. He is regularly invited as a lecturer at
international, national, and regional music conferences. His music
has been performed in the United States, Europe, Canada, and
Asia. His two piano albums, published by the FJH Company and
Abundant Silence Publishing, respectively, are being distributed
worldwide, and his violin and piano piece “A Lonely Man’s Prayer”

has been recorded on the “Made in the Americas” CD series. In
2007 his piano piece Golden Leaves was included in the FJH piano
series “Succeeding with the Masters.”

Tatiana V. Novikova is currently a post-graduate student and
a faculty member at the Music Theory Department of the Voronezh
State Academy of the Arts. She is the head of the Voronezh Section
of MolOt (the young composers’ and musicologists’ section of
the Russian Composers’ Union). Her research interests include
contemporary piano music by Russian composers and the problems
of interrelation between tradition and innovation.

Tatiana K. Ovchinnikova holds a degree of Candidate
of Arts (PhD) and is a senior lecturer at the Choral Conducting
Department of the Rostov State S.V. Rachmaninoff Conservatory.
She has been awarded the title of Honored Worker of the Russian
Musical Society. She is the author of the monographic book:
“Choral Theater in Contemporary Russian National Musical
Culture” and has over ten publications about choral theater
and education in choral conducting. She has participated in a
number of international practical musicological conferences with
presentations on “Modernization of Conducting and Training of
Choral Music Instruction in Professional Education,” “Choral
Conducting, Education and Performance in the Twenty-First
Century” (Taganrog, 2005, 2007, 2009, 2010) and “The Operatic
Theater: Yesterday, Today and Tomorrow” (Rostov-on-Don,
2010). She is the chief conductor of the Chamber Choral Theater
at the Shakhty Music College (Shakhty, Rostov region.) and the
director of the “Firebird” Children's Theatrical Workshop of Vocal
and Dramatic Skills in Rostov-on-Don, both having been prize
recipients at Russian and international competitions.

Evgeny A. Pinchukov holds a degree of Candidate of Arts
(PhD) and is an assistant professor (docent) at the Music Theory
Department of the Urals State M. P. Mussorgsky Conservatory for
over 30 years. His sphere of academic interests is modality (lad)
and harmony. In his dissertation “The Plagal Formation of Modes
in Monody and Polyphony of the Oral Musical Tradition” (1986)
he develops the concept of “plagality” and examines the origins
of monodic chromaticism and flamenco harmony. Many of his
research texts have been published — among his latest publications
were those in the journals “Starinnaya muzyka” (Ne 1-2 (51-52),
2011) and “Problemy muzykal’noy nauki” (2011, Ne 2 (9).

Nadezhda N. Pokrovskaya is a Doctor of Arts and an
acting professor of the Novosibirsk M. 1. Glinka Conservatory.
Her dissertation for the Candidate of Arts degree was defended
in 1989, and her Doctor of Arts dissertation — in 2001. In 1957
she graduated from the Moscow Conservatory, where she studied
harp with Professor Vera Dulova. She has been actively engaged
in performance as a soloist, in chamber ensembles and orchestra,
in teaching and in creating a methodology for performance on the
harp. Her research interests include the history of the harp and
study of musical instruments.

Natalia V. Rastvorova holds a degree of Candidate of Arts
(PhD) and is an assistant professor (docent) at the Department of
History, Music Theory and Composition of the South-Ural State
P. 1. Tchaikovsky Institute of the Arts. She is a member of the Russian
Composers' Union (the Chelyabinsk section). Her dissertation
“Vladimir Kobekin: Creativity, Style and Method” was defended
in the Gnesins’ Russian State Academy of Music (1999). She has
written a range of works about the musical legacies of Tchaikovsky,
Kobekin and the young composers from the Ural Mountains’
region, which have been published in various periodicals.

Anton A. Rovner is a composer and musicologist, holding
a degree of Candidate of Arts (PhD), a faculty member of the
Department of Interdisciplinary Specializations of Musicologists at
the Moscow Conservatory and a member of the Russian Composers’
Union. In October 2011 he defended his dissertation “Sergei
Protopopoff — Compositional Legacy and Works on Music Theory.”
He studied composition with Milton Babbitt at the Juilliard School in
New York, receiving his Bachelor’s degree in 1991 and his Master’s
degree in 1993. He studied music theory at Columbia University.
He received his PhD degree at Rutgers University (New Jersey) in
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1998. His musical compositions have been performed in concerts
and music festivals in Russia and in other countries. His articles have
been published in such Russian music magazines as “Muzykal’naya
akademiya,” “Muzyka i vremya,” “Muzykovedenie” and “Problemy
muzykal’noy nauki.” He has participated in musicological
conferences in Russia and in other countries.

Ludmila N. Shaymukhametova is a Doctor of Arts, a
professor at the Ufa State Zagir Ismagilov Academy for the Arts and
an Honored Worker of the Russian Federation. She is the Head of
the Laboratory of Musical Semantics. Dr. Shaymukhametova is the
author of more than 150 scholarly publications in the areas of music
theory and musical pedagogy. She has founded the school of Russian
semantic analysis. Dr. Shaymukhametova is the editor-in-chief of
the journal Music Scholarship/Problemy Muzikal’noi Nauki and its
addendum Creative Pedagogy at the Children’s Music Schools.

Veronika V. Shelomentseva is a post-graduate student at
the Music Theory and Composition Department of the Saratov
State L.V. Sobinov Conservatory. Her sphere of research interests
includes the issue of dialogue between music and text in vocal
cycles by Russian composers set to texts by Marina Tsvetayeva.
This issue presents the main focus of attention of her dissertation.
She made a number of presentations in Russian conferences, which
were published in scholarly compilations.

Olga V. Shepshelyova holds a degree of Candidate of Arts
(PhD) and is a faculty member of the Astrakhan Music College.
She defended her dissertation “Sound in 4 Cappella Choruses
of Russian Composers of the Last Third of the 20th Century:
the Aspect of Semantics.” Having received her education as a
choirmaster and musicologist, she combines her practical work
as a choirmaster with her musicological activities. Her research
interests focus on contemporary music and particularly the
semantic potential of choral writing.

Olga V. Shmakova holds a degree of Candidate of Arts
(PhD) and is an assistant professor (docent) of the Music History
and Music Theory Department at the Volgograd P. A. Serebryakov
Institute for the Arts. The theme of her dissertation “The Finales
in the Orchestral Cycles of Bartok, Honegger and Hindemith
(1930s-1950s)” was subsequently developed into a book, which
was published in 2010, for which the author received the title of
Laureate of the All-Russian Competition of Faculty Members of
Institutes of Higher Education and Research Associates in the
Sphere of “Humanitarian and Social Sciences.” About 30 articles
related to the theme of her dissertation have been published in
various periodicals (including five articles which appeared in peer
reviewed magazines). She wrote a tutorial book “The Neoclassical
Theater of Igor Stravinsky” (2007).

Vitaly A. Shuranov is a Candidate of Arts (PhD) and a Pro-
rector of Academic Affairs and professor of the Ufa State Zagir
Ismagilov Academy for the Arts. He has organized a number of
regional and national conferences and has edited and prepared for
publication a number of collections of articles dedicated to the
problem of content of artistic text, history and theory of music.
The main direction of his research interests is the musical culture
of Christianity.

Evgenia R. Skurko holds a degree of Doctor of Arts and
is a professor at the Music Theory Department of the Ufa State
Zagir Ismagilov Academy for the Arts and a member of the
Russian Composers’ Union. Her research interests are focused on
various issues of theory, history and style in 19th and 20th century
Russian music. A special place in her scholarly work is reserved
for the problem of formation and development of various national
cultures. She has had over 130 of her theoretical works published,
including her monographic book Bashkir Academic Music: Its
Traditions and Contemporary Perspective. Several of her articles
have been published in musical magazines in other countries, most
notably, in the American magazine Sonus. She has participated in a
number of international and Russian symposiums and conferences.
Ms. Skurko has been invited as a visiting professor to universities
in the USA, Finland and Germany, where she has read lectures on
music theory and history.

Irina A. Skvortsova holds a degree of Doctor of Arts and
is a professor at the Russian Music History Department of the
Moscow State P. I. Tchaikovsky Conservatory and the dean of the
Department of Professional Development. She reads lectures in
various Russian cities about topical issues of the history of Russian
music. She has written numerous research works, including her
monographic book “Art Nouveau in Russian Music of the Turn of
19th and 20th Centuries” (2009, Moscow, “Kompozitor” Publishing
House), a tutorial book “Pyotr Ilyich Tchaikovsky’s ballet ‘The
Nutcracker’: An Experience of Characterization” (2011) and
numerous publications about Tchaikovsky’s late music, Russian
music of the turn of the 19" and 20™ centuries (Rimsky-Korsakov,
Glazunov, Stravinsky, Scriabin), the Russian musical avant-garde
of the 1920s and contemporary music.

Marina N. Tchebourkina is an international concert organist
and musicologist, holding a degree of Candidate of Arts (PhD).
She studied organ with Leonid Roisman and Natalia Gureyeva
and musicology with Yuri Kholopov at the Moscow State
P. I. Tchaikovsky Conservatory from 1984 to 1992. She defended
her dissertation “The Organ Music of Olivier Messiaen” in
1994. Since 1992 she has lived in France and has performed all
over the world. Having been an organist of the Chapelle Royale
du Chateau de Versailles for fifteen years, Marina Tchebourkina
has demonstrated a special interest in interpretation and research
of French Baroque organ music. She wrote numerous articles in
Russian and French, as well as a number of monographic works in
French. She is a member of the French National Commission for
Preservation of Historic Monuments (the organ section) and holds
the title of Cavalier of the Order of Fine Arts.

Evgeny B. Trembovelsky holds a degree of Doctor of Arts; he
is a professor, the head of the Department of Music Theory of the
Voronzh State Academy of the Arts, a secretary and an honorable
member of the Russian Composers’ Union. He was awarded with
the title of Merited Artist of Russia, the Order of Friendship and the
Great Golden Pushkin Medal. He earned his degree of Candidate of
Arts (PhD) from the Leningrad Conservatory with his dissertation
“Theoretical Issues in Symphonies by Kazakh Composers” (1973)
and his degree of Doctor of Arts with his dissertation “Specific
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