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BHeyueOHble OopMbl A€SITEABHOCTH B By3e:
U3 onbiTa padoTbl KadpeApbl TEOPUU MY3bIKH
YpanbCkoi KOHCepBaTOpPUM

B crarbe paccMaTpuBaKOTCS BHEYYCOHBIC BHUIBI NEATCIBHOCTH CTYIACHTOB, pealM3yeMble B YPallbCKOM
rocylapcTBeHHON KoHcepBaropun uMeHu M. II. Mycoprckoro Ha mpoTshDKeHUHM Oojiee JBYX JECSATHIICTHH.
«BHey4eOHbIe (hOPMBI» TPAKTYHOTCSI B JaHHOM ClIydae HE TOJbKO KaK BaKHEWIIICC CPEICTBO BOCIHUTAHHS, HO U
KaK JIeATeIbHOCTh, HAIIPaBJICHHAs Ha ()OPMUPOBAHUE KOMIUIEKCA MPO(ECCHOHATBHBIX 3HAHUI, YMCHHUI 1 HABBIKOB
Oyayliero crnenuaiucra. Jta HeoOXOoIuMasi COCTaBJISIONIasi B OCBOCHHMM LHUKJIA MY3BIKAIBHO-TEOPETHYECKHX
JCHUIUIMH NPUCYTCTBYET Ha 3aHSATHSIX, BEIyIIMXCs Ha Ka)eipe TEOPUHU MY3bIKH Y CTYJICHTOB BCEX CIEIUATBHOCTEH
n HaHpaBHeHI/Iﬁ IIOATOTOBKH.

[TocnenoBarenbHO OCBEMIAIOTCS TPH OCHOBHBIE TPYIIITBI BHEYYEOHBIX MEPONPUSITHI, @ IMEHHO: TPHOJIMKECHHbIC
K JICSITENBHOCTH Hay4yHOro npoduis (CHMIO3UYMBI, KpYyIIble CTOJBI, JUCKYCCHOHHBIE KIyOBbl, apXHWBHO-
oubnuorpaduueckas paboTa U T. 1.); TaK Ha3bIBACMbBIC «KAJICHIAPHO-00PSIOBIC», OTMEUAIOIINEC PA3IMYHbBIC STAIlbI
CTYA€HYECKOI )KNU3HU; 0c00asi IPyIINa, CBSI3aHHAS C COJEPIKaHUEM U ITOCTPOCHHUEM DKCIIEPUMEHTAIBHOTO KOMILIEKCHOTO
Kypca TEOpUH MY3bIKH, pazpaboTaHHOTO mpenojasateasiMu kadeapsl. [Ipu mpoxoxkaeHun TaHHOTO Kypca Oojblioe
BHUMAHUC YIACIACTCA HMMCEHHO IMMPAKTUYCCKUM (bOpMaM SaHﬂTHﬁ, 4YTO BO MHOI'OM TIEPCAKICHTHPYCT 06y‘16HI/Ie
C «TCOPCTU3UPOBAHUA» — Ha IMPAKTUYECKOC OCBOCHUE HCTOPUKO-KYJIBTYPHBIX CTUIIEN HyTéM WHTOHAITUOHHOI'O
MOTPY)KEHHsI B KaXK/IbIH U3 HUX C MIOMOIIBIO PA3IMYHBIX (POPM MY3HMIIMPOBAHHMS, ICHUS, TBOPUECKUX PAOOT, aHAIN3a
HOTHBIX TEKCTOB W T. I. OmHCBHIBaGMbIE MEPONPHSTHS, Oylaydd BHEYYEOHBIMHU IO CBOEH (opme, HampaBlieHbI Ha
BOCCO31aHUC )KUBBIX «KKOHTCKCTYaJIbHBIX>» MOI[eJ'ICﬁ Cym€CTBOBaHUA MY3bIKU B OHpe}IeJ’IéHHLIﬁ I/ICTOpI/I‘IeCKI/Iﬁ Tepuo,
TEOPETHYECKOE 3HAKOMCTBO C KOTOPBIMH IIPOUCXOJIMT B Kypce. TakoBbl: « My3bIKaJIbHBINA TypHHUPY» (MMIIPOBU3UPOBAHHE
Ha (opTenuaHo B AyXe TaHieB 31oxu Bozpoxaenus), «CocTsizanne KIaBUpUCTOBY (Mrpa 1o U POBAHHOW HOTAIIMU U
MOKa3 XOpaJIbHOM MPETIOINK, COUMHEHHOM Ha 3aJaHHbIi 00pa3seln), «Maiickue urpuia» (CBoeoopasHbIil meppopManHc
B UCTIOJTHCHUM CTYACHTOB, OCBaUBAIONIUX pPa3HbIC TCXHUKHU, CHOCO6I)I IMUCbMa U MPEICTABIICHNUA MY3bIKHU XX — Havana
XXI Beka).

KnroyeBble ciioBa: BHey4eOHasi JESTENBHOCTh CTYJACHTOB, NMPOQECCHOHAIbHAS OPHEHTAIMs, MYy3bIKaJIbHBIN
TYpPHHP, UMIPOBU3UPOBAHNE, KOMILUIEKCHBIN KYypC TEOPHH MY3BIKU.
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Extracurricular Forms of Activity in Institutions of Higher Education:
From the Experience of the Work of the Music Theory Department
at the Urals Conservatory

The article examines the extracurricular forms of students’ activities realized at the Urals State M. P. Mussorgsky
Conservatory during the course of over two decades. The “extracurricular forms” are interpreted in this case not only
as the most important means of upbringing, but also as activities directed towards the formation of a complex of the
professional knowledge, abilities and skills of a future specialist. This indispensable constituent in mastering the cycle
of music theory disciplines is present at the courses read at the Music Theory Department for students of all disciplines
and directions of preparation.

Three main groups of extracurricular events are illuminated in a consistent manner, — namely, those approaching
the activities of scholarly profile (symposiums, round tables, debating clubs, work in libraries and archives, etc.);
the so-called “calendar-ritual” variety, marking various stages of student life; a special group connected with the
content and assemblage of an experimental integrated music theory course developed by the faculty members of
the department. When this course is taken, considerable attention is focused particularly to the practical forms of
teaching, which in many ways “shifts the accentuation” of the studies from “theorizing” to a practical mastery
of historical and cultural styles by means of intonation-based immersion into each of them by means of various
forms of music-making, singing, creative work, analysis of musical scores, etc. The described activities, being
extra-curricular in their form, are directed in the recreation of living “contextual” models of existence of music in
a certain historical period the theoretic familiarization of with which is taking place in the courses. Such are the
“Musical Tournament” (improvising on the piano in the vein of dance of the Renaissance era), “Contest of Clavier
Performers” (playing figured notation and demonstration of a chorale prelude composed on a given example),
“Maytime Games” (a peculiar performance carried out by students who master various techniques, means of writing
and perceptions of 20th and early 21st century music).

Keywords: extracurricular activities of the students, professional orientation, musical tournament, improvising,
integrated course of music theory.
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ABIseTCs (hOPMHUpPOBaHUE TIPOECCHOHANA, BOC-

MMUTaHUE TOHKOTO W YyTKOTO MY3bIKaHTa, o0Ia-
JIAFOIIETO KaK CIEIUATbHON, TaK M OOIIeH SpyIuIHeH,
YMEIOILIETO PA3MBIILISTh U BBICKA3bIBAThCS O MY3bIKE
1 CBSI3aHHBIX C HEIO Mpo0OieMax, HaXOJSIIero pPajocTh
B CBOEM MCKYCCTBE U 3aHATUSAX UM. [lenarorn kadeaps
TEOPUH MY3BIKH YpaJIbCKON KOHCEpPBAaTOPHHU (B COOT-
BETCTBUH C CAMOM HJIeel «KOHCEPBATOPUMY) HE TOIBKO
LIEHST TPAIUIINIO, HO U MPUJIAraloT TBOPUYECKHUE YCUITHS
JUIs €€ BOCCO3IaHus U pa3BuTHs. HemanioBakHyro posib

rnaBHoﬁ LEeJIbI0 KOHCEPBAaTOPCKOr0 00pa3oBaHHs

B 3TOM HTpalOT CyIIECTByIOIIHE Ha Kadempe Gpopmbl
BHEYYCOHOM JeATeNbHOCTH CTyAeHTOB. [1o «BHEYy4eO-
HBbIMHU q)OpMaMI/I» B JaHHOM CJIy4dac IMOHHUMAKOTCA TC,
KOTOPBIC HE BXOAAT HETTOCPCACTBCHHO B O(l)I/IHI/IaJII)HI)Ie
y‘IeGHLIe TUIaHbl IO KOHKPETHBIM AJUCHUIIJIMHAM, HO
BCTPOCHBI B 00I1Iee PycII0 00pa30BaTebHOTO Ipoliecca
B 00JI€€ IIMPOKOM €TI0 HOHUMAHHUH, JIMOO0 COMTyTCTBYIOT
eMy. CXoHOE MOHATHE €CTh U B Apyrux si3bikax. Ha-
npumep, 310 «AuBerunterrichtliche Aktivititen» B He-
MEIKOM WM «eXtracurricular activity» B aHTITHICKOM.
JlaHHBIC BBIpa)KEHUSI, OTHAKO, ONIVKE TIPUHSATHIM Y HAC
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HOHSTHSIM «BHEKJIACCHBIX» WM «BHEYPOYHBIX MEpo-
OPUSITHID ¥ B OONBINCH CTETICHH OTHOCSTCS K IIKOJIC.
Cam 1o cebe (eHOMEH «BHEYYECOHOU NeATETHHOCTI
00yJaroIIUXCsl UMEET, KOHEUHO, IITyOOKHe M pa3Ho-
oOpasHble TpaJWIWH: IIKOJbHBI Tearp, TeMaThde-
CKHE TI03HABAaTCIBHBIC 3KCKYPCHH, IHCKYCCHOHHBIC
CTyZICHYECKUE KITyOBl, CIIOPTUBHbIC (PECTHBAIU U T. 1.
BrueyueOHbIe (OpMBI, CIOXHBIIHECS B YpalbCKOH
KOHCEPBaTOPHH, C OAHON CTOPOHBI, HACIIEIYIOT MIKOMIb-
HO-YHHUBEPCUTETCKHE Tpaguuuyu. Bmecte ¢ TeM Heko-
TOpPBIC U3 HUX IO CBOEMY HAITOJHEHUIO HOCST OCOOBIi
XapakTep, SABILLICH CBOCTO POAA «HUHIUBHAYAJIBHBIM
n3obpereHnem». JlaHHas craThsi 0030pHO 3HAKOMUT
C TIOIOOHBIM OITBITOM Kagephl TECOPHUH MY3bIKH YpPallb-
CKOIl KOHCEPBaTOPHH.

B nenom BHeyueOHBIE POpPMBI B pamMKax o0pa3o-
BaTEIBbHON AEATENFHOCTH IpPEIoaBaTeiei-TeopeT-
KOB M MX CTYACHTOB MOKHO Pa3CINUTh Ha HECKOIBKO
TpyIIL.

[lepBas Tpymma mnpuOmmkeHa K ACATCIBHOCTH
HAy4YHOTO NpOQMIsA. DTO CBOEr0 poia TBOPUCCKAS
naboparopusi  OyaymMX  MY3BIKOBEIOB-HCCIICIOBA-
TeNel, a TalKe MPOSBIMIOMINX HHTEpPEC K HayqHOH
paboTe CTYACHTOB APYTHX CHENHAIBHOCTEH W Ha-
IIPaBJIEHUN IIOATOTOBKU. MeponpuaTus 1aHHOU IpyI-
OBl HaleNeHBl Ha yIIyOJeHHE NpogecCHOHANN3MA.
K HMM MOXXHO OTHECTH Tak Ha3bIBaeMble «CHMIIO3H-
YMBD» (OTKPBITHIC 3aLIUTHI KypCOBBIX padOT IO MYy3bI-
KaJlbHO-TCOPETHICCKUM IHCIUITINHAM); «Kpyribie
CTONBD) (TIPEUMYIIIECTBEHHO IO BOTIPOCAM MCTOIUKH
IPENOIaBaHNs MY3BIKAIBHO-TEOPETUUCCKUX JTUCIIU-
IUTH); BBICTYIUICHHS CTYJCHTOB Ha IEIarorn4ecKux
CEeMMHapax, MEKBY30BCKHX KOH(EPCHISIX; yJacTHe
CTYACHYECKUX HAyYHBIX PabOT B KOHKypCax pasiImd-
HOro ypoBHs. C 0HOH CTOPOHBL, B 3TOM IPyIIIIE MEPO-
HPUSATHH BOIUIONIAIOTCS PE3YNIbTaThl yUeOHOU pabOThI
Kadeapel, ¢ APYToH ke — 10 CBOMM OPUCHTUPAM U pe-
30HAHCY OHHM SIBHO BBIXOZAT 32 PAMKH y4eOHOTO TeMa-
THYECKOTO IUIaHA TeX MJIM MHBIX JUCHUIUIMH U MPaK-
THK. 3/1eCh TPOUCXOIUT 3HAKOMCTBO C TEMH BHIAAMHU
npodecCHOHANBPHON AEATETPHOCTH, KOTOpPBIE HETO-
CPE/ICTBEHHO B y4eOHOH MporpamMMe HPUCYTCTBYIOT
SIBHO HEJJOCTaTOYHO.

B mocnexnue rompl B JKM3HU Kadeapbl TCOPUH
MY3bIKH OTYETIIMBO 3a3Bydasia KpacBeauecKast HOTKA:
CO3/IAIOTCSI COOTBETCTBYIOIINE KypCOBBIC M JTUILIOM-
HBIC paboThI, BBeACH Kypc «My3bIKanbHas KyJIbTypa
VYpana», K KOTOPOMY OPTaHMYHO MPUMBIKACT TaKas
(hopma BHEydeOHOH pabOThI, KaK TEMAaTHYECKHE JKC-
KypCHH 10 TTaMATHBIM MecTaM roposa ExarepunOypra
U ero My3esM. B TeueHne qonroro BpeMEHH HX IPO-
BOJUT aBTOPUTETHBIM My3blKalbHbI Kpaesen Exa-
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TepuHOypra, npodeccop kadeapsr JI. K. IlladanuHa,
paspabotaBiias U mporpaMMmy Kypca «My3bIKaabHas
KylIbTypa Ypaja», Hay4HbI PyKOBOJUTEIb LEJIOIO
psina TpoUIBHBIX JUIIOMHBIX paboT BBITYCKHHUKOB
Kagenpsl. B HacTOsmIMiT MOMEHT K 3TOH padote Bcé
Oosee MPUBIEKAIOTCS CTYACHTHI-MY3BIKOBEIBI.

C kpaeBeguecKOM HANpaBIEHHOCTHIO TaKkKe
CBs3aHa BHeydeOHas paboTa CTYAEHTOB C ApXMB-
HBIMH MaTepHalaMy, XpaHAImuMucs B My3ee ucto-
pun VYpanbckoil KoHcepBaTopuu u Jlome-Mysee
I1. 1. YaiikoBckoro B AianaeBcke. V3yueHue kom-
MIJICKTOB MEPENHCKH, HOTHBIX pYKONHCEH, BEIOM-
CTBEHHOH JOKYMEHTAIlUd U JAPYTUX HCTOPUYECKUX
HCTOYHHUKOB SBJISIETCS TIOJIC3HBIM MPAKTHYECCKUM JI0-
MOJTHEHHEM K TEOPETHYECKUM KypcaMm «Mys3bIKab-
Has Ky/lbTypa Ypainay, «Mcropus pycckoil My3bIKW»,
«My3bIKaJIbHOE HCTOYHMKOBEACHHE» JUIS CTYy/ACH-
TOB-MY3bIKOBEZIOB. OOIIEHNE ¢ My3eHHBIMH MaTepH-
aJlaMH BOCITINTHIBACT B CTYJCHTE YEJIOBEKA BBICOKOM
KyJBTYpBI, TI03BOJSIET €My Ha COOCTBEHHOM OIIBITE
OCMBICITUTh N3BECTHOE APEBHEIPEUCCKOC BBIPAKEHUE
Hic mortui vivunt, hic mutic loquuntur'. HemanoBax-
HO U TO, YTO MPHUKACASICH K MOUIMHHBIM JOKyMEHTAM,
HMMEIONIIM HCTOPUYECKYIO I[CHHOCTB, OIUCHIBAS HX
[0 TIpaBWJIaM HMCTOYHHKOBEICHUS M apXHBOBEICHNS,
CTYACHTHI OBJAJCBAIOT 3HAHUSIMM, YMCHUSMH W Ha-
BBIKAMH, KOTOpPBIE B OyAyIIeM MOTYT COCTaBUTb OCHO-
BaHUE TaKOH BOCTPEeOOBaHHOW HBIHE Mpodeccuu, Kak
MY3BIKOBEI-APXUBHCT, My3BIKOBE/I-MY3CCBE].

Bropas rpymnma BHeyueOHBIX MEPONPHSITHH — Te,
YTO CBSI3aHBI C «KaJCHAApHO-OOPSIOBOW» CTOPOHOM
cTyaeHuUeckor xn3Hu: «IlocBsileHrne B CTYIEHTh» Ha
nepBoM Kypce, «Ilepecedenne sxBaropay B cepeauHe
TpeTbero, «IIpoBoab) BBITYCKHUKOB IOCTE 3AIUTHI
JUIUTOMHBIX padoT. be3ycnoBHo, Takue Beuepa (00bId-
HO HOCSIIHE XapaKTep «KAITyCTHUKA») yCTPaMBAIOTCS
MPEeKAE BCETO CAMHUMHU CTYJICHTAMH — BHHOBHHKAMHU
TOPXKECTBA U MPEJICTABUTCIISIMU JPYTUX KypCOB; CTy-
JICHYECKasl MHUAIMATHBA U TIOPBIB B 3TOM HANPABICHUN
BCSYECKH TPHUBETCTBYIOTCS. KoHkpeTHble (adyna u
(opma 1mooOHBIX MEPOTIPUATHI, KaK IIPABUIIO, Pa3IHy-
HBI, HO TO, YTO IIPH 3TOM 0c000€ BHUMAHHUE yICIIACTCS
JOMUHHUPOBAHHIO MY3BIKAJIBHOM CTOPOHBI, MOKHO CUH-
TaTh PE3yJIBTaTOM IICICHANPABICHHOTO BIUSIHUS TEaa-
roroB kadezapsl. [Tpu oOmiel HeeTepMUHUPOBAHHOCTH
TaKMX aKIUH, BO MHOTHUX U3 HHUX YK€ BBIpAOOTAINCh
ornpezienéHHbie putyaibl. Tak, kadenpanpaoe «Ilocss-
IIICHHE B CTYJICHTED», alleJUTUPYS K TABHUM TPaIHLIISIM,
BKJIIOYACT B ceOs BXOXKACHHE B KPYT M30pPaHHBIX uepe3
HCTIBITaHUS; 0CO00 BOJHYIOIINM MOMEHTOM JAaHHOTO
COOBITHSI SIBISICTCS] TIPOM3HECCHUE KILITBBI, TIPEABapS-
eMOE YTCHHEM «3aIOBEIei»” U T. TI.
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Tperbst rpynmna MeponpusTHil, Ha KOTOPOH MbI
OCTaHOBUMCSI HECKOJIbKO TOApOoOHee, Ooyiee Hero-
CPEICTBEHHO CBsI3aHa C COIEPKaHUEM U IOCTPOESHUEM
9KCTIEPUMEHTAIBHOTO KOMITJIGKCHOTO Kypca TEOpUH
MY3BIKH, Pa3pabOTaHHOTO TpenojaBaTesiMu Kade-
aper. Kypc o6bennnsier 6a30Bbie My3bIKaIbHO-TEOPE-
THYCCKUE TUCIUIUTUHEI (Monn(OHNUS, TApMOHHS, aHa-
JIU3 MY3BIKQIBHBIX (POpM) M TPEIHoNaraeT, Mpexe
BCET0, UCTOPUKO-CTHJICBON ITOJXOX B PACCMOTPEHUHU
OCHOBHBIX 3aKOHOMEPHOCTEH U SIBJICHUM My3bIKajb-
HOrO HCKyccTBa. Ocobas pomb NMpH NPOXOXKICHUU
JAHHOTO Kypca OTBOIMTCSI TMPAKTHIECKUM (opMam
3aHATHH, YTO BO MHOTOM II€PEaKICHTUPYET 00yUeHne
C «TEOPETU3UPOBAHUA» — HA IIPAKTUYECKOE OCBOEHHE
HCTOPUKO-KYJABTYPHBIX CTHJICH IyTEM HHTOHAIIMOH-
HOTO TIOTPY>KeHHUS B KaXKABIA U3 HAX C TIOMOIIBIO pa3-
JUYHBIX (OPM MY3UIHPOBAHUS, MEHUS, TBOPUECKUX
paboT, aHanaM3a HOTHBIX TEKCTOB U T. M. J{7s mcmosn-
HUTEJIEH MpaKTHUECKasi 9acTh Kypca, IO CYIIECTBY, U
CTaHOBHTCS] OCHOBHBIM ITyTEM MTO3HAHUSL.

B mponecce peanuzanuy KOMIUIEKCHOTO Teope-
THYECKOTO Kypca MPOBOAATCS TPH BHEYYEOHBIX Me-
POIIpUATHA B TeaTPalIn30BaHHO-KOHLEPTHOH (opme,
MIPU3BaHHbIEC CIIOCOOCTBOBATD 3aKPEIUICHHIO M JEMOH-
CTpaIHH TOJyYCHHBIX HABBIKOB U 3HAHHUH 10 TOM MIIH
HHOM 3110X€:!

— «My3bIKaJIbHBIH TYpHUP» B KOHILIE BTOPOIO Ce-
MecTpa (MMIPOBU3UPOBaHKUE HA (OPTEIHAHO B TyXe
TaHIIEB AMIOXHU Bo3porkaenus mo npemiaraeMeIM (op-
MyJaM TapMOHHYECKHX MPOTPECCHil U3 YHCIa OCBO-
CHHBIX B Kypce);

— «CocTs3aHne KIaBUPUCTOB» B KOHIIE TPETHETO
ceMecTpa (Wrpa ¢ JHCTa aKKOMIIAHEMEHTa 1Mo Iud-
POBAaHHOM HOTAaLMU M II0Ka3 JOMAaIlHEHl 3aroTOBKU
— XOpaJbHOW TPENIOANH, COYMHEHHON Ha 3a/laHHbII
oOpazerr);

— «Maiickue urpuinay B 3aBepiieHue Kypca (CBoe-
00pa3HbIil mepopMaHC B HCIIOJHEHHH CTYACHTOB,
OCBaMBAIONINX PA3HBIC TEXHUKH, CIIOCOOBI MUCHMA H
mpeacTaBieHus My3blka X X — Havana XXI Beka).

Bynyun BHeyueOHBIMH IO cBoeH ¢opme, OHH
HanpaBJICHbl HAa BOCCO3JIaHUE (XOTS OBl YACTUYHO)
JKUBBIX KOHTCKCTYQJIBHBIX MOJENCH CyIIeCTBOBAHUS
My3BIKH B OIIPEEIIEHHBIN HCTOPUUYECKUH TIEpUOJ, Te-
OpEeTHYECKOe 3HAKOMCTBO C KOTOPBIMH IPOUCXOIUT
B Kypce. 3ajauedl IMeJaroroB CTaHOBUTCS, IMPEXKJIE
BCEro, KOHCTPYHPOBAaHUE HEKUX CUTYaIUi, Te Obl U
pa3BopaunBaoCh JaHHOE My3ulMposanue. [Ipu sTom
Ba)KHA HE TOJBKO >KaHPOBO-S3BIKOBAS CTHIIM3ALIUSL
(cremeHp e€ MOXKET OBITH PAa3IUYHA) — CTHIU3YIOTCS
B NEPBYIO ouepens (GOPMBI M MPHHIUIBI My3UIHPO-
BaHUS.

Bo Bcex THX akIusX MPUHAMAIOT Y9aCTHE CTYACH-
TBI KaK MY3BIKOBEIYECCKOTO OTACICHHS, TaK ¥ UCIIOIHH-
TENBCKUX — MHCTPYMCHTAJIMCTHI, BOKAJIHUCTHI U JTUPH-
XKEPBI, 3aHUMAIOIIUCCS 110 AHATOTHYHOM IpOrpamMme.

CTpyKTypa MOJ00HBIX MEpOIpPUATHH, KaK M CTe-
MeHb e YHU(UIIMPOBAaHHOCTHU B KaXK/IOM Cllydae, pas-
JIYHA ¥ 3aBUCUT B TOM YHCJIE OT )KaHPOBOTO HAKJIOHE-
HHUSI CaMOTI0 JeHcTBa.

Hanpumep, eciu «Malickue UrpuIa» OIUParoTCs
Ha WJIC0 KapHaBaja (C ero MmapoJuiHON CTOPOHON),
a KOHKPETHBIH MY3BIKaJIbHBIH MaTepHuai (Takke BHU-
3yaJbHBIA, JHMTEPATypHBIH, XopeorpaduuecKuil u
MPOYMii) MOXKET 3aMMCTBOBATLCS U3 Pa3sHBIX BPEMEH
U KyIbeTyp, TOo «My3blkanbHbIi TypHUp» U «CocTs3a-
HUE KIaBUPUCTOBY (B KOTOPBIX COBMECTHO yYaCTBYIOT
MY3BIKOBEbl M THAHKCTHI) aeUIHPYIOT K OIpese-
JEHHBIM, U3Y9aeMBIM B Kypce MY3bIKaJIBHBIM 310XaM
(cooTBeTcTBEHHO, Peneccancy n 6apokko). OnbIT 1mo-
Ka3bIBaeT, yTo padoTa 1Mo OCBOSHUIO ATHX (OpM cama
o ceGe MHTEpecHa M MONe3HA KaK /ISl CTYACHTOB, TaK
U JUTA TIearoroB, O3TOMY IUTAaHUpYETCs e€ pacimpe-
HHUE U Ha JPYTHe NCTOpUYECKUE Neproasl. B yactHo-
ctr, KimaccummsM ¢ ero mpakTHKOH HMIIPOBU3AINH Ca-
MHM HCTIOTHUTEJIEM KaJICHITH B COJILHOM KOHIIEpTE.

OcCTaHOBHMCSI Ha KaXIOW M3 HA3BAaHHBIX TPEX
BHEYYEOHBIX (OPM.

«Mysvikanousiti myprup». Ero moaroropka — 3to
MIPaKTHYECKOE MPUOOIICHUE K TeM (popMaM My3bIKaJIb-
HOHM JeATEIbHOCTH, C KOTOPBIMH OBIIO CBSI3aHO (PyHK-
[IHOHNPOBAHNE M3y4aeMOil BO BTOPOM CEMeCTpe Kypca
PEHECCAaHCHOM MY3BIKH, — B YACTHOCTH, TAHIICBAILHBIM,
HMIIPOBU3ALMOHHBIM 110 cBoell mpupozne. U cryneHTsl
OCBamMBAIOT, AEMOHCTPUPYS pe3yiabraTtsl Ha TypHHpE,
HCTOPUIECKH OPUCHTHPOBAHHOE MCKYCCTBO MOI00HOI
HMITPOBH3AIMH: B TyXe TOTO MJIM MHOTO TaHIA IT0 CBOM-
CTBEHHBIM JUISI HETO PUTMHYIECKUM PUCYHKAM U TapMo-
HUYeCKUM MofiersiM®*. TTaMsTh My3bIKaHTOB 3moxu Bos-
POXKICHUST XpaHWIa MHOXKECTBO IMOJOOHBIX (opmyi,
KOTOPBIC OHU MPUMEHSIIH, KOMOMHUPYs H TpaHchop-
MHpPYsI, BO BpeMs HMIIPOBH3AI[MOHHOTO AKKOMITAHE-
MEHTa TaHIYIOIMM. [IJI1 OCBOGHHMS CaMOT0 MPHHIUIA
TaKOTO poja MMIPOBU3ALUH — IO TOTOBBIM MOJCISIM
— B Kypce MBI OTPaHMIMBACMCSI JIUIIb HECKOIBKHIMHU
¢dopmynamu. Tak ke, Kak U BCETro JABEHANIATHIO TaH-
[eBaNbHBIMU skaHpaMu. CoCTA3aHHE COCTOUT U3 psiaa
TYpOB, B Ka)XJOM M3 KOTOPBIX Iapa «MEHECTpeneih»
UTPACT BHIMABILIHE 110 KPEONI0 MEUICHHBII 1 OBICTPHII
TaHeI[ (XapaKTepHYI0 MUHHU-CIOUTY) Ha OJHY KOMIIO3H-
[IHOHHO-TAPMOHNYECKYIO (POPMYITY, IO BO3MOXXHOCTH
MPUMEHSST TEXHUKY JTUMUHYHPOBAHUS (PUTMHUYCCKO-
r0, MEIOJANYECKOT0, TAPMOHUYECKOT0), a «ITyOJIHKa
roJIOCyeT 3a JydIlee M3 McHonHeHui. dopma mpose-
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JaeHusT «My3bIKaIbHOTO TYPHHPA» TeaTpaln30BaHa
B JlyXe 3MO0XH: OH HaumHaetrcs [Ipororom ¢ auaiorom
Pa3THYHBIX MEPCOHAKEH O MONb3¢ M BPEAE TAHIICB,
C TIOSBJICHHEM aJUICTOPUUCCKUX (UTYp, UYepemyeTCs
C MY3BIKQJIBHBIMH HHTEPMEIMSIMHU (B KOTOPBIX 3BydaT
UCIIONHSICMBIC CTYACHTaMH MaJpHUIajibl U PeHEeCCaHC-
HBIC TIECHH, a HEPEJKO — M UX TBOPUYECKHE PAbOTHI 110
JAHHOMY KypCy), 3aBEpIIAcTCsl CHMBOJIMIECKOH Iiepe-
MOHUEH HarpakJIeHNs TOOSINTENCH U ITOKa3aTeIbHBIM
BBICTYTUICHHEM MOOEANTENEH MPOIIIBIX JIET.

«Cocmaszanue xknasupucmoey». JlaHHOE Mepolnpu-
ATHE, KaK YIOMUHAJIOCh BBIIIC, OPHEHTHPOBAHO HAa
910Xy OapoOKKO M XapakTepHBIC Ui He¢ BHIBI My-
3BIKAIBHON JIEITEIFHOCTH — UMIIPOBU3AIMIO aKKOM-
IAaHEMEHTA Ha OCHOBE basso continuo u o0pabOTKy
xopaina. «CocTs3aHue» — 3TO CBOCOOPa3HBII KOHKYPC
Ha 3BaHMe «COBEPUICHHOTO KJIABHPHCTa» B 0Oapou-
HOM €ro MOHHUMAaHUH, TOIPa3yMEBAIONIEM My3bIKaH-
Ta, CBOOOTHO BIAJCIONIETO TCOPETHUCCKIM 3HAHUEM
0 MY3bIKC U MAaCTEPCKH IPHUMEHSIOIIETO €ro B CBOCH
HCTIOJTHUTEIJIECKOH MTPaKTHKE.

[IpoBeneHnI0 MEPONIPUATHS MPEAMICCTBYET H3Y-
YEHHE B PaMKaX KOMILJIEKCHOTO Kypca HEOOXOIMMBIX
0a3oBbIX mpUHIMIOB. C OMHOW CTOPOHBI, 3TO OC-
BOEHHE TapPMOHHUYECKOM COCTAaBJISIONIEH MCKYyCcCTBa
KOHTHHYHCTA, YTO MpEAIoiaraeT 3HAHWE CUTHATYp,
YMEHHE HIpaTh AaKKOPIOBHIC ITOCIIEIOBATEIBHOCTH
no nudpoanHoii HoTaiwu’. C Apyroif CTOPOHBI, 3TO
OBNIaJCHAE NpUEMaMH (PAKTYpHOTO O(POPMIICHHS
(YkpamreHnusi, Kak TOBOPWIN B OapOKKO) TapMOHHUH.
[Ipy m3ydeHnH MOCIEAHNX MOTIEPKUBACTCS UX XKaH-
poBasi crenuduka W CMBICIOBAs HAMPABICHHOCTD,
TO, YTO TIPU3BAHO CIIOCOOCTBOBAaTH MPUOOPETCHUIO
CTyACHTAMU TaKUX TPYAHOYTOBHUMBIX KaueCTB, O KO-
TOPBIX CTOJIb MHOTO pacCyXJaiu B OapouHyIO SIOXY,
Kak BKyC, OlaropasyMmue W 9yBCTBO MEpbI, TO €CTb
CTIIOCOOHOCTH COINIACOBBIBATh (DaKTypHBIN PHCYHOK
CO CTWJIEM M MaHEpOW KOMIIO3UIMHU. DTO IMO3BOJIAET
o0ydaromuMcst BEIOpaTh BepHOE (DaKTypHOE pElIeHHUEe
IpU JIEMOHCTpanuu B pamMkax «COCTA3aHUS» TaKHX
Pa3HBIX BHJOB JCSITENLHOCTH KJIABHPUCTA, KaK HIpa
continuo-akKoMIIaHEeMeHTa 1 00paboTka xopaa.

Ecnu B HOATOTOBICHHON YacTH COCTSA3aHUSI MPU-
CYTCTBYET HEKOE eIMHO00pa3ue — M0 YCIOBUSIM KOH-
Kypca XOpaJbHbIC MPEIIONUN BCEMH YYACTHHKAMH
IUIIYTCS] HA OAWH U TOT K€ XOpaJl, — TO B €T0 UMIIPO-
BU3AIIMOHHOM pasjielie, HAPOTHUB, IIAPUT «Pa3HOT0JI0-
cunay. My3bIKaJIbHBIM MaTepHail, KOTOpBIi moadupa-
eTCs JUTSI MEPOIIPUSTHS TIEAAroraMy 13 MPOU3BEACHUH
KOMITO3UTOPOB BBICOKOTO 6apoKKo, XapaKTepusyeTcs
pa3IMYHON KaHPOBOW MPUHAIE)KHOCTBIO (OBICTpBIE
U MCEJUICHHBIC YacTH COHAT, HOMEpAa U3 CIOUT, BOKAJIb-

HBIX COYMHEHWH W T. 1.). HeoOxomumpIM orpaHuye-
HHEM CTAaHOBUTCS JIMIIb HCIIOJHHUTEIBCKUH COCTAaB:
KaK IpaBUJIO, KaMEPHBIMA, BKIIIOYAIOLIUM COJIBHBIN
HHCTPYMEHT (CKpHUIIKa, (JIeiTa) WIN ToJI0C U aKKOM-
naHupyoomui emy kiaBup. CTyIeHThI-WLIIOCTPATO-
PBI, 3aXBauyCHHBIC aTMOC(EPO COCTI3aHUSA U TYXOM
0apouHON MMIPOBU3AINHY, HEPEIKO TAKXKe yCTpanBa-
IOT BHEKOHKYPCHOE COIIEPHUYECTBO B OpPHAMEHTAIINU
CBOEH MEJIOIUYECKON ITapTUH.

OneHuBaeT BBICTYIUICHHS yYaCTHHKOB-KIABHPH-
CTOB Ipo(ecCHOHATBFHOE KIOPH M3 YHCIIA MEeJaroros,
JUIsL pabOTHI KOTOPOTO OBLIH pa3paboTaHbl KPUTEPHH,
c(opMyIHpOBaHHBIC B BHJC CTHIM30BAHHBIX «YcCTa-
HOBJICHUID.

[TomoOHO peHeccaHCHOMY TYpHHpPY, caM KOH-
Kypc TpeacTaéT B My3BIKAIbHO-TCATPATH30BAHHOM
o0paMJICHHH, MOJCTHPYIOMIEM OOBIYHO CHUTyaluH,
B KOTOPBIX U MOTJIO Pa3BOPauYMBATEHCsI 0apOIHOE COCTS-
3aHue, MO0 HoCcsmeM Oonee paHTa3UHHBIN XapakTep
— HalpuMep, B TyXe ONEPHBIX MPOJOTOB C YIaCTHEM
QIJICTOPUYECKUX MEPCOHaKEH MM Oecempl yUUTENs
C YYECHHKOM, OOCYKHAIOIINX BOMPOCHI KIABHPHOTO
HCKYCCTBA.

[Tockonbky «CocTsi3aHue KIaBUPUCTOB» IIPOXO-
JIUT B KOHIIEC IeKaOpsl, TO 3a4acTyI0 3TO MEPOIPHUITHE
IPUOOPETACT «POXKACCTBCHCKUI OTTEHOK.

«Maiickue uepuwa». Camo Ha3BaHHE, MO3aHM-
CTBOBAHHOE Y BECENBIX BECEHHHMX KapHABAJIOB, YKa-
3BIBACT HA BOJBHBINA XapakTep MEPONPHUITHS: 3TO HO-
JYKOHIIEPT, TOIynep(opMaHC, MHTEPAKTUBHOE MIOY
U DIUTApHOE MPEACTABICHUE — B OOIIEM, IIHP TBOP-
qecKol (haHTa3uM «y4EHBIX» (TO €CTh yXKE 4eMy-TO
HAyYUBIIUXCS) CTYJACHTOB-MY3bIKaHTOB. «Maiickue
UTPHIIa» 3aBEPIIAIOT I TPETHETO Kypca MHAHNCTOB
1 9eTBEPTOTO Kypca MY3bIKOBEJOB OCBOCHHE TEXHHUK
COBPEMCHHOM KOMITO3UIIMK B PaMKax Kypca TEOPHH
My3bIKH. OHHM TIPOXOAAT yKe Oonee IBaIaTH JIET,
HO KaXJIBIi TOJ] HETTIOBTOPUMEI 11O (hopMe U coaepika-
Huto. 11 Bcerna 3To — BBIILIECK TBOPUECKOW DHEPIuUH,
OCTPOYMHSI, BBIMBICIBI M 3aMBICIBI, KOTOPBIM Cpel-
CTBa COBPEMEHHOM KOMIO3HUIINH JA0T BO3MOXXHOCTD
peann30BaThCs, B CBOIO OYEPEAb OTKPHIBAs HOBBIC
«MapUIPYTHD UTPBHIL.

CTOUT OTMETUTH, UTO BCE INEPEUUCICHHBIC BHE-
yueOHBIC MEpOIpUATHS, HPOXOSIINe Ha Kadeape
TEOPUU MY3bIKU YPaJIbCKOM KOHCEPBATOPUM B aTMOC-
(epe HEMPUHYKACHHOTO OOINCHMS, COTPYAHUIECTBA
U COTBOPYECTBA, KAK HENB3s JyYIIE CIIOCOOCTBYIOT
(OPMUPOBAHUIO KOJUICKTHBA CAMHOMBIIIJICHHUKOB,
a TaKkKe, YTO HEMAJOBAKHO, — MPO(ECCHOHATHHOM
opueHTanuu My3blkaHTa. [locieqHee mpoucxomuT 3a
Cu€T HEMOCPEACTBCHHOTO BKIIOUCHUS CTYICHTOB B Ty
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ACATCIIBHOCTDb, KOTOpas BIIOCJIICACTBUU MOXET CTaTb
JUIS HUX OCHOBHBIM JICIIOM JKU3HHU. B ydeOHOM TuIa-
HE TaKoro poja BKIIOYECHHE IIPEIYCMOTPEHO pPa3Be
YTO B OTACJIbHBIX MPAKTUKaX, OJHAKO OHO OCYHICCT-
BISIETCSl TaM, Kak IpaBwiIo, Ha Oonee (GpopMarbHOI
ocHoBe. Kak MOXXHO CyauTh 110 UMEIOIIEHCs Criely-

anpHOW nuTeparype (cM., Hampumep: [9]), 3amaun
Mpo(heCCUOHATBHON OpPHEHTAIMN OOyYaloUINXCsl He
TOJIBKO MMPUHAAJICIKAT K YUCITY Hanboiee AKTYaJIbHBIX
B COBPEMEHHOM 00pa30BaTelIbHOM IPOCTPAHCTBE,
HO 3a4aCTyIO CTaBsITCSl M PELIAIOTCS UMEHHO B CBSI3U
¢ mpobIeMaTuKoi «extracurricular activity».

Sy MPUMEMAHUA (<O

' «3mech KUBYT MEPTBBIE, 3/1€CH TOBOPAT HEMBIEY.

2 DT 3amoBed, UMEIOIIIE OUONCHCKIIA IPOTOTHIT,
OBUTH CO3/1aHBI B CBOE BpeMsl IperoyiaBaresieM Kadeapsl
A. b. BobnukoBoii 1 6epexHO HepefaloTcsl U3 MOoKoJIe-
HUS B TTOKOJICHHE.

3 B VYpanbCkoil rocyaapCTBEHHOW KOHCEPBATOPHH
HNPUHIUI KOMITJIEKCHOTO Kypca TEOPHH MY3BIKH OBLI
pazpaboTaH U MPETBOPEH B ABYX BapuaHTax. [lepBbrit
IpeAroaraeT Takoe 00beIMHEHNE TEOPETHUECKUX JHC-
LUIUIMH, TPYU KOTOPOM COXPaHSETCsl UX Ccreluduka Kak
obacTeil Hay4YHOro 3HAHMSI, HO OHH NIEPEKOMITOHYIOTCS,
NOJUMHSSICh CMBICJIIOBOM CHHXPOHUM M HCTOPUYECKOH
nepcnekTuBe. Takoll TUN, MO CBOEW wujee, SBIAETCS

he chief aim of conservatory education is the

formation of the professional, the upbringing

of a refined and sensitive musician endowed
with both specialized and general erudition, capable
of thinking and speaking about music and the issues
connected with it, finding joy in his art and in his
engagement in it. The pedagogues of the Music
Theory Department of the Urals Conservatory
(in correspondence with the essential notion of a
“conservatory”) not only preserve tradition, but also
exert creative efforts for its recreation and development.
A significant role in this in the department is played
by various forms of extracurricular activities of the
students. What is understood by “extracurricular
forms” in this case are those which are not directly
brought into the official curriculums in concrete
disciplines, but are set into the general direction of
the educational process in the broader sense of its
understanding, or provide accompaniment for it.
There exist analogous concepts in other languages. For
example, it is the “AuBerunterrichtliche Aktivititen”
in German, matching the “extracurricular activity” in
English. Nonetheless, such expressions are closer to the
concepts accepted by us, such as “out-of-class” or “of-
hour activities” and to a greater extent they pertain to

«CKOMITJIEKCOM-KOHTPAITYHKTOM», OH pacCYMTaH Ha CTy-
JIEHTOB-MY3bIKOBEZIOB (Kypc umraercs B YI'K ¢ 1989
rona). Bropoil BapmaHT KOMIUIEKCHOTO Kypca (BBeIEH
¢ 1991 roma) nmeer xapakTep «KOMIUIEKCA-CIIIaBa» M
npeaHasHa4yCH AJIsI UCITOJTHUTEIbCKUX Cl'IeI_II/IaJ'II)HOCTeﬁ.
CwMm. 00 aTom, B wactHocTH: [1-5; 8; 10].

4 TlogpoGHee 0 METOAMKE ITOM MPAKTHUECKOM TBOP-
YeCKOit paboThI cM.: [6].

5 B (opMHpOBaHHH 3THX HABBIKOB HCIONB3YETCS
yuebnoe nmocobue E. A. TluauykoBa «XopalbHbIe Tap-
MOHHUM», OPUSHTUPOBAHHOE, 110 3aMbICITy aBTOpa, B TOM
YHCIIe U Ha «IPHOOIIeHHe My3bIKaHTa-IpodeccruoHana
K HavyayiaMm rudposanHoro 6aca» [7].

schools. In itself, the phenomenon of “extracurricular
activities” of the students, of course, is endowed with
deep and diverse traditions: school theater, thematic
cognitive excursions, argumentative student clubs,
sport festivals, etc. The extracurricular forms which
have been developed in the Urals Conservatory take
by inheritance the school-university traditions. At the
same time, some of them in their interpretation possess
a special character, demonstrating a sort of “individual
interpretation.” The present article acquaints the reader
in great detail with these types of endeavors of the
Music Theory Department at the Urals Conservatory.

Generally, the extracurricular forms within the
frameworks of educational activities of the faculty
members among the music theorists and their students
may be divided into several groups.

The first group is specialized in the activities of
scholarly profile. This is a sort of artistic laboratory
for future musicologists-researchers, as well as those
expressing interest in the academic work of students
of other disciplines and directions of preparation. The
activities of this group are directed at the extension
of their professionalism. These may pertain to the
so-called “Symposiums” (open defenses of course
theses on music theory disciplines); the “round tables”
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(predominantly regarding the questions of methodology
of teaching music theory disciplines); students’
presentations on pedagogical seminars, inter-university
conferences; participation of students’ academic works
in conferences of various levels. On the one hand, in
this group of events the results of the academic work of
the department are manifested, on the other hand — in
its orientations and resonance they clearly go beyond
the scope of thematic curriculum of various disciplines
and practices. Here there is a familiarization taking
place with these types of professional activities, which
apparently are insufficiently present in a direct way in
the academic curriculum.

During the latest years in the life of the Music
Theory Department there has been a distinct slant
toward a predominance of regional natural history;
corresponding course papers and diploma theses have
been written, and the course “Musical Culture of the
Urals” has been brought in, to which such a form of
extracurricular work accedes as thematic excursions
through the memorial places of Yekaterinburg and
its museums. For a long period of time they have
been led by authoritative musical regional scholar of
Yekaterinburg, Professor L. K. Shabalina from the
Department, who has also elaborated the program
of the course “Musical Culture of the Urals,” the
academic advisor to a whole set of specialized diploma
theses written by the graduates of the Department. At
the present moment student musicologists are being
involved in this work at a greater level.

The directedness towards regional studies is
something that also involves extracurricular work of
the students with archival materials preserved in the
Museum of the History of the Urals Conservatory and
the Museum-House of Piotr Ilyich Tchaikovsky in
Alapayevsk. Studies of the volumes of correspondence,
musical manuscripts, departmental documentation
and other historical sources present a useful practical
supplement to the theory courses “Musical Culture of
the Urals,” “History of Russian Music,” and “Musical
Source Studies” for musicology students. Direct
contact with museum materials forms the student
into a person of high culture, making it possible for
him to comprehend the well-known Ancient Greek
expression: Hic mortui vivunt, hic mutic loqguuntur'. No
less important is the fact that, when contacting genuine
documents of historical value, describing them upon
the rules of source studies and archival science, the
students acquire knowledge, abilities and skills, which
in the future would comprise the foundation of such a
sought-after profession as a musicologist-archivist or
a musicologist-museum specialist.

The second group of extracurricular activities
comprises those connected with the “calendar-
ceremonial” side of student life: “initiation as a
student” in the first course, “traversing the equator”
in the middle of the second course, and the “farewell
ceremony” of the graduates after the defense of diploma
works. Undoubtedly, such evenings (usually endowed
with the character of “amateur concert parties”) are
organized, first of all, by the students themselves —
the originators of the festivities and representatives of
other courses; the students’ initiatives and impulsions
in this directions are welcomed wholeheartedly. The
concrete storylines and forms of such events, as a rule,
are varied, but the fact that in them special attention
is bestowed upon the predominance of the musical
side may be considered as the result of the purposeful
influence of the pedagogues of the department.
Notwithstanding an overall random quality of such
actions, many of them have already developed certain
rituals. Thus, the departmental “initiation as a student,”
appealing to historical traditions, includes in itself the
entrance into a circle of the chosen by means of trials;
a particularly dramatic moment of this event is the
pronunciation of the oath, preceded by readings of the
“commandments®” etc.

The third group of events, on which we shall dwell
in somewhat greater detail, is more directly connected
with the content and the construction of an experimental
complex music theory course developed by the faculty
members of the department®. The course unifies together
the basic music theory disciplines (counterpoint,
harmony, analysis of musical forms) and presumes,
first of all, a historical-stylistic approach in examining
the main recurring laws and phenomena of the art of
music. A special role in taking this course is reserved
for the practical forms of study, which in many ways
changes the emphasis of the course from “theorizing”
— to a practical mastery of historical-cultural styles by
means of intonational immersion into each one of them
with the aid of various forms of music-making, singing,
creative work, analysis of musical texts, etc. For the
performers the practical part of the course, essentially,
is what becomes the main path of learning.

In the process of realization of the complex
theoretical course, three extracurricular events are
held in a theatricalized concert form, called upon to
assist the consolidation and demonstration of the
acquired skills and knowledge in various time periods.
They are:

— “Musical tournaments” at the end of the
second semester (improvising on the piano in the
vein of dances of the Renaissance era with the use of
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suggested formulas of harmonic progressions among
those mastered in the course);

— “Contests of clavier players” at the end of the
third semester (sight-reading the accompaniment with
figured notation, and a demonstration of a set piece —a
chorale prelude composed on a preset musical theme);

—“Maytime public merrymaking” at the conclusion
of the course (a peculiar type of performance done by
the students mastering various techniques, means of
composition and presentation of 20th and early 21st
century music).

Being extracurricular in their form, they are
directed at the recreation (at least partially) of living
contextual models in particular historical periods the
theoretical familiarization of which takes place in the
course. The aims of the pedagogues are, first of all, to
construct certain situations in which this type of music-
making would be unfolded. At the same time, not only
stylization of style and language becomes important (its
level may be varied), — first of all, the very forms and
principles of music-making become stylized.

All of these actions involve the participation of
students not only of the Musicology Department,
but of all the performing departments, as well —
instrumentalists, vocalists and conductors, studying
through the same program.

The structure of such events, just as the level of
its unity, is in each case different and depends, among
other things, on the genre content of the action itself.

For example, whereas the “Maytime public
merrymaking” is based on the idea of the carnival
(with its parody side), while the concrete musical
material (as well as the visual, literary, choreographic,
etc.) may be derived from various times and cultures,
the “musical tournament” and the “contest of clavier
players” (which involve the joint participation of
musicologists and pianists) both appeal to certain
musical epochs studied in the class (respectively,
the Renaissance and Baroque). Experience shows
that the work on mastering these forms is in itself
interesting and beneficial both for the students and
the pedagogues, so its expansion onto other historical
periods is also being planned. For example, Classicism
with its practice of improvisation of the cadenza in the
solo part of a concerto is due to be considered.

Let us examine each one of these mentioned three
extracurricular forms.

The “musical tournament.” Its preparation presents
the practical familiarization with those forms of musical
activity connected with the functions of Renaissance,
studied at the second semester of the course, —
among them, dance forms, as well as forms that are

improvisatory in their nature. And the students master
the historically oriented art of such an improvisation,
demonstrating their results at the tournament: in the
spirit of some dance or other, according to the rhythmic
patterns and harmonic models inherent to it*. The
memories of the musicians of the Renaissance era had
preserved many such formulas which they applied by
combining and transforming during their improvisational
accompaniment for dancers. For the sake of mastering
the very principle of this kind of improvisation —
following ready models — we shall limit ourselves only
to several formulas, just as only twelve dance genres.
The contest consists of the succession of tours in which
a pair of “minstrels” play a slow and fast dance allotted
to them by chance (a characteristic mini-suite) on one
single compositional-harmonic formula, when possible,
employing the technique of diminution (rhythmic,
melodic, and/or harmonic), while the “public” votes in
support of the best of the performances. The form of
carrying out the “musical tournament” is theatricalized
in the vein of the epoch: it begins with a prologue with a
dialogue of various characters about the benevolent and
harmful effects of various dances, with the appearance
of allegorical figures, alternates the former with
various musical intermezzi (in which the madrigals and
renaissance songs are sounded out, as well as, frequently,
the students’ artistic works composed for the course),
and is concluded by the symbolic ceremony of awarding
the winners, followed by emblematic performances by
the laureates from previous years.

The “contest of clavier players.” The given event,
as has been mentioned above, is oriented towards
the epoch of the Baroque and the types of musical
activities characteristic to it — improvisation of an
accompaniment on the basis of the basso continuo,
as well as chorale elaboration. The “contest” presents
a peculiar competition for the title of “perfect clavier
player” in its baroque meaning, presuming a musician
freely possessing theoretical knowledge about music
and masterfully applying it in his performance practice.

The organized event is preceded by studying
the necessary basic principles within the frames of
a complex course. On the one hand, this presents a
mastery of the harmonic component of the art of the
continuo performer, which presumes the knowledge
of signs, and the ability to play chord progressions by
figured notation®. On the other hand, it demonstrates
the mastery of the techniques of textural elaboration
(embellishment, as it was called in the Baroque
period) of harmony. In the study of the latter, emphasis
is made of their specificity of genre and semantic
directedness, i.e., the qualities which are called to
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assist the acquisition by the students of such barely
perceptible qualities which were so often discussed
during the Baroque period, such as taste, prudence,
and the sense of measure, i.€., the abilities to correlate
the textural pattern with the style and manner of the
composition. This makes it possible for the learners
to choose the appropriate textural solution during the
demonstration within the “contest” of such various
types of activities of a clavier performer as playing a
continuo-accompaniment or elaboration of a chorale.

Whereas the prepared part of the contest is noted
for a certain uniformity — upon the conditions of the
competition, the chorale preludes are written by all the
participants on the same chorale — in its improvisational
section, on the other hand, there is a reign of
“discordance.” The musical material chosen for the
event by the teachers from works by composers of the
high Baroque style can be characterized by extremely
diverse genre features (fast and slow movements of
sonatas, moments from suites and vocal compositions,
etc.). The indispensable limitation is formed only by
the instrumentation: as a rule, of chamber proportions,
including a solo instrument (violin, flute) or voice and
a clavier accompanying it. The illustrators among the
students captivated by the atmosphere of contest and
the spirit of baroque improvisation also frequently
initiate different forms of contest with each other
outside the format of the competition — in terms of
embellishment of their melodic parts.

The performances of the participating clavier
performers are evaluated by professional juries
consisting of some of the pedagogues of the
department, whose work has been facilitated by the
eclaborations of criteria formulated in the guises of
stylized “Ordinations.”

Similar to a renaissance tournament, the
competition itself appears in a musical-theatrical
framework, usually modeling situations in which a
baroque contest could unfold, either carrying a more
fantasy-like character — for example, in the vein of
opera prologues with the participation of allegorical
protagonists, or a conversation between a teacher and
a pupil, who engage in discussion of clavier art.

Since the “contests of clavier players” takes
place at the end of December, frequently these events
acquire “Christmastime” traits.

The “Maytime public merrymaking.” The name
itself, derived from those of springtime carnivals,
denotes the unrestricted character of the event: it is
simultaneously a half-concert, half-performance, an
interactive show and an elite performance — generally,
a feast for the creative fantasies of “learned” student
musicians (i.e. those who have already gained some
knowledge). The “Maytime public merrymaking”
provide crowned conclusions for the pianists from
the third course and the musicologists from the
fourth course of the acquisitions of the techniques of
contemporary composition within the framework of
the music theory course. They have taken place for
over twenty years, but each year they show themselves
as being inimitable in their form and content. And
they always present an outburst of creative energy,
wit, inventions and intentions, to which the means of
contemporary compositions present the opportunity
to realize themselves, in their turn, revealing new
“routes” of performance.

It must be noted that all the enumerated
extracurricular events taking place at the Music Theory
Department of the Urals Conservatory in an atmosphere
of informal communication, cooperation and co-
authorship are conducive to the utmost degree to the
formation of a group of like-minded associates, and,
what is not less important, — the professional orientation
for the musician. The latter takes place as the result
of the direct involvement of the students into those
activities which subsequently may become for them the
main activities of their lives. In the academic curriculum
such involvement is foreseen solely in separate isolated
practices, however, it is carried out there, as a rule, on
a more formal foundation. As may be judged from the
existent specialized literature (see, for example: [9;
11]), the questions of professional orientations of the
students pertain not only to the most relevant ones in
contemporary educational space, but are frequently
posed and solved particularly in connection with the
problem range of “extracurricular activities.”

Gy NOTES (<o

' «Here the dead live, here the mute speak.”

2 These commandments, possessing a Biblical
prototype, were created in their time by a faculty member
at the department A. B. Voblikova and have been carefully
passed down from one generation to the next.

3 At the Urals State Conservatory the principle of
the complex course of music theory has been developed
and implemented in two variants. The first presumes
such a unification of music theory disciplines where
their specificity as realms of academic knowledge is
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preserved, but they are reconfigured, being subservient
to semantic synchrony and historical perspective. Such
a type, in its idea, presents a “contrapuntal complex,”
since it is meant for student musicologists (the course
has been read since 1991), has the character of an
“amalgamated complex,” and is meant for performers’
disciplines. See about this, in particular: [1-5; 8; 10].

* For more details about the methodology of this
practical creative work see: [6].

5 In the formation of these skills E. Pinchukova’s
textbook “Khoral'nye garmonii” [“Chorale Harmonies™]
is used, since it is also geared, following the author’s
conception, on “the exposure of the professional musician
to the rudiments of figured bass” [7].
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