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Irina V. Alekseyeva holds a degree of Doctor of
Arts and is a Professor and the Chair of the Music Theory
Department at the Ufa State Zaghir Ismaghilov Academy
of the Arts. She is a member of the Dissertation Council
at the Magnitogorsk State M. I. Glinka Conservatory. She
defended her dissertation for the Candidate of Arts (PhD)
degree in 2002 while being a Research Associate of the
Research Laboratory for the Problems of Musical Semantics
at the State Institute of Art Studies in Moscow, and in 2006
she defended her dissertation for the Doctor of Arts degree
at the Novosibirsk State M. I. Glinka Conservatory. She is
the author of the monographic work “The Typology of Basso
Ostinato Themes in the Instrumental Music of the WesternEuropean Baroque” (Ufa, 2005). Her field of research
interests includes issues of the semantic organization of
musical text, as well as those of musical poetics, semiotics
and the problem of interaction between the musical text and
the performer.
Elena Yu. Andruschenko holds a degree of Candidate
of Arts (PhD) and is an Associate Professor of the Rostov
State S.V. Rachmaninoff Conservatory. The sphere of her
research interests includes the music of Andrew LloydWebber, topical problems concerning the evolution of the
Russian musical art of the turn of the 20th and 21st centuries,
some of the innovational tendencies of contemporary event
management, as well as the management of performing arts.
Irina V. Bakhmutova is currently a research assistant
at the Laboratory for Data Analysis at the Institute of
Mathematics of the Siberian Branch of the Russian Academy
of Sciences. She studied in the Music Theory Departments
of the Novosibirsk Music College and the Novosibirsk State
University. Her musical activities deal with the spheres of
music text analysis and practical application of computer
technologies in musicology. A number of her articles has
been published in various musical periodicals, including
Computer Music Journal, Computer Systems, Problemy
Muzykal’noi Nauki//Music Scholarship and The Siberian
Music Almanac.
Ekaterina V. Beriglazova is a faculty member at
the Choral Conducting Department of the Magnitogorsk
State M. I. Glinka Conservatory. She graduated from the
Magnitogorsk Conservatory in 2007, where she was a choral
conducting major, and received her degree of Candidate of
Arts (PhD) from the same conservatory, majoring in music
theory and history. She took part in many international
musicological conferences. She has had numerous
publications in compilations of scholarly presentations from
conferences.
Maxim V. Bysko is a journalist, radio producer, and
assistant editor of the international internet music theory
journal “Mediamuzyka.” He graduated from the Journalism
Department of the Moscow State M. V. Lomonosov University
in 1995. He began working in radio in 1990 together with
his father, radio journalist Victor Kuzmich Bysko (one of
the first employees of the youth radio station “Yunost’,” the
founder of the radio magazine “Sluzhu Sovetskomu Soyuzu”

(“I Serve the Soviet Union”) and the assistant director of
the chief editorial board for propaganda of the Soviet radio
Gosteleradio of the USSR). He traversed the path from
being a reviewer and producer (of the radio station “Radio
Podmoskovia” [“Radio of the Moscow Region”]) to director
of the Moscow radio station “City FM” and the Russian
radio station “Radio Sport.” He participated in founding
the radio stations “Govorit Moskva” (“Moscow Speaks”),
“Militseyskaya volna” (“Police Wave”) and “Detskoye
radio” (“Children’s Radio”). He has composed over
30 musical works for the television program “ABVGDeika”
(“TV Center”), a sound producer in the project “Pushkin’s
Carriage” (1999), a member of the honorable jury of the
Open Youth Festival of the Social Advertisement “Nashe
Vremya” (“Our Time”) (Moscow, 2013).
Alexander I. Demchenko is a Doctor of Arts, Professor
and Chair of the regional Dissertation Committee of the
Saratov State L. V. Sobinov Conservatory. He is an active
member of the Russian Academy of Natural Sciences,
a member of the Journalists’ Union of Russia and the
Composers’ Union of Russia. He is the author of a number
of monographs and articles on the history of Russian music,
musical ethnography, and methodology of music scholarship.
In addition to teaching, he also gives lectures and works as
a musical critic.
Elena S. Drynkina is a faculty member of the Music
Theory and Composition Department of the Saratov State
L.V. Sobinov Conservatory and a post-graduate student at
the Music History Department. Her research interests deal
with Haydn’s symphonies. She has written a number of
articles, published in musicological compilations, and has
participated in various musicological conferences.
Vera N. Dyomina holds a degree of Candidate of Arts
(PhD) and is a senior professor of the Musical Management
Department of the Rostov State S.V. Rachmaninoff
Conservatory. Her research interests deal with studying
manuscripts and published editions of landmarks of Russian
musical art.
Tatiana S. Ekimenko holds a degree of Candidate of
Arts (PhD) and is an assistant professor (docent) at the Music
Theory and Composition Department of the Petrozavodsk
A.K. Glazunov Conservatory and a member of the
Composers’ Union of Russia. She has actively participated
in various Russian and international conferences. Her
research interests include the music of Karelian composers,
contrapuntal aspects in the music of composers from Russia
and others, serialism and dodecaphony.
Aram S. Enfiadjian (Aram Enfi) is a composer, music
theorist, philosopher and the head of the “Art-Humanitarian
Center” in Moscow, an instructor of an original course
"sympho-electronic music" at the Department of Music
and Computer Technologies of the St. Petersburg Institute
of Decorative and Applied Arts, a member of the Russian
National Council on contemporary music education, a
member of international electronic music festivals, the
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winner of the first prize at the International Competition
“Music and Electronics”, a member of the Jury of the
International Competition “20th Century Music”, the
author of numerous publications on subjects related to the
development of academic electronic music and the chief
developer of the concept of “Sympho-electronic music”
(SEM). He studied composition and music theory at the
Yerevan State Conservatory, and the basics of electronic
music in various electronic studios. At the present time,
in addition to teaching, he is conducting seminars on the
disciplines of “SEM” in Moscow, as well as holding longdistance workshops for residents of other cities of Russia,
especially for teachers of electronic music.
Natalia A. Gavrilova holds a degree of Doctor of
Arts and Professor at the Department of History of Western
Music of the Moscow State Tchaikovsky Conservatory.
She has written a number of books and articles in the
areas of Czech music, French music and the problem of
the national specificity of music. She worked as a visiting
researcher at the Paul Zacher Foundation in 1993 and at the
Paris Conservatoire Nationale in 1995. Her current area of
scholarly interests is 20th century sacred music.
Natalia S. Gavrilova is an assistant professor (docent) at
the Department of World Musical Culture of the Maimonides
State Classical Academy, an Honored Artist of the Russian
Federation, a winner of several international competitions
for pianists, a member of the Musical State Philharmonic
Society and the artistic director of the Foundation of
Spiritual Development “Art for Children.” She has gone on
tours throughout Russia and abroad with solo recitals and
orchestral concerts. She is presently engaged in performances
of the M.N. Ermolova Moscow Drama Theater and the
Evgeny Vakhtangov State Academic Theater. A number
of articles written by her have been published in Delphis
magazine (1996, 1997, 1998, 2007, 2008, 2011, 2012).
Irina B. Gorbunova holds a degree of Doctor of
Pedagogical Sciences and is the main research associate
of the research methodological laboratory “Musical
Computer Technologies” and a Professor at the Department
of Informatization of Education of the Russian State
A. I. Herzen Pedagogical University. A Merited Worker
of Higher Professional Education and a Laureate of the
Premium of the Government of St. Petersburg, she has
received awards from the All-Russian Exhibition Center
(VDNKh) and diplomas from various creative competitions.
A set of education programs developed by her has been
licensed and implemented into the process of pedagogy.
She has written over 150 scholarly works, including seven
monographic books, textbooks and tutorial-methodological
manuals, digital educational resources, articles in research
magazines, etc. She has organized international research
seminars and conferences and a member of juries of Russian
and international competitions of musical creativity.
Marina V. Gorodilova holds a degree of Candidate
of Arts (PhD) and is a professor at the Ural State
M.P. Mussorgsky Conservatory, where she is the Chair of

the Music Theory Department and a research secretary of
the Conservatory’s academic board. Her research interests
are focused on harmony in 20th century.
Edward Green, PhD (NYU) has been a professor of
composition and music history at the Manhattan School
of Music since 1984. He received his PhD from New
York University, and his doctoral dissertation dealt with
the vocal music of Haydn’s and Mozart’s late periods. An
award-winning composer, Dr. Green received a Grammy
Award for his Piano Concertino in the category “The Best
Contemporary Classical Composition.” Dr. Green is also
a Senior Specialist in American Music in the Fulbright
Foundation. In 2010, when he was a recipient of the Fulbright
Grant, he gave a seminar on the music of John Cage at the
Catholic University of Argentina. Dr. Green is an extensively
published scholar, his articles dealing with a wide range
of subjects, from Guido and Marcabru to Schoenberg and
Scelsi. Dr. Green published the compilation of China and
the West: The Birth of a New Music (published by Shanghai
Conservatory Press) and prepared for publication the soon
to be published compilation A Cambridge Companion to
Duke Ellington. He is currently working on a new book,
Experiencing the Beatles: A Listener’s Companion for
Scarecrow Press.
Vladimir D. Gusev is currently a senior researcher and
leader of the research group at the Data Analysis Laboratory
at the Institute of Mathematics, the Siberian Branch of
Russian Academy of Sciences. He studied music theory
and graduated from the Moscow Institute of Physics and
Technical Sciences and received a degree of Candidate of
Arts (Ph.D.) from the Institute of Mathematics SB RAS.
He has written more than 100 research articles in
different fields of study, specifically, in musicology and
music analysis, which have been published in such magazines
as Computer Music Journal, Computer Systems, Problemy
Muzykal’noi Nauki//Music Scholarship and Siberian Music
Almanac.
Milyausha A. Idrisova is the musical program editor
at the radio broadcast service of the GTRK “Bashkortostan”
and a post-graduate student of the Music Theory Department
of the Ufa State Zagir Ismagilov Academy for the Arts. The
sphere of her musical interests is the research of the paths
of formation of Bashkir music pertaining to the classical
tradition. She is the editor and compiler of a collection of
articles about Gaziz Almukhametov, published in 2008.
She has participated in musicological conferences and has
had a number of publications, including some in research
magazines.
Lilia F. Ishmurzina is a faculty member at the
Department of Folk Artistic Creativity at the Ufa State Zagir
Ismagilov Academy for the Arts and a research associate at
the Laboratory for Ethno-Organology. As a performer on the
Bashkir folk instrument, the hornay, she has received prizes
in international competitions and folk music festivals (in St.
Petersburg, Vienna and Jämsä, Finland). Her articles have
been published in various musical periodicals, and she has
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written a chapter in a joint research book “Bashkir EthnoOrganology: History and Discoveries” (Ufa, 2012).
Anton M. Ivanov is a graduate of the V.S. Popov
Academy of Choral Arts (2009) and of its post-graduate
program. The sphere of his research interests lies in the
music of Rodion Shchedrin. He has participated in various
musicological conferences, including the Scholarly
Conference of Young Researchers (Moscow University,
2011).
Ildar D. Khannanov received a PhD degree from
the University of California, Santa Barbara and a diploma
from the Moscow State Tchaikovsky Conservatory. He is
a professor of Music Theory at the Peabody Conservatory,
affiliated with the Johns Hopkins University. His research
interests range from the methodology of music analysis
and teaching of form to signification of music, questions of
pedagogy, ethnomusicology and philosophy. Dr. Khannanov
has presented his papers at a number of national and
international conferences and has published the results of
his research in Theoria, Film Music Journal, Musicalnaya
Academiya, The Dutch Journal of Music Theory, Acta
Semiotica Fennica, Sinij Divan, etc. Currently, Dr.
Khannanov is the Chief Editor of the International Division
of Problemy Muzikal’noi Nauki/Music Scholarship.
Olga Yu. Kijowski is a post-graduate student at the
Music History Department of the Saratov State L. V. Sobinov
Conservatory, an instructor of organ and harpsichord at
the same conservatory and a concertizing organist. She
graduated from the Saratov State Conservatory, where she
studied piano, and the Hochschule Musik und Theater in
Hamburg, where she studied organ, harpsichord and early
music. The theme of her dissertation research was “Stylus
Phantasticus in the Organ Music of Dietrich Buxtehude”. She
has participated in numerous Russian musicological research
conferences, and her presentations at these conferences have
been published in scholarly periodicals.
Mikhail Y. Knyazev studied at the Specialized Piano
Department of the Voronezh State Academy for the Arts,
graduating in 2008, and at the Physics Department of the
Voronezh State University, specializing in “Theoretic
Physics,” graduating in 2009. He studied in the postgraduate program of the Voronezh State Academy for the
Arts. The theme of his research is: “Application of Methods
of Physical Acoustics to Solving Certain Problems in Music
Theory.” The sphere of his research interests includes
musical acoustics, the problems of temperament and the
correlation between the objective and the subjective in the
perception of musical sound. His articles have been published
in compilations of research articles and music magazines
(including “Muzykal’naya Akademiya”). He participated in
numerous Russian and international conferences.
Mikhail G. Kondratyev holds a degree of Doctor of
Arts and is a Professor, the Chair of the Department of
Art Theory and the chief researcher at the Chuvash State
Institute for Humanitarian Studies. He is a member of

the International Academy of Pedagogy, a member of the
Russian Composers’ Union, a Merited Worker of the Arts
of the Chuvash Republic, a laureate of the State Premium of
the Chuvash Republic in the domains of literature and the
arts. His scholarly interests pertain to the history of Chuvash
music, musical education, the artistic culture of Chuvashia,
connections between the folk music of various nations, as well
as the theory of musical rhythm. He is the author of a number
of books, including Chuvash Music: from Mythological
Times to the Emergency of Contemporary Professionalism
(2007). He is the editor of many compilations of articles and
the author of a number of articles published in Russia.
Alla G. Korobova holds a degree of Doctor of Arts and
is a Professor at the Music Theory Department of the Ural
State M.P. Mussorgsky Conservatory in Ekaterinburg. She is
a graduate of the Ural Conservatory and of the post-graduate
program of the Music Theory Department of the Moscow
Conservatory. Her main research interests include early
music, contemporary music and the theory of genres. She
has written two monographic works: The Theory of Genres
in Musicology: History and Modernity and The Pastoral in
the Music of the European Tradition: An Examination of the
Theory and the History of the Genre, as well as a number of
textbooks and many musicological articles.
Natalia V. Korolevskaya holds a degree of Candidate
of Arts and is an Assistant Professor at the Music
History Department of the Saratov State L.V. Sobinov
Conservatory. The theme of his dissertation was “The
Logic of Formation of Semantics in the Genres of the Vocal
Cycle, Oratorio and Vocal Symphony (on the Example
of Music by Saratov-based Composers.” Her research
interests include the problem of formation of semantics in
genres combining music and poetry, conceptual analysis
of musical composition, as well as music by composers
from Saratov. These themes form the main subjects of her
articles, published in various editions.
Svetlana A. Kozlykina graduated from Rostov State
S.V. Rachmaninoff Conservatory with a degree of Candidate
of Arts (PhD) and is a faculty member at the Music Theory
and Composition Department of the same conservatory. Her
monographic work “The Style of Girolamo Frescobaldi”
was published in 2009, being the first book written in
Russian about the early Baroque Italian composer, based
on the material of her dissertation, defended in 2007. Her
research interests span through a broad chronological
domain, with a special emphasis on Baroque music and 20th
and 21st music. Her research articles have regularly been
published in various musicological compilations, and her
work is well-represented in the Russian and international
conferences.
Аlexandra V. Krylova holds degrees of Doctor of
Culture and Candidate of Arts (PhD) and a title of Professor.
She graduated from the Rostov State S.V. Rachmaninoff
Conservatory as a musicologist and from the post-graduate
program of the Gnesins’ Russian Academy of Music. She
has written more than seventy articles about various issues
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concerning vocal music, music in commercials and art
management.
Mikhail L. Lazarev holds degrees of Candidate of
Psychological Disciplines (PhD) and Doctor of Medical
Sciences, and he is an active member of the Academy
of Pedagogical and Social Sciences, a professor at the
International Academy of Sciences and Arts, the head
of the Department of Children’s Prenatal and Perinatal
Health of the National Research Institute and the head of
the Department for Prophylactic Pediatrics and Remedial
Treatment of the Research Center of Children’s Health of
the Russian Academy of Medical Sciences and an expert on
children at the Public Chambers of the Russian Federation.
He has over 150 published research works (including two
monographic books, programs for children of early, preschool and school age). The program of formation of
children’s health developed by Mikhail Lazarev has been
approved by the Russian Ministry of Education for use in
pre-school educational institutions in the Russian Federation
(2003). Over two thousand kindergartens in over 60 cities in
Russia work in accordance with this program. He has been
one of the initiators of creation of the Russian section of the
European Network of Schools for Health Support and the
national coordinator of this organization.
Alexander E. Lebedev is an assistant professor (docent)
at the Theory and History of Performing Arts and Musical
Pedagogy of the Saratov State L. V. Sobinov Conservatory.
His research interests include issues of development
of musical repertoire for the bayan, interpretation in
performance of music for bayan and accordion, as well as
the theory of music performance. A number of his research
works is devoted to the history of the genre of the concerto
for accordion or bayan and orchestra.
Darya V. Logunova is a post-graduate student at
the Music Theory Department of the Novosibirsk State
M. I. Glinka Conservatory and the head of the administrative
section of the Musical College, affiliated with the Novosibirsk
Conservatory. The subject of her musical research is
“Recitation in the Musical and Theatrical Works from the
1930s.” She has participated in a number of musicological
conferences (Krasnoyarsk, 2009; Novosibirsk, 2010;
Kemerovo, 2010; etc.).
Svetlana Yu. Lysenko holds a degree of Candidate
of Arts (PhD) and is an assistant professor (docent) at the
Theory and History of Music and Instrumental Performance
Department at the Khabarovsk State Institute for the Arts and
Culture. She graduated from the Novosibirsk Conservatory
as a musicologist and is currently working on her dissertation
for a Candidate of Arts (PhD) degree. She has participated
in various Russian and international conferences devoted to
issues of synthesis in opera and interpretations in productions
in the opera genre.
Anastasia A. Maltseva is a post-graduate student at
the Department of Music History of the Novosibirsk State
M.I. Glinka Conservatory. She is presently working on

her dissertation, “Musical-Rhetorical Figures in Baroque
Music: Issues of Methodology of Analysis (On the Material
of the 17th Century Lutheran Compositions in the Genre of
Magnificat).”
Alevtina A. Mikhailova holds a degree of Candidate of
Arts (PhD) and is an assistant professor (docent) at the Folk
Singing and Ethnomusicology Department of the Saratov
State L.V. Sobinov Conservatory (Academy). The theme
of her dissertation was “Folkloristic and Neo-Folkloristic
Stylistic Tendencies in the Works of Russian Composers
for Bayan” (2006). She took part in over 30 intercollegiate,
Russian and international conferences and congresses (in
Moscow, St. Petersburg, Astrakhan, Saratov, Berlin, etc.).
In 2007, 2011 and 2012 she was a recipient of grants from
the Russian Humanitarian Scholarly Fund for carrying out
the project of “Folkloristic Ethnographic Expedition with
the Aim of Researching the Traditional Musical Instruments
of the Volga Region, Southern Russia and Central Russia.”
A number of scholarly articles have been published as the
result of her research work, as well as the first compilation of
traditional folk tunes on the Saratov harmonica “The Saratov
Harmonica is Sounding…” (Moscow, Kompozitor, 2009).
She has written over 50 scholarly and scholarly-methodical
publications on instrumental folk music.
Natalia S. Mikhailova specializes in ethnomusicology.
She graduated from the Petrozavodsk State Conservatory.
She is the head of the Department of Research and
Presentation of Folklore Heritage of the “Kizhi” State
Museum of History, Culture, Ethnography and Wooden
Architecture. She has participated in numerous Russian
and international conferences. Twenty of her research
works devoted to musical culture have been published,
including her book about Karelian traditional musical
instruments, “Music of the Northern Village,” which came
out in 2009.
Vera I. Nilova holds a degree of Doctor of Arts and
is a Professor at the Petrazavodsk State A.K. Glazunov
Conservatory, where she is the Chair of the Music History
Department. She is a member of the Russian Composers’
Union, a member of the Russian Society of Historians and
Archivists and a Distinguished Cultural Worker of Culture
of the Russian Federation. Her research interests include
the music of Scandinavia and Finland, the music of Karelia,
the national and ethnic aspects of professional music, the
areal aspects of compositional creativity and the non-linear
processes in the history of western music.
Doctor Dimitar Ninov is a professor of music theory
at the School of Music of the Texas State University, San
Marcos. In 2009 he was the Chairman of the Board of
Directors of the National Association of Composers in the
United States. He holds a doctoral degree in composition
from the University of Texas at Austin (2003), and master’s
degrees in theory (1992) and composition (1996) from
the National Academy of Music in Sofia, Bulgaria. As a
composer and theorist he regularly has his music performed
and his scholarly work published. He is regularly invited
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as a lecturer at international, national, and regional music
conferences. His music has been performed in the United
States, Europe, Canada, and Asia. His two piano albums,
published by the FJH Company and Abundant Silence
Publishing, respectively, are being distributed worldwide,
and his violin and piano piece “A Lonely Man’s Prayer” has
been recorded on the “Made in the Americas” CD series. In
2007 his piano piece Golden Leaves was included in the FJH
piano series “Succeeding with the Masters.”
Tatiana V. Novikova is currently a postgraduate student
and a faculty member at the Music Theory Department of
the Voronezh State Academy of the Arts. She is the head
of the Voronezh Section of MolOt (the Young Composers`
and Musicologists` Section of the Russian Composers`
Union). Her research interests include contemporary piano
music and the problem of interrelation between tradition and
innovation.
Elvira G. Panaiotidi graduated from the Astrakhan
State Conservatory. She received her degree of Candidate of
Arts (PhD) in Pedagogy from the Moscow State Pedagogical
University and her Doctoral degree in Philosophy from the
Institute of Philosophy, affiliated with the Russian Academy
of Sciences (Moscow). Since 2004 she has been a Professor
at the Humanities Department at the North-Ossetian State
Pedagogical Institute. She is the author of a number of
books, including Plato’s Views on Musical Education,
A Conflict of Paradigms. The Western Philosophy of Music
Education of the Second Half of the 20th Century, Emotions
in Us and in Music. A Critical Study of the Debate in
the Analytical Philosophy of Music (forthcoming). Her
research has been published in periodicals in Russia and
other countries. Elvira Panaiotidi has been honoured with
numerous fellowships in Germany and Greece. She teaches
teaches philosophy of music at the Hamburg University
and at the Hochschule für Musik und Theater (Hamburg).
Her research interests include the philosophy of music and
music education, aesthetics, gender studies, the analytical
philosophy of music, and the Ancient Greek philosophy of
music.
Evgeny A. Pinchukov holds a degree of Candidate
of Arts (PhD) and has been an assistant professor (docent)
at the Music Theory Department of the Ural State
M. P. Mussorgsky Conservatory for over 30 years. His sphere
of academic interests is modality (lad) and harmony. In his
dissertation “The Plagal Formation of Modes in Monody
and Polyphony of the Oral Musical Tradition” (1986) he
develops the concept of “plagality” and examines the origins
of monodic chromaticism and flamenco harmony. Many of
his research texts have been published – among his latest
publications were those in the journals Starinnaya muzyka
(№ 1–2 (51–52), 2011) and Problemy muzykal’noy nauki//
Music Scholarship (2011, № 2 (9).
Irina V. Polozova – holds a degree of Doctor of Arts
and is a professor at the Music History Department of the
Saratov State L. V. Sobinov Conservatory (Academy). She
studied at the Novosibirsk State M. I. Glinka Conservatory

and its post-graduate program. The sphere of her research
interests includes issues of Russian music history, musical
paleography and the history and singing culture of the
Russian Old-Believers. Her most important publications
include her articles “The Vocal Musical Tradition of the
Old-Believers in the Irgiz Monasteries” (Muzykal’naya
Akademiya. Moscow, 2008, № 2) and “The Renewal
of the Practices Church Singing in the Old-Believers’
Communities in the Tradition of the Saratov Region in the
18th-20th Centuries” (Muzykovedenie. 2009 № 4) and her
monographic book “The Culture of Church Singing of the
Old-Believers in Saratov: Forms of Existence in a Historical
Perspective” (Saratov, 2009).
Anna N. Pronina is a post-graduate student at the
Music History Department of the Novosibirsk State
M. I. Glinka Conservatory (Academy). She is engaged in
active research of the history of the organ culture of Siberia.
She has had a number of her articles published in various
music research periodicals.
Natalia G. Protasova is an Assistant Professor at the
Department of Performance on Orchestral Instruments of
the Kemerovo State Institute for Culture and the Arts. The
sphere of her scholarly interests includes the music of the
second half of the 20th century and the early 21st century, as
well as the compositions of Valentin Silvestrov.
Galina A. Rubakhina is a post-graduate student
at the Music Theory Department of the Rostov State
S.V. Rachmaninoff Conservatory and the Chair of the
Music Theory Department of Children’s Music School
N.3. The main theme of her research is formed by the
concertos by Efrem Podgaits in the context of the evolution
of the concerto genre of the late 20th and early 21st
centuries. A number of her articles have been published in
musicological compilations.
Natalia S. Serova holds a degree of Candidate of
Arts (PhD) and is an Assistant Professor at the Music
History Department of the Saratov State L.V. Sobinov
Conservatory. Her research interests are connected with
the 19th and 20th century musical culture of Russia and other
countries, the philosophical conceptions of the art of music
and the music of Richard Wagner. She has participated in
numerous Russian musicological conferences (including
those held in Saratov, Makhachkala and Ulyanovsk). Her
articles have been published in research periodicals and
compilations, including Problemy muzykal’noy nauki/
Music Scholarship.
Irina M. Shabunova holds a degree of Candidate
of Arts (PhD) and is an associate professor at the Music
Theory and Composition Department of the Rostov State
S.V. Rachmaninoff Conservatory. Her research interests
include orchestral music of the New Time, attempts to
reconstruct music of previous epochs and stylistic trends in
20th century music. Her publications include research articles
devoted to issues of theory and the history of the orchestra,
organology and works by contemporary composers.
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Ivan A. Shaposhnikov is a post-graduate student at
the History, Philosophy and Art Studies Department of the
Novosibirsk State M.I. Glinka Conservatory. The theme of
his dissertation is “The Aspect of the Poem in Romantic
Music (on the Example of the Music of Liszt and Chopin).”
He has participated in musicological conferences in St.
Petersburg and Novosibirsk. He is the laureate of a prize
in the conference “The Intellectual Potential of Siberia
2011.”
Evgenia R. Skurko holds a degree of Doctor of Arts
and is a professor at the Music Theory Department of the Ufa
State Zagir Ismagilov Academy for the Arts and a member
of the Russian Composers’ Union. Her research interests
are focused on various issues of theory, history and style
in 19th and 20th century Russian music. A special place in
her scholarly work is reserved for the problem of formation
and development of various national cultures. She has had
over 130 of her theoretical works published, including her
monographic book Bashkir Academic Music: Its Traditions
and Contemporary Perspectives. Several of her articles have
been published in musical magazines in other countries,
most notably, in the American magazine Sonus. She has
participated in a number of international and Russian
symposiums and conferences. Ms. Skurko has been invited
as a visiting professor to universities in the USA, Finland
and Germany, where she has read lectures on music theory
and history.
Olga A. Svetlova holds a degree of Candidate of Arts
(PhD), a Vice Rector for Research and Creative Work and
an Assistant Professor at the Music History Department
at the Novosibirsk State M.I. Glinka Conservatory
(Academy). She graduated from the Novosibirsk
Conservatory, where she studied at the Music Theory and
Composition Department and at its post-graduate program,
where she was a student of Professor B.A. Shindin. Her
research interests are focused on the singing culture of the
Siberian Orthodox Christian Old Believers, the modern
practice of church service in honor of the saints, as well
as hagiographic cycles in church service. She has had a
number of her articles published and participated in the
creation of collective monographic work “Traditions of
Sacred Singing in the Culture of the Orthodox Christian
Old Believers of the Altai Region.”

Galina S. Sycheva (Kozeva) is a post-graduate
student of the Music Theory Department of the Rostov
State S.V. Rachmaninoff Conservatory Conservatory. She
is an employee of the Don State Public Library. She has
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