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“The Musical St. Petersburg: the Past and the
Present” — this is the broad boundless theme which
has been arduously developed by the well-known
St. Petersburg-based scholar Tatiana Zaitseva. At
the same time, the research process apparently
accelerates its motion, which is demonstrated in
all obviousness by the theorist’s work of recent
years. Almost each year is marked with a regular
multipage “volume” of this series. Most impressive
are Zaitseva’s monographic works which testify
of the broad spectrum of her scholarly interests:
“Tvorcheskie uroki M. A. Balakireva. Pianizm,
dirizhirovanie, pedagogika” [“The Artistic Lessons
of Mily Balakirev. Pianism, Conducting, Pedagogy”]
(St. Petersburg: Kompozitor — St. Petersburg,
2012), “Sokrovishcha Rossii:  Dukhovnaya
muzyka M. A. Balakireva” [“The Treasures of
Russia: The Sacred Music of Mily Balakirev”]
(Moscow: Muzyka, 2013), “M. A. Balakirev.
Polnoye sobranie dukhovnykh sochineniy” [Mily
Balakirev: A Complete Compilation of Sacred
Works”] (Moscow: Muzyka, 2015), “Vladimir
Nilsen: Mysli vslukh” [“Vladimir Nilsen: Thoughts
Out-Loud”] (St. Petersburg: Kompozitor, 2016).
The author has prepared a third compilation of
articles and materials from the series initiated by
her “Balakirevu posvyashchayetsya” [“Dedicated
to Balakirev”] (St. Petersburg: Kompozitor, 2014),
where she appears both as an editor-compiler and
an author of articles. Moreover, she has written
numerous articles in various publications about
outstanding St. Petersburg-based musicians which
promise the creation of new monographs.

Maybe the St. Petersburg-based love for her
native city, its unique culture has been dictated by
her loyalty to the “theme of St. Petersburg.” This
theme has matured as a life-based phenomenon,
gradually, little-by-little transforming Zaitseva’s
works imperiously into organic constituent parts of
the St. Petersburg epopee and putting them together
into a new unified whole.

The richness and diversity of this subject matter
has been determined by the numerosity of the heroes
of Zaitseva’s research studies: Dmitri Bortnyansky
and Johann W. Hessler (Hapler), Piotr Tchaikovsky
and Nikolai Rimsky-Korsakov, Anatoly Lyadov
and Sergei Lyapunov, Sergei Prokofiev and Dmitri
Shostakovich, Boris Arapov, Alfred Schnittke and
Sergei Slonimsky, pianists Irina Golubovskaya and
Vladimir Nilsen. But the crucial figure with which
all the aforementioned masters turned out to be
connected in one way or another for Tatiana Zaitseva

was Mily Balakirev. Research about it comprised
the core of the St. Petersburg epopee created by the
scholar. And this is justified: this is a person who
has done extraordinarily much for the development
of the Russian musical art the influence of which is
perceptible today as well. However, this master of a
truly Renaissance type remains underestimated by
researchers or performers.

The works of Zaitseva in many ways fills in
the gaps. Six published monographic works are
devoted to Balakirev, and what is important: these
works transmitted the knowledge about Balakirev
onto a new level. Zaitseva’s research does not only
complement and intensify the explorations of her
predecessors. The author discloses in a convincing
matter the themes that were little developed and not
even announced in scholarly literature about the
composer — as it was, for instance, in his church
music. The researcher discloses for us a new
Balakirev whom we had not known before, limiting
ourselves, predominantly, to his characteristic
features as the head of the “Mighty Handful.” It
turned out that he was also a brilliant pianist and
conductor, an ingenious pedagogue who established
an inimitable school of composers and pianists,
an outstanding creator of Russian musical culture,
who has done unusually much in the spiritual and
musical domains.

The discovery of the unknown Balakirev was
continued by the researcher in her final monograph
“M. A. Balakirev. Put’ v budushcheye” [“Mily
Balakirev. A Path to the Future”] (St. Petersburg:
Kompozitor, 2017), which came out in time
for commemoration of the composer’s 180th
anniversary (stemming from the date of his birth
on January 2, 1837, following the New Style of the
Russian calendar). Up until now, the knowledge
of Balakirev has been turned predominantly
“backwards,” to the 1860s, whereas in contrast,
in Zaitseva’s new book, symbolically titled, there
is an accentuation of the aspiration of the entire
multifaceted activity of the musician forwards, into
the future. In what connection, the vindication of
this the author finds in the “post-crisis” period of
the composer’s life and artistic creativity (1883—
1910). This period, which has remained up till now
practically unilluminated in scholarly literature, is
made central by Zaitseva in her narration. And, as
it turned out, a multitude of incorrect musicological
clichés have accumulated in the evaluation of “late”
Balakirev, which migrated from one edition into
another.
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Examining the figure of Balakirev, the author
concentrates on those aspects of his activity which
in the perspective of the master were the most
important at the final stage of his life. This includes
his service at the Capella and the immortalization of
the memories of his favorite composers, Glinka and
Chopin. It also includes the master’s own music, in
which he allowed himself to concentrate, as well as
issues of the creative process.

And, once again, one marvels at the multiplicity
of novel approaches, which had not previously been
featured in works about Balakirev and frequently
little developed in scholarly musicological literature.
Thus, for the first time the master’s musical legacy
is examined in the aggregate of its three closely
connected branches, the secular, sacred and folklore.
For the first time in connection with Balakirev, in the
context of the problem range of his compositions, the
dedications made by him are studied. The latter can
be seen as metamorphoses of the composer’s mutual
relations with members of the tsar’s family, along
with the dramatic changes in his relations with his
favorite “Korsin’ka.” It seems that the prologue to
the new monograph is served by the chapter about
Balakirev’s library, which immerses the reader into
the composer’s inner, sacrosanct life, frequently
concealed from unauthorized eyes. Or it is a detailed
examination of the activities of Balakirev the critic
and instructor of the new generation of scholar-
musicians from different countries, not limited at all
to natives of Russia.

The characteristic features of the “Mighty
Handful” is what provides the subject matter which
attracts researchers most often. Tatiana Zaitseva also
turns to this theme, disclosing it in its summarizing
chapter “Ot ‘Moguchey kuchki’ k Novoy russkoy
shkole” [“From the ‘Mighty Handful’ to the New
Russian School”]. And here the author discovers a
multitude of new important details of pedagogical
strategy of the great teacher, who had brought up the
legendary cohort of “Balakirevians.” From small bits
gathered from various documents, correlating the
master’s aspirations with academic conclusions of
contemporary pedagogical science, Zaitseva reveals
in greater detail than it has been done up to now,
how Balakirev brought up his protégés, and what
were the stages of his pedagogical process. Most
attractive is the author’s hypothesis in connection
with the name of the circle as the “Mighty Handful”
given by Vladimir Stasov, which Alexander Serov
mocked, about which Nikolai Rimsky-Korsakov
expressed his discontent, whereas the critic could

paraphrase Pushkin’s definition of the circle of the
lyceum, where he studied, as “our poor handful.”

Putting forward her scholarly positions, Zaitseva
presents argumentative proofs from documental
sources, trying to consider various points of view.
All of this restructures the previous research field,
serving as a source of new knowledge about
Balakirev — knowledge which is based not only on
the expansive strata of archival documents brought
in by her for the first time, but also on new concepts,
which in their turn serve as the source of the birth of
new knowledge, new creative practices.

No matter which sphere of Balakirev’s
activities Zaitseva would illuminate — whether it be
performance, pedagogy or literary critical works,
all of them are connected in the closest possible
way with the composer’s creativity and literally
breathe with his music. Balakirev appears within
the context of the culture of his time, of his Russia.
All of this illuminates in a new way the living,
unfreezing image of Balakirev with his tragic life
and posthumous fate.

Zaitseva’s books attract attention not only
by their scholarly thoroughness and freshness of
perspective of what seem to be textbook figures of
Russian music, which are revealed by new, unusual
sides. Her fundamental scholarly discoveries are
expounded in an engrossing manner, which make
them accessible not only to scholars, but also to
students and music fans. A unique role in this is
played by the typography of the editions, in which
everything — the binding, which in some measure
repeats the fanciful “framework” of Balakirev’s
editions which came out during his lifetime, the
inside front covers, which reproduce the covers of
the composer’s editions, the rich set of illustrations
with a large number of photo materials published
for the first time — is aimed at confirming the
scholarly positions of the book’s author, who
aspires to immerse the reader into the atmosphere of
that remote epoch, “the cursed questions” of which
sound remarkably contemporary today.

The only thing left to do is to wish the scholar
successful new monographs in the field chosen by
her, since the theme chosen by the researcher is in
its nature non finito.

Alexander I. Demchenko, Dr.Sci. (Arts),
Professor at the Music History Department,
Saratov State L. V. Sobinov Conservatory,
ORCID: 0000-0003-4544-4791,
alexdem43@mail.ru
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MeTepOyprckas Tema u «Hen3BecTHblt M. barakupeB»
T. A. 3anueBon

«Mys3bikanpHbil [TeTepOypr: nmpoiuioe u HaCcTo-
Aliee» — BOT OrpoMHasi, 0e30pekHas TeMa, KOTo-
PYIO Ha TIPOTSHKEHHH OoJiee YeThIPEX NECITKOB JIET
HEYTOMHUMO pa3padarbIBaeT N3BECTHHIH meTepOypr-
ckuii yuénsiii T. A. 3aiinesa. [Ipuuém nccnemnopa-
TEJIBCKHUN MPOLECC IBHO YCKOPSIET CBOM X0, 0 4YEM
CO BCEHl OUEBHIIHOCTHIO CBHJICTEIBCTBYIOT PabOTHI
aBpropa mnocieaHux JieT. EnBa 1M He KaxIblil roA
03HAMEHOBAH OYEPEAHBIM MHOTOCTPAHUYHBIM «TO-
MOM» cepud. Briedamnaior MoHorpaduyeckne Tpy-
Il 3al1eBOl, CBUACTEILCTBYS O IIUPOKOM CIICK-
Tpe €€ HaydHBIX MHTEpecoB: «TBOpueckue ypoku
M. A. banakupesa. [lnannsm, tuprmKxupoBaHue, 1e-
marorukay (CII6.: Kommosutop, 2012), «CokpoBu-
ma Poccun: [{yxoBHas my3sika M. A. banakupesay
(M.: Myssika, 2013), «M. A. banakupes. [lonroe
coOpaHre IyXOBHBIX counmHeHui» (M.: My3sika,
2015), «Bnagunmup Hunbcen: Mpicin Bemyx» (CII6.:
Kommoszutop, 2016). ABTOopoM OBUI TOATOTOBIICH
TpeTuil COOPHUK CTaTell M MaTepUalioB U3 MHUIIM-
HUPOBaHHOM €10 cepun «ballakupeBy MOCBSILACTCS
(CII6.: Kommosurop, 2014), rae oHa BBICTYTIAET U pe-
JTAKTOPOM-COCTaBUTEINIEM, U aBTOpOM crareid. Kpome
TOTO, O BBIJAIOIIMXCS MY3BIKaHTaX-MeTepOyprKIax
€10 B Pa3HBIX M3AHUSIX HATMCAHBI MHOTOYHCIIEHHBIE
CTaThU, KOTOPbIE 00EMaloT POXKIICHHE HOBBIX MOHO-
rpadwuii.

brITh MOXeET, I000Bh yUEHOTO-TIETEPOYpPIKIIA
K POAHOMY TOpPOJTY, €r0 YHUKAIBHOM KYJIBTYpe Mpo-
JTUKTOBaja TMPENaHHOCTh «IeTepOyprcKoi Temey.
Tema 3Ta BBI3peBana, Mo100HO KUIHEHHOMY SIBIIE-
HUIO, TOCTETIEHHO, HCIIO{BOJIb, BIIACTHO MPEBpAIas
pa3HOXAHPOBEIC TPYIEI 3aHIICBON B OPraHIMIECKUE
COCTaBHBIE YaCTH METepOyprcKOi ATOMEH U ciaras
UX B HOBOE €INHCTBO.

MHOTONMKOCTS TEMBI OIpeaenia MHOXKe-
CTBEHHOCTh T€POEB HCCIENOBATENbCKAX IITYIUH
3ainenoit: J|. C. boprasuackuit u U. B. T'eccuep,
I1. Y. YaiikoBckuit u H. A. Pumckuii-Kopcakos,
A. K. JIsnos u C. M. JIsnynos, C. C. IIpokodnen
u 1. JI. llloctakoBud, b. A. Apanos, A. I'. lllaut-
ke 1 C. M. Cnonumckuii, nuannctel H. U. Tomy-
oosckas 1 B. B. Hunbcen. Ho kitoueBoit gpurypoii,
C KOTOpOM B TOW WJIM MHOH Mepe OKa3ajaucCh CBs-
3aHBI BCe Ha3BaHHBIE MacTepa, it T. A. 3aiire-
Boit ctanm M. A. banakupes. MccnenoBanusi o HEM
COCTaBWJIM CEPAIEBUHY IeTepOyprckoi 3IorieH,
cnaraeMoi y4€HbIM. M 3TO crpaBenuBO: BOT KTO
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cemnan HeoOBIYaifHO MHOTO JIJIs1 Pa3BUTHSI PYCCKOTO
MY3BIKaJIbHOTO ICKYCCTBA, BIUSIHNE KOTOPOTO OIIy-
TUMO U ceromHsa. OmHAKO 3TOT MacTep BOUCTHHY
PEHECCaHCHOTO THITa OCTAJICS HETOOLEHEH KaK UC-
CJIEZIOBATEINSIMHU, TaK U UCTIOTHUTEIISIMH.

Bo MHOrom BOCHONHSIOT 0OO0pa30BaBIIMKCS
mpoben Tpynbl 3aineBoil. Eio moceameno bama-
KHPEBY IIECTh MOHOTpadUUECKUX M3NAHUM, U, YTO
Ba)KHO, 3TH PabOTHI epeBe 3HaHKe 0 bamakupe-
BE€ Ha HOBYIO CTyIleHb. MccaenoBanus 3aiilieBoil He
TOJIBKO AOTIONHSIOT W YIIIyOISIFOT N3BICKAHUS TIPE/-
[IECTBEHHUKOB. ABTOp YOEOHMTEIHHO PAaCKPHIBAET
TEMBI, MaJI0 pa3pabOTaHHBIE W Ja)XXe HE 3asABJICH-
HbIE B HayYHOH JIMTEpaType O KOMIIO3UTOPE — Kak
3TO OBLIO, K MPUMEPY, C €r0 LEPKOBHON MY3BIKOM.
UccnenoBarens OTKphIBa€T HaM HOBOTo banakm-
peBa, KOTOPOTO MBI HE 3HAJH, OTPaHUYHBAsCH TIpe-
MMYIIECTBEHHO €r0 XapaKTepUCTHKON KaK IJIaBBI
«Moryue#t kyuxkm». Okazanoch, 4To 3T0 ObUT emé
1 OnucTaTeNnbHBIA MMHAHWUCT U AUPIDKEP, TeHUANb-
HBIW T€J]aror, CO3/1aBIIMI HEMOAPAXKAEMYIO IIKOIY
KOMITO3UTOPOB M THAHUCTOB, BBIAAIOIIUIACS CTPO-
WTEIb OTEYECTBEHHON MY3bIKAJIbHOW KYJIBTYPBI,
CAENaBIINK HEOOBIYaliHO MHOTO Ha AYXOBHO-MY3bI-
KaJIbHOM TIOTIPHIIIE.

OTkpbpITHE HEW3BECTHOTO bamakmpeBa wuccie-
JIOBaTeNb MPOAOIDKHI B TOCIEAHEH MOHOTrpaduu
«M. A. bamakupes. IIyts B Oymymiee» (CII6.: Kom-
mo3utop, 2017), xotopas BeinuIa B cBeT K 180-11€-
THIO KOMITO3UTOPA (€CIIHM BECTH OTCYET OT JaThl €T0
poxnaenus 2 ssaBaps 1837 roma mo HOBOMY CTHIIIO).
o cux mop 3Hanme 0 bamakupese ObUTO0 0OpaIeHo
MIPENMYIIEeCTBEHHO «Ha3aay, K 1860-Mm romgam, B HO-
BOM ke KHHre 3aiilieBoi, CHMBOJWYHO Ha3BaHHOM,
— HaIpOTHB, aKIEHTUPYETCS YCTPEMIEHHOCTh BCEl
MHOTOTPaHHON JAESTEIbHOCTH MY3bIKaHTa BIEPE,
B rpsayuiee. IIpnuém noka3aTesbcTBO TOMY aBTOP
HaxXOOUT B «IOCIEKPU3UCHOMY TEPHOAE >KU3HU
u TBopuectBa kommosutopa (1883-1910). Ilepu-
0], KOTOPBIN A0 CHUX TOpP OCTaBajCs MPAaKTUIECKU
HEOCBEUMIEHHBIM B HAYyYHOH NHTEparype, 3aiieBa
JIeNlaeT IEHTPAIbHBIM B CBOEM IIOBECTBOBAHHU.
W, xax BBIICHWIIOCH, HAaKONMJIOCh MHOXECTBO HE-
BEpPHBIX MY3BIKOBEJUYECKHX KIHWIIE B OIEHKaX
«mmo3aaero» bamakupeBa, KOTOpbIE KOYEBaIH U3 Ol
HOTO M3JIaHWA B APYTOE.

PaccmarpuBast urypy bamakupesa, aBrop co-
CPEIOTOYMBAETCS HAa TEX AacCHeKTax ero JesiTellb-
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HOCTH, KOTOPBIE B IJla3ax MacTepa ObLIM CaMBIMU
B2)XHBIMU Ha «(QUHAILHOM» B €r0 KH3HU JTare.
Oto ciyx6a B Kamemre, yBekoBeunBaHUE MaMSATH
mo0MMBIX TBOpLOB — [tmaKH 1 Illonena. Dto cob-
CTBEHHOE TBOPYECTBO, HA KOTOPOM OH HaKOHEI-TO
TTO3BOJIHII Ce0€ COCPEIOTOUUTRCS, a TaKXKe TpooIIe-
MBI TBOPYECKOTO MpOoIecca.

W onate nopakaenibcst MHOKECTBEHHOCTH CBE-
KUX TOAXOMAOB, emé He (UTYPHPOBABIINX B pabo-
Tax o0 bamakupeBe u 3agacTyio Majo pazpaboraH-
HBIX B Hay4YHOH MY3BIKOBEIUECKOW IJUTEeparype.
Tak, BIIEpBBIE TBOPYECTBO MacTepa paccMaTprBa-
€TCsl B COBOKYITHOCTH €r0 TPEX TECHO CBS3aHHBIX
BETBEH: CBETCKOW, JYXOBHOH H (OIHKIOPHOI.
Bnepseie B cBA3u ¢ bamakupeBblM B KOHTEKCTE
MpoOJIEMAaTHKH €TO MPOU3BEICHUI U3y4YaroTCs CHe-
JaHHBIE UM TOCBsmeHus. Mmu — meramopdo3bl
B3aMMOOTHOIIEHUH KOMITO3UTOPA C WIEHAMH Iap-
CKOH CEMBH HapsAy C IpaMaTHYHBIMH [TEPEeMEHAMHU
B OTHOIICHUSIX C T0OuMBbIM «Kopcunpkoii». [Ipomo-
TOM K HOBOM MOHOTpauu CIIy>KUT TJIaBa o Oayiaku-
PEBCKOi OMONMOTEKE, MOTPYKAIOIIAs YATATENS BO
BHYTPEHHIOIO, COKPOBEHHYIO JKH3Hb KOMITO3UTOPA,
3a9acTyi0 CKPBITYIO OT MOCTOPOHHMX Ia3. Mmm —
moapoOHOEe paccMOTpeHue AesTenbHocTH bamaku-
peBa-KpUTUKA M HACTABHHUKA MOJIOAOTO TOKOJECHUS
MY3bIKAaHTOB-YYEHBIX U3 Pa3HBIX CTPaH, OTHIOAD HE
TOJILKO BBEIXOAIIEB U3 Pocchm.

XapakrepucThka «Morydeil Kydku» — BOT TEMA,
Hamboyiee YacTO MPWBIIEKABINAS KCCIIEIOBATENEH.
Ob6pamaercs k Het u T. A. 3aiinieBa, packpoiBas €€
B utoroBoit mase «Ot “Moryueil kyukn” k HoBoit
pycckoii mkone». W 3mech aBTOp OOHApYyXHBaeT
MHOYKECTBO HOBBIX Ba)KHBIX HMOAPOOHOCTEW mema-
TOTMYECKOW CTPATErny BEJMKOTO YYHUTENs, BOCIIH-
TaBIIETO JIETEHAAPHYIO KOTOpTY Oanakupenies. 1o
KpYITUIIaM, COOpaHHBIM W3 pa3HbIX JOKYMEHTOB,
COOTHOCSI yCTPEMIIEHHUSI MacTepa ¢ HAyYHBIMH BBI-
BOJIAMH COBPEMEHHOM TIeIaroriiaecKoi HayKH, 3ak-
meBa moapoOHee, YeM 3TO OBUIO CIENaHO JO0 CHUX
TIOp, BBISBIAET, Kak bajakupeB BOCIUTHIBAI CBOMX
MTOJIOTIEYHBIX, KAKOBBI JTaIlbl €r0 IMeAarormyecko-
ro mporecca. IlpuBnekarenpHa rumoresa aBropa
B cBs3u ¢ gaHHeiM B. B. CracoBbIM Ha3BaHuEM
Kpykka «Morydas Kydka», IO TIOBOIYy KOTOPOTO
nponusupoBaid A. H. CepoB, BbICKa3bIBall HEIO-
BosibcTBO H. A. Pumcknii-KopcakoB, a KpUTHK MOT
nepedpazupoBaTh MYIMIKWHCKOE OMpPENeNIeHUE JIH-
LIEHCKOTO KPY)KKa «Hamla OeHas KyJKay.

BriBrras cBom Hay9IHBIE TIO3UIH, 3alTIeBa TPH-
BOJMT apryMEHTHPOBAaHHbIE T0KA3aTENILCTBA U3 JIOKY-
MEHTAJILHBIX MCTOYHHUKOB, CTapasCh y4eCTh pa3HBbIC
TOUYKHU 3peHUsl. BCE 3TO nepecTpyKTypupyeT IpexHee
HCCIIE0BATENBCKOE TI0JIE, CITY>KUT UCTOYHIKOM HOBO-
ro 3HaHUs 0 banmakupese — 3HaHMS, KOTOPOE 3HKIETCS
HE TOJIBKO Ha BIIEPBBIE BBOANMBIX €10 OOIIHMPHBIX IJIa-
CTax apXMBHBIX JOKyMEHTOB, HO M Ha HOBBIX KOHIIETI-
IUSIX, B CBOIO OY€pelb CTABIINX MCTOYHHKOM POXKIe-
HUSI HOBOTO 3HAHUSI, HOBBIX TBOPYECKUX MPAKTHK.

Kakyro Obl cdepy OanakupeBCKON JesTellb-
HOCTH HU ocBemiayia 3aiiieBa — Oyab TO MCIOTHU-
TEJIbCTBO, MENAroTHKa, JTUTEPaTypHO-KPUTHUECKHE
TPYZbl, — BCE OHU TECHEWIINM 00pa3oM CBSI3aHBI
C TBOPYECTBOM KOMIIO3UTOpA, OYKBAaJBHO IBIIIAT
€ro My3bIKOH. banakupeB npeacTaéT B KOHTEKCTE
KYJIBTYpBl €ro BpemeHu, ero Poccuu. Beé ato mo-
WHOMY BBICBEUHMBAET KMBOM, HE3aCTHIBAIOIINNA 00-
pa3 banakupeBa ¢ ero Tparuyeckou >KMU3HEHHOW U
MOCMEPTHOH CyIbOOH.

Kuurn 3aiinieBoil mpuBieKalOT HE TONBKO Ha-
YYHOW OCHOBAaTeIbHOCTHIO, CBEKECTHIO B3MNISN/AA HA
Ka3aJioch OBl XpeCTOMaTHIHHBIE (PUTYPHI OTEYECTBEH-
HOW MY3BIKH, KOTOPBIE OTKPBIBAIOTCS HOBBIMH, HE-
OXHUIAaHHBIMH cTopoHaMu. E€ QyHmameHTanbHbIe
Hay4YHbIE M3BICKAHHS YBIEKATEIbHO HAIKCAHBI, YTO
JIeNIaeT UX JOCTYIHBIMH HE TOJNBKO YYEHBIM, HO U
YHaIIUMCS, ¥ II0OUTENsIM My3bIKH. CBOIO POJIb UTpa-
€T B 3TOM OOPMIICHUE M3IaHHH, T1Ie BCE — MEPEIUIET,
OTYACTH MOBTOPSIIOIINI 3aTEHINBYIO «PaMKY» IIpH-
YKM3HEHHBIX OANaKUPEBCKUX M3JaHui, pop3atibl, e
BOCTIPOW3BEACHBI OOJIOKKH COYMHEHUI KOMITO3HUTO-
pa, 6orarslii IIUTIOCTPATHBHBIN PsiJI CO MHOKECTBOM
BIIEpBBIE MyOIMKYeMbIX (hoTOMaTepuaioB — Harle-
JIHO Ha MOATBEPKACHNE HAYYHBIX MO3UIUN aBTOpa
KHUTH, CTPEMSILETocs MOTPY3UTh YATATENs B aTMO-
cthepy ToM MaNEKON BIOXH, CIIPOKJISATHIE BOIPOCHDY
KOTOPOU ITOPOM 3BydYaT yAUBUTEIBLHO COBPEMEHHO.

Ocraércs aumb noKenaTs y4€HOMyY Ha n30paH-
HOM €10 TOTIPHILE HOBBIX MOHOTpaduii, nOo JaHHas
TeMa UcCcIeJOBaHHsI TI0 TIPUPOJIE CBOCH — non finito.

Anexcanap UBanoBuy JleMuyeHKoO,
JOKTOP UCKYCCTBOBCICHU,

npodeccop xkadeapsl UCTOPUU MY3BIKH,
CaparoBckast rocyqapCcTBEeHHAS
koHcepBaropus uM. JI. B. CoonHoBa,
ORCID: 0000-0003-4544-4791,
alexdem43@mail.ru
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