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VBaxkaemble uyuTaTean!

MexayHapo#HBI  OTIENI  HAIIero
JKypHaJda HAMEpPEH IOCTOSHHO 3HAKO-
MHTh BaC C Hay4YHbIMH paboTamu
POCCHMCKMX ¥ 3alaJHbIX YYEHBIX,
MyOJIMKOBAaTh CTAaThM Ha JIBYX S3BIKaX
— pycckoM u aHriumickoM. Kak u B TpeTbeM BBHI-
MyCKe, CErOoAHS MBI TPEICTABISEM pabOThl BEIYIINX
3amaJHbIX CIEIHWAINCTOB B IEPEBOAEC HA PYCCKUI
36K M B opurumHane. Ha 5ToT pa3 mpemnararorcs
mBe cratem: Jl-pa Jlampena Carpwmmo u3 Jlrokcem-
Oyprckoro ymuBepcuteta u Jl-pa Jlymca Kactemnoeca
n3 bocroHckoro yHuBepcurera. Tembl, BBIOpaHHBIC
JUIL 4ETBEPTOrO BBIMYCKA, AKTYyalbHBI W IIPEICTaBIIs-
10T OoJbIIOil wHTepec: B ron [aiimHa Mbl myOImKy-
€M HOBBIC CBEIEHUS 00 WCIIOIB30BAaHUU KOMIIO3UTO-
POM-KJIACCUKOM ILIOTIAHJICKOM HApOJHOM MY3BIKH, a
TaK)Ke€ KOHLENTYAIbHBI IIPOEKT MY3BIKAIBHOM OHO-
MaToIleH, TO €CThb YYEHHS O My3bIKe, MOJpPaKaIOIICH
3ByKaM OKpyskaromieil cpensl. Kpome Toro, mbl mpen-
JaraeM BaM (parMeHT HCCIenoBaHHs —Ipodeccopa
VYumckoii akameMHUH HCKYCCTB, KaHIHAATAa HCKYCCT-
BOBeJIcHHST AMUHBI Ac(aHIbIpOBOH, TPEACTABICHHBII
B OpUTMHAJE€ W B IIEPEBOJE HA AHMVIMICKAN S3BIK.
CraThsi TIOCBAIICHA AaHANM3y IACTOPAIBHBIX 00pa3oB
B KIABHHBIX coHatax Moseda [aiinma. ABTOp omm-
paetcs Ha m3BecTHBIM B Poccum, paszpaborannbiii Jla-
Goparoprieii My3bIKaJbHOH CEMAaHTUKH METOJ[ CeMaH-
TUYECKOTO aHAJIN3a WHTOHALIMOHHOM JIEKCHKU.

B Teuenne 2009-ro roma pemakuus IUTAHUPYET
pa3mectuth KypHan «[IpobmeMbr My3bIKanbHON Ha-
ykm» B Bemynmx OumOimortekax Eppomer m  CHIA.
bynem knate peneH3uil HamIMX 3apyOEKHBIX KOJLIET.

B pazmene AHOHC MexnyHapoaHslii  OT/AENI
nyOMMKyeT pEIEeH3MI0 Ha KHHTY BEIyNIEro CIelHa-
JUCTa B oGnacm KOTHUTUBHOI'O MY3BIKOBCACHUA
npodeccopa JpBuma Xiopona «Sweet Anticipation.

Music and the Psychology of Expectation»
(Boston, 2006) — «lIpusTHBIE TpPEAUYBCTBUSL.
My3blka ¥ TICHXOJIOTHS OXKUIAHHD.

-p Havoap Xannanoe

3as. Mesicoynapoouvim omoenom KHcypHaia
«[Ipobnemul My3bIKAILHOT HAYKUY
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Dear Reader of Music Scholarship/Problemy
Muzikal'noi Nauki!

We are glad to inform you that our journal
continues to publish the materials in two lan-
guages. Like in Issue 3, we present the articles
of western scholars in Russian translation and in
original language. This time, we offer two short
texts, by Dr. Damien Sagrillo and by Dr. Luiz
Casteloes. The topics are of great interest: Joseph
Haydn's involvement with Scottish Music and the
concept of musical onomatopoeia. As a counter
initiative, we offer to your attention a chapter
from the book by Professor Amina Asfan-diaro-
va of Ufa State Academy of Arts which is ded-
icated to the analysis of pastoral images in key-
board sonatas of Joseph Haydn. This study is
based upon the method of semantic analysis of
musical lexics developed at the Laboratory of
Musical Semantic of the Ufa Academy of Arts.
This article is also published in two languages
simultaneously. We do this for many reasons, one
of which is to build the bridges connecting great
western tradition with its indigenous Russian coun-
terpart. In addition, we are proud to offer a short
review on a newly published book Sweet Antici-
pations by the world-famous scholar, one of the
leaders of cognitive musicology, Dr. David Huron.

Best wishes,
Dr. Ildar Khannanov

The Chief of the International Division
Music Scholarship / Probelmy Muzikal'noi Nauki



