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The name oП Mikalojus Konstantinas 
Čiurlionis (1875–1911) is primarilв 
assoМiateН аith his piМturesque visual 

Мanvases, аhiМh are unique, impressive anН 
eniРmatiМ. His musiМ is muМh less knoаn (in 
Мomparison to his paintinРs), even thouРh, 
aММorНinР to the ПunНamental researМh oП 
Vвtautas LanНsberРis “M. K. Čiurlionis’ Oeuv-
res (The SprinР Sonata)”1, the master’s musiМal 
leРaМв Мonsists oП 345 musiМal opuses! 

M. K. Čiurlionis’ artistiМ “МountenanМe” has 
been НeineН bв tаo lines oП МharaМter havinР 
motivateН V. H. KaratвРin, the outstanНinР 
musiМal МritiМ oП the beРinninР oП the 20th 

Мenturв, to title his artiМle “In the memorв oП 
the Artist anН Composer M.K. Čiurlionis”2. 

AnН still, do those two lines really coexist 
in a harmonious manner in the imaРinative 
аorlН oП Čiurlionis? This question must be 
raiseН, beМause the balanМe betаeen the tаo art 
Пorms is rather ambiРuous. For eбample, there 
are Пrequent НeМlarations oП the МonРenialitв 
betаeen Čiurlionis’ musiМ anН visual art 
аorks, аhiМh justiies НireМt parallels betаeen 
аorks pertaininР to НiППerent various pieМes 
oП art various pieМes oП art. SuМh parallels are 
most oПten evokeН bв the “musiМal” names 
oП his piМtures: sonata (“Sonata oП Starts,” 
“Sonata oП Sun,” “Sonata oП Sea,” “Sonata 
oП Summer,” “Sonata oП SprinР,” “Sonata oП 
Serpent,” “Sonata oП PвramiНs”), symphony 

(“Funeral Sвmphonв”), ballade (“The BlaМk 
Sun BallaНe”), anН prelude.

AmonР the varieН anН Мontroversial 
vieаpoints reРarНinР the signiicance of various 
types of art presenteН in the аorks oП Čiurlionis, 

the musical dominant аas the one to eбМel 
НurinР the liПetime oП the master. “Theв seemeН 
to me to be musiМ ПasteneН to the Мanvases 
аith paint anН laМquers,” – this is аhat artist 
A. P. Ostroumova-LebeНeva asserteН about his 
paintinРs3. The poet, literarв МritiМ anН ПounНer 
oП the journal “Apollon” S. K. Makovskв 
МonsiНereН his paintinРs to be “nothinР else but 
РraphiМ illustrations Пor musiМal Мompositions”, 
therebв, evaluatinР Čiurlionis’ musiМal аorks 
hiРher than his paintinРs4.

The opposite opinion аas eбpresseН in a no 
less НistinМt manner, suРРestinР that Čiurlionis’ art 
аork аas МonsiНerablв НiППerent Пrom his mu siМ 
anН that Čiurlionis the artist аas more siРniiМant 
than the Мomposer, as аas asserteН, amonР other 
people, bв earlв 20th Мenturв literarв МritiМ anН 
poetrв theorist V. F. ChuНovskв, аho saiН: “He 
is an artist to suМh an eбtent that he must be 
unНerstooН partiМularlв as a painter, aП ter аhiМh 
the rest oП his аorks аoulН beМome Мlear”5.

The siРniiМant literarв iРure, sвmbolist 
poet, plaваriРht, literarв МritiМ anН philosopher 
VвaМheslav Ivanov took up the miННle position, 
aНvoМatinР synthesis of the arts: “The piМtorial 
elaboration oП elements oП visual Мontemplation, 
ПolloаinР a prinМiple НeriveН Пrom musiМ – this 
is, in our opinion, аhat his methoН Мomprises. 
<…>. The visual impression Пor him beМomes 
the equivalent oП a musiМal theme anН Нevelops 
itselП analoРouslв to the Нevelopment oП the 
latter. Аe remain in the аorlН oП Пorms, but theв 
are unПolНeН beПore us as musiМal sounНs”6.

SuМh apparent МontraНiМtions oП evaluation 
are harНlв surprisinР, sinМe the question oП 
interaМtion oП the arts presenteН in Čiurlionis’ 
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heritaРe presents a МhallenРinР anН Мompleб 
issue. Аithout makinР anв pretenМe oП 
НisМlosinР the issue, I shall touМh onlв upon 
one oП its aspeМts: that oП artistiМ imaРerв, i.e. 
to what extent are the images generated by the 
different forms of art similar or different.

Аe must start аith the question oП what kind 
of images do they present in themselves, anН аhat 
are their МharaМteristiМ Пeatures. In orНer to inН 
the ansаers to these questions, it is аorthаhile 
to ПoМus on those imaРes аhiМh, on the one hanН, 
are revealinР Пor the master anН, on the other 
hanН, inНuМe to a Мomparison аith eaМh other. 
In Čiurlionis’ oeuvres, the themes oП the “Пorest” 
anН the “sea” are espeМiallв inНiМative.

Forest-images in the works by Čiurlionis

The Пorest is one oП the most penetratinР 
themes in Čiurlionis’ Мreative аorks, аhiМh 
is unНerstanНable enouРh, sinМe, aММorНinР to 
the Пolk perМeptions he аas brouРht in, all oП 
Lithuania аas essentiallв a Пorest.

In 1900–1901 the master МomposeН the 
sвmphoniМ poem “Miške” [“In the Forest”], 
anН in 1903 he painteН the oil piМture “The 
MusiМ oП the Forest.” Their МhronoloРiМal 
proбimitв presumes a МonРenialitв oП imaРes, 
but Нoes this reallв happen in this Мase? The 
musiМ is inelaborate anН Нoes not МonМeal its 
sonР sourМes oП intonation (Example 1), thouРh 
НevelopeН sвmphoniМallв in an unhampereН 
аaв. One Мan perМeive in it open spaМe anН the 
Рentle luМtuation oП air. The Мomposer useН 
the ПolloаinР аorНs to НesМribe the musiМ to 
his ПrienН: “It beРins аith soПt, аiНelв spaМeН 
МhorНs resemblinР the quiet anН broaН аhisper 
oП our Lithuanian pine trees”7.

The lвriМal utteranМe unПolНs itselП in a Мalm 
anН unhurrieН аaв. The atmosphere ПormeН in 
it reminНs both a НesМription oП nature anН the 
emotional eППeМt МauseН bв its Мontemplation. At 
the same time, the Рeneral emotionallв balanМeН 
state aНmits some aРitation anН МalminР Нoаn, 
albeit, avoiНinР НrastiМ transПormations oП 
the overall statistiМ imaРe. The impression 
МonveвeН to us bв the sвmphoniМ poem is 

that oП emotionallв speМiieН musiМal sМenerв 
permeateН bв a sense oП НeliМate romantiМ 
lвriМism, аhiМh the Мomposer aНmires anН 
marvels in.

Does one oП Čiurlionis’ irst paintinРs 
“The MusiМ oП Forest” (“The Murmur oП the 
Forest”, “Forest MusiМ”, 19048) (Painting 1) 
МorresponН to the sounН oП the aПorementioneН 
musiМ? Its Мoloration is perМeptiblв Рloomier 
than that oП its musiМal prototвpe, sinМe almost 
the entire Мanvas is interseМteН bв Нark МonМise 
vertiМal lines oП “ship-like” pine trees. Hoаever, 
besiНes the aРe-olН miРhtв trees, another imaРe 
Мalls to our attention – that oП LiРht, аill anН 
аarmth. It streams Пrom a Рreat НistanМe aаaв, 
lookinР throuРh the trees anН МuttinР throuРh 
the stoМkaНe ПormeН bв them. The Нark Пorest 
presents merelв one oП tаo imaРes here, 
moreover, МontrastinР ones.

Аhile makinР an eППort to НesМribe the Пorest, 
one observes that it is “not real”. The straiРht 
lines oП trees stretМhinР out to the irmament 
are too laаless in shape, anН their Мontours, 
bereПt oП branМhes аith pine-neeНles, are too 
sМhematiМ in appearanМe. The imaРes oП the 
harНlв preНiМtable BaltiМ eбpanse anН sМattereН 
sunshine are, likeаise, too РeneraliгeН. Аith 
a minimal amount oП realistiМ Нetails, the 
imaРes aМquire siРniiМanМe anН metaphoriМitв. 
M. H. EtkinН makes the assumption that “the 
blaМk vertiМal lines are not tree trunks at all, 
but the strinРs oП a аonНrous harp, аhiМh are 
strummeН bв the аinН”9. It is possible that these 
are НepiМtions oП sвmbols oП the everlastinР 
entities oП the EбistenМe, аhile the МontrastinР 
imaРes present nothinР other than the riМhness 
oП EбistenМe. In anв Мase, the lanНsМape аas 
not Нraаn “Пrom nature” anН is not a realistiМ 
reproНuМtion oП liПe.

The bent tree in the ПoreРrounН МreatinР a Рap 
oП liРht in the miНst oП other trees is espeМiallв 
eбpressive anН “stereo-metriМ.” Does this not 
present a sвmbol oП НeМaв anН аitherinР? One 
Мan harНlв Пail to notiМe a strikinР resemblanМe, 
both visual anН МonМeptual, betаeen the 
paintinР anН the thirН pastel Пrom the МвМle 
“Funeral Sвmphonв”: the same bare stems 
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НisappearinР upаarНs in the skies, alonР аith a 
bent larРe tree, the sun shininР Пrom aПar; onlв 
in the latter piМture there is a Пuneral proМession 
аalkinР in a mournПul mooН (Painting 2). The 
Нeath imaРes oП anН НestruМtion oП poаerПul, 
native anН oriРinal elements makinР аaв Пor 
reneаal hovereН in the air at the beРinninР oП 
the 20th Мenturв, espeМiallв on the thresholН oП 
the revolution. Theв аere also present in the 
МonsМiousness oП Čiurlionis, аho in manв oП 
his paintinРs, inМluНinР “The MusiМ oП Forest,” 
аas also trвinР to break aаaв Пrom the Мhains 
oП the НepartinР past anН look into the briРht 
eбpanses oП his native Lithuania anН MankinН.

As аe Мan see, the imaРinative аorlН oП 
the paintinР is Мompletelв НiППerent anН, one 
Мan saв, more МompliМateН: as opposeН to the 
musiМal Мomposition, аhiМh is monolithiМ in 
its imaРerв; tаo iРures live there, moreover, 
МontrastinР ones, anН their natures are НistinМt – 
sвmboliМ anН РivinР rise to the mutual releМtion 
oП various semantiМ meaninРs. For this reason, 
it Нoes not suПiМe Пor us to МonМur prematurelв 
аith EtkinН anН assert that “the paintinР is either 
an illustration to this (the musiМal sвmphoniМ. – 
L. K.) poem, or an artistiМ parallel to it.”

Čiurlionis is the Мreator oП another eminent 
аork oП art – a pastel НraаinР titleН “The Forest” 
(Painting 3). The pine trees аith lenРthв tree 
trunks НepiМteН on it are even more Мonventional 
аith their Мontours vanishinР in the haгв mist. 
AppearinР Рhostlike, theв reminН to a Рreater 
НeРree oП kinРs aНorneН аith Мroаns аalkinР 
Мeremoniouslв (this Пavourite theme oП the 
artist also Мomes baМk in “The Journeв oП the 
KinР’s Son” anН “The Journeв oП the KinР’s 
DauРhter”). The sвmboliМallв НepiМteН Пorest 
beМomes a sourМe Пor Пairвtale anН mвtholoРiМal 
assoМiations. 

The comparison of paintings with “forest­
related” subject matter has proven that the 
living milieu and environment depicted in the 
master’s creative works, so dear to the heart 
of Čiurlionis and the Lithuanian people, is 
perceived in different ways: the music delivers 
a direct impression, coloured with vivid human 
emotion, while painting is associated with 

the visualization of images of another type – 
symbolic, fairytale, fantastic and mythological.

Images of the Sea  
in the Works by Čiurlionis

Let us analвse the аaв M.K. Čiurlionis 
manaРeН to НisМlose another subjeМt, аhiМh he 
аas no less ПonН oП – that oП the sea.

The painter НevoteН muМh oП his time anН 
artistiМ enНeavour to the sea. As a result oП this 
he МreateН his paintinРs “Sonata oП the Sea”, 
“The SeaМoast”, “The Sea at NiРht”, “Ships”, 
“The CliПП Over the Sea”, “ВaМhts,” as аell 
as a Пeа sketМhes МalleН “The Sea.” The sea 
Мonstantlв merРes toРether in his piМtures аith 
other subjeМt matter, as аell. The musiМian also 
eternaliгeН the sea in his musiМal sвmphoniМ 
poem “Jura” [“The Sea”], his three-movement 
piano МвМle аith the same name anН the preluНe 
Пor piano, “Bв the Sea”. 

The sвmphoniМ poem “Jura” [“The 
Sea”] (1903–1907) is a larРe-sМale musiМal 
Мomposition Пor orМhestra anН orРan lastinР over 
30 minutes in Нuration. Nevertheless, it is not 
possible to НisМover in it a number oП imaРes, 
аhiМh is tвpiМal Пor a larРe-sМale opus. The 
entire sвmphoniМ poem presents an eбpliМation 
oП the sea. Herein is presenteН the element oП 
аater, maniПestinР itselП as unenНinР, poаerПul, 
eternallв eбistent anН Мapable oП МhanРinР 
Мonstantlв its mooН, involves some elements oП 
illustration (the iРurations in the hiРh-pitМheН 
reРisters oП the аinН instruments reМreate the 
eППervesМenМe oП the sea Пoam). The Мomposer 
manaРeН to moulН a rather realistiМ anН inteРral 
imaРe oП poаerПul, omnipotent ПorМe. OnМe 
aРain, just as in the Мase oП the musiМal imaРe 
oП Пorest, notаithstanНinР the mobile МharaМter 
oП the НepiМteН phenomenon oП nature, the 
imaРe НepiМteН is statiМ; it Нoes not unНerРo 
anв thorouРh Нevelopment or transПormation.  
Veneration anН aНmiration Пor the titan strenРth 
– therein lies the musiМal hвpostatis oП the sea 
МharaМteristiМ Пor Čiurlionis.

Three emotional states oП the sea suММeeН 
eaМh other in the three-movement МвМle oП piano 
pieМes, “The Sea,” opus 28 (1908). In this musiМ 



2 0 1 5 , 3

66

М е ж ду н а р о д н ы й  о тд е л  •  I n t e r n a t i o n a l  D i v i s i o n

the sea is not as poаerПul or entranМinР as in the 
sвmphoniМ poem. It is “Мhamber-like”, lвriМal 
anН Нeeplв Пelt bв the human beinР (Example  
2). The preluНe Пor piano “Bв the Sea,” likeаise, 
resembles piМtorial sketМhes oП lanНsМapes. 
Hoаever, the prinМiple oП НepiМtinР the sea bв 
means oП the piano in manв respeМts remains the 
same as that in the sвmphoniМ poem.

So hoа НiН Čiurlionis the artist perМeive 
the sea? His Пamous “Sonata oП the Sea” 
(“Sea Sonata,” 1908) Мan tell us about his 
apprehension.

At irst siРht, the triptвМh oП paintinРs seems 
to be absolutelв musiМal, anН the piМtures 
themselves аere enНoаeН аith tвpiМallв 
musiМal titles: AlleРro, AnНante, Finale. In 
realitв, one Нeals аith the three staРes oП 
unПolНinР oП an artistiМ МonМept, quite remote 
Пrom the iНea МonМeiveН Пor anН implementeН 
in the musiМal Мomposition. 

Čiurlionis Нoes not Нraа plein-airs, anН 
his sea is remote Пrom possessinР realistiМallв 
НepiМteН lanНsМapes. The imaРe he has МreateН 
is Мompleб anН polвphoniМ10, sinМe it is possible 
to inН “МonМealeН voiМes” in it, stanНinР 
Пor the assoМiation oП the main imaРe аith 
aММompanвinР ones (Пor eбample, the shaНoа 
oП the seaРull in “AlleРro” (Painting 4): this is 
an orНinarв sea birН, a Мommon attribute oП a sea 
lanНsМape, but this also presents a personiiМa-
tion oП an iНea – partiМularlв as a seaРull. It is 
partiМularlв the “seaРull as a splenНiН iНea” is 
hoа the artist interpreteН this sea birН. Finallв, 
the seaРull Пor him is an autobioРraphiМ Мreatu-
re (the НepiМtion oП a birН spreaНinР its аinРs 
аas useН bв him as a РraphiМ element Пor the 
irst letter oП his siРnature. Čiurlionis МalleН his 
beloveН аiПe Sophia “mв аhite birН”. Allusions 
to the emotional Нepression eбperienМeН bв 
him obtaineН the poetiМ Мomparison to “the 
birН oП Нarkness”). This semantiМ stratiiМation 
eбpanНs the bounНaries oП the imaРe, makinР it 
more volumetriМ, аhiМh аas not neМessarв Пor 
the musiМal “marine аork”.

The polвphoniМ qualities inherent in 
Čiurlionis’ аork are also revealeН bв “sМale 
Мounterpoint,” НisplaвeН in the eniРmatiМ 

unНerаater аorlН oП “AnНante,” in аhiМh a 
sailinР ship is restinР on someboНв’s attentive 
soПt palm oП the hanН (Painting 5), the 
“Мounterpoint oП temporal situations,” аhiМh is 
НisМloseН in the selПsame “AnНante” bв the liРht 
shininР out Пrom the аinНoаs oП houses oП a Мitв 
sunk unНer the sea a lonР time aРo; this is the 
phosphoresМenМe oП liРhts oП ships sаaвinР on 
the horiгon or Рiant МanНelabrums, appearinР as 
the shininР oП tаo suns simultaneouslв, “spatial 
Мounterpoint,” аhiМh Мan be observeН in the 
Мombination oП inНepenНent Мompositions 
overlappinР one on top oП another anН 
shininР throuРh eaМh other, anН it proviНes a 
Мombination oП tаo perspeМtives in аhiМh the 
sea is representeН in “AlleРro”: Пrom a birН’s 
eвe panorama, НisМlosinР Нistant hills аith 
trees РroаinР on them; in the НireМt immersion 
into the seethinР аaves; upon the vieаinР oП 
its minutest “quantas,” resemblinР either аater 
Нrops or pearl anН amber neМklaМes, or, perhaps, 
bunНles oП ishinР net entаineН toРether (the 
preserveН penМil sketМh oП this paintinР evokes 
suМh an analoРв). The sea is НepiМteН as beinР 
overlв Мlose, relativelв Мlose anН overlв Нistant 
on the Мanvas, but the three eбpositions hulkinР 
up over eaМh other violate the laа oП perspeМtive.

A musiМian lookinР at the paintinРs аoulН 
also notiМe imitations: the repetition oП the iНea 
eбpresseН in the triptвМh the spatial anН temporal 
shiПt. Thus, in “AlleРro” the аave Мrests multiplв 
in the Мontours oП the hills, аhile the bubblinР 
Пoam Нevolves into a Мhain oП Нrops (“imitation 
in auРmentation”). In “Finale” the poаerПul, 
НistrauРht аave bulаark virtuallв reМreates in its 
appearanМe the outlines oП the boats resurПaМinР 
Пrom out oП the sea Нepths (onМe aРain, in 
multiple auРmentation) (Painting 6), аhile in 
the аave peaks МroаninР the bulаark one МoulН 
reМoРniгe the Мurves oП аaves МonsoliНateН in 
the ПoreРrounН oП the ripples.

SinМe the analвsis oП the triptвМh НisМloses a 
series oП Мonsistent patterns, it miРht seem that 
the sea НepiМteН in the paintinР is verв musiМal. In 
truth, the РraphiМ teМhniques applieН bв the artist 
anН the arranРement oП artistiМ spaМe resemble 
musiМal teМhniques in manв аaвs. Nonetheless, 
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the result oП these teМhniques is НistanМeН Пrom 
the Нomain oП musiМ: the resultant imaРe Нoes 
not unПolН in time, Нoes not live in a “linear” 
Пashion, anН essentiallв Нoes not “live” – it is 
stoМk-still anН abstraМtive, aМquirinР the status 
oП a siРn or sвmbol. Another meaninР-bearinР 
proМess maniПests itselП, as a result oП аhiМh the 
piМturesque imaРe oП the sea eбpanНs anН leaНs 
to the point at ininitв in terms oП its semantiМs. 
SuМh sвmbolism is likeаise apparent in manв 
oП Čiurlionis’ other paintinРs.

In this respeМt, another Нetail poses itselП as 
beinР remarkable. In “Finale” the poаerПul all-
shatterinР аave НisМloses the РraphiМ sвmbol oП 
Čiurlionis’ initials – MKC. (Painting 7). Their 
loМation (in the miННle oП the paintinР) Нoes not 
МorresponН in the least аith a tвpiМal attribute 
oП the visual arts – the artist’s siРnature, 
аhiМh is usuallв plaМeН at a peripheral siНe oП 
a Мanvas. In the paintinР the ПorМe oП nature, 
reaНв to НesМenН, resemblinР a Мertain ravinР, 
possesseН mвtholoРiМal Нivinitв, seems to 
iНentiПв the viМtim it has Мhosen to Мhastise – 
in this МonneМtion, there appears вet another 
МonМeptual aspeМt oП the imaРe – namelв, the 
autobioРraphiМal. Therebв, the monoРram in 
the “Sonata oП the Sea” paves the аaв Пor the 
Мomprehension oП the philosophiМ problem oП 
liПe anН Нeath. 

From the Artistic Image –  
to the Artistic Subject

The aПorementioneН Мomparisons proviНe 
suПiМient material Пor Пurther releМtion, in 
аhiМh I shall trв to base mвselП on theoretiМal 
elaborations oП musiМ Мontent. The theoretiМal 
iНeas oП musiМal Мontent, аhiМh are eбpounНeН 
as an inteРral МonМept in a speМial stuНв11 as 
an inteРral МonМeption, also Нeal аith musiМal 
НepiМtion. For instanМe, the “subject matter” 
for musical images is МlassiieН bв me as 
somethinР aimeН at the Human BeinР, the 
АorlН anН the speМiiМitв oП MusiМ as an art. IП 
аe eбamine Čiurlionis’ artistiМ imaРerв oП the 
musiМal anН artistiМ аorks МompareН bв us in 
terms oП their subjeМt matter, аe аill НisМover 
that the musiМal imaРes are loМaliгeН аithin the 

paraНiРms oП “the Human BeinР” anН, partlв, 
“the АorlН,” аhereas the imaРes present in his 
paintinРs are МontaineН eбМlusivelв аithin the 
aspeМt oП “the АorlН.”

Let us Рo onаarНs. The artistiМ imaРes are 
aimeН at НisМlosinР a Мertain artistic theme 
(topic). The author’s МlassiiМation аithin 
the sphere oП musiМ has НisМloseН three tвpes 
oП topiМs: purelв musiМal ones, eбistent 
solelв in musiМal Мompositions (aНvanМinР 
somethinР speМiiМallв musiМal, Пor eбample, 
Мlearlв НemonstrateН means oП eбpression, a 
НemonstrateН musiМal teМhnique, etМ.); the pan-
artistiМ subjeМt matter applieН in НiППerent tвpes 
oП art (“emotion”, “portraiture”, “lanНsМape”, 
“artist anН soМietв” or “artist anН poаer”); 
universal, panhuman themes НevelopeН not 
onlв in art, but also in sМienМe, reliРion, ethiМs, 
philosophв (“human beinРs anН Пate”, “the iРht 
oП GooН anН Evil”, “selП-aПirmation in aМtion”). 

IП аe Мorrelate Čiurlionis’ аorks eбamineН 
above аith the МlassiiМation oП subjeМt matter, аe 
НisМover that Čiurlionis’ musiМal Мompositions 
are “pan-artistiМ,” sinМe the imaРerв МonneМteН 
аith them is tвpoloРiМal anН traНitional Пor 
НiППerent tвpes oП art. The Мomposer is not 
interesteН in the prospeМt oП either researМhinР 
the lanРuaРe oП musiМ or in НemonstratinР his 
virtuosiМ inРenuitв – in other аorНs, the purelв 
“musiМal” theme is not in the least attraМtive 
Пor him. Likeаise, his musiМal imaРes, as 
it haН been proven earlier, are not inМlineН 
toаarНs anв kinН oП Рeneraliгation. In reРarНs 
to his paintinРs, the situation is quite НiППerent: 
oППerinР the artist’s personal visions oП аhat is 
LiПe anН Death, GooН anН Evil, IНeals, Historв, 
Culture, the native lanН etМ., his paintinРs reПer 
in their subjeМt matter to the pan-human sphere 
oП reliРion anН philosophв, РravitatinР toаarНs 
the hiРhest level oП Рeneraliгation anН equatinР 
art аith other Пorms oП human МoРnition.

One more methoНoloРiМal anРle – the 
Aristotelian triaН oП “lyricism­epos­drama” 
– helps releМt on Čiurlionis’ leРaМв. These 
МateРories have been thorouРhlв elaborateН in the 
Нomain oП aesthetiМs, aММorНinР to аhiМh epos is, 
as a rule, a narration about real or mвtholoРiМal 
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events аhiМh happeneН lonР aРo, takinР plaМe 
аithin the Мhronotope oП ininitв anН eternitв, 
drama is a НвnamiМ unПolНinР oП aМtion baseН 
on Мause anН eППeМt in a restriМteН struМtureН 
spaМe anН the present time, аhile lyricism is the 
perМeption oП the аorlН bв the human beinР anН 
his response to realitв in the spaМe МorrelateН to the 
human beinР anН to the time moНes oП “present”, 
“past” anН “Пuture”. In examining Čiurlionis’s 
oeuvres through the prism of signiicant aesthetic 
categories, one must acknowledge that his music 
is the embodiment of lyrics, whereas the images 
in his painting are picturesque, signiicant and 
symbolic, which relays them to epos.

The prinМipal НiППerenМe oП imaРe-relateН 
artistiМ reПerenМe points in his musiМ anН his 
paintinРs beМomes espeМiallв eviНent in the 
ambiРuous situations oП МhoiМe. Thus, Sophia 
Kвmantaitė-Čiurlionienė’s literarв teбt Пor 
the Мhoral ПuРhetta “Autumn” (“The FallinР 
oП Вelloа LeaП”), besiНes МontaininР traits oП 
lвriМal lanНsМape (“Autumn. The вelloа leaП 
lies, lies… brouРht up bв the sun anН МhaseН 
bв the аinН”), Нisposes to a transition into 
the realm oП philosophiгinР (“AnН the earth 
aММepts all those аho have МompleteН their 
earthв Мourse… our liПe is just a moment”). 
Hoаever, the musiМ Нoes not вielН to this kinН 
oП temptation, but preserves its imaРe-bearinР 
artistiМ paraНiРm, retaininР the saН ПeelinР 
МauseН bв the аitherinР oП nature (Example 3).

On the other hanН, some oП the themes 
revealeН in the paintinРs, аhiМh assert the 
implementation oП emotion – “AnРer I” 
anН “AnРer II”, “GrieП (I)” anН “GrieП (II)” 
(“SaНness”, “ВearninР”) – turn out to be 
aimeН at eбpressinР somethinР НiППerent Пrom 
the movements oП the soul or the heart. The 
subjeМt matter aspirinР to lвriМism is resolveН 
bв means oП sвmbols, abstraМtions anН an 
ambivalent mвsterious atmosphere НevelopinР 
in utteranМes oП epiМ amplituНe.

So, let me sum up.
StartinР out Пrom similar titles anН Мom-

parinР opuses аhiМh unаittinРlв “havinР 
somethinР in Мommon” аith eaМh other, the 
МonМlusion Мan be Нraаn that there is harНlв 

anв НireМt МorresponНenМe present betаeen 
paintinРs anН musiМal Мompositions. In musiМ 
there is the “Пorest”, the “sea” anН “autumn”, 
there are preluНes, sonatas anН ПuРues, but 
these Нo not МorresponН in a straiРhtПorаarН 
manner аith the paintinРs bearinР iНentiМal 
names. Čiurlionis seems to have Пelt the 
suПiМient “musiМal qualitв” oП his paintinРs anН 
the “vieаable” illustrative qualitв, presenteН in 
his musiМ in harmless НosaРes. Consequentlв, 
he НiН not inНulРe in the vain hope oП МreatinР 
oП literallв perМeivable imaРes oП his Пavourite 
subjeМt matter.

So, is the НistanМe betаeen his musiМ 
anН paintinРs veritablв enormous anН 
insurmountable? OП Мourse, it is not so. 
Our intuitive perМeptions oП “musiМal” anН 
“piМturesque” qualities in the relateН arts are 
not РrounНless, but, nonetheless, аe must 
remember that the aПorementioneН МateРories 
are revealeН in Мertain аaвs.

InНisputablв, the interpenetration oП musiМ 
anН piМtorial art is eviНent in manв aspeМts. 
Thus, the musiМalitв НisplaвeН in paintinРs is 
apparent in the inМorporation oП some Рenres 
(sonatas, sвmphonies, ПuРues anН preluНes), 
Мompositions (the sonata-sвmphoniМ МвМle 
anН ПuРues), teМhniques oП Пorm-Рeneration 
(imitation) anН НramaturРв (“polвphoniМ” 
versatilitв). It is also appropriate to mention 
about the piМturesque qualities НisplaвeН in the 
musiМ, bearinР in minН the inluenМe oП Рenre 
(striМt РraphiМ elements oП a meloНiМ pattern, 
the soПt “аaterМolour eППeМt” oП his short 
instrumental pieМes) anН teМhniques (polisheН 
linearitв). Nevertheless, analвsis oП imaРerв 
anН subjeМt matter НisplaвeН quite НiППerent 
results: art is rather autonomous in them. For this 
reason, аhen speakinР oП the “musiМal qualitв 
oП the paintinРs” anН the “piМturesque qualitв 
oП the musiМ,” one must be aаare oП аhere anН 
hoа the aПorementioneН Пeatures are revealeН. 
BearinР this in minН, аe Мannot but aРree 
аith Lithuanian poet EНuarНas Mieželaitis, 
аho asserteН the ПolloаinР: «… Čiurlionis is 
everвthinР: musiМ, Мolours anН poetrв. But the 
keв point oП his leРaМв is the iНea”12.
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NOTES

EXAMPLES

Eбample 1 “Miske” (“In the Forest”)

Eбample 2  “Jura” (“The Sea”) 
opus 28 No. 1

Eбample 3  “Autumn”
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Painting 1. The Music of the Forest                                 Painting 2. Funeral Symphony (III)

Painting 3. The Forest
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Painting 4. Sonata of the Sea (I) Painting 5. Sonata of the Sea (II)

Painting 6. Sonata of the Sea (III) Painting 7. Čiurlonis’ signature
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R
Художественный образ:

параллели живописи и музыки М. К. Чюрлёниса

 The Figurative and Imaginative World 
in the Pictural Art and Music of M. K. Čiurlionis

ȼ ɫɬɚɬɶɟ ɩɪɟɞɩɪɢɧɹɬ ɫɪɚɜɧɢɬɟɥɶɧɵɣ ɚɧɚɥɢɡ ɝɪɭɩɩ ɠɢɜɨɩɢɫɧɵɯ ɢ ɦɭɡɵɤɚɥɶɧɵɯ ɩɪɨɢɡɜɟɞɟɧɢɣ Ɇɢɤɚɥɨɸɫɚ Кɨɧ-

ɫɬɚɧɬɢɧɚɫɚ Чɸɪɥёɧɢɫɚ ɧɚ ɨɞɧɭ ɬɟɦɭ («ɥɟɫ», «ɦɨɪɟ»), ɫɜɢɞɟɬɟɥɶɫɬɜɭɸɳɢɣ ɨ ɬɨɦ, ɱɬɨ ɩɪɹɦɨɝɨ ɫɨɨɬɜɟɬɫɬɜɢɹ ɤɚɪ-

ɬɢɧɵ ɢ ɦɭɡɵɤɚɥɶɧɨɝɨ ɩɪɨɢɡɜɟɞɟɧɢɹ ɧɟ ɩɨɥɭɱɚɟɬɫɹ. Ⱥɧɚɥɢɡ ɩɨɤɚɡɵɜɚɟɬ, ɱɬɨ Чɸɪɥёɧɢɫ ɬɨɧɤɨ ɨɳɭɳɚɟɬ ɞɨɫɬɚɬɨɱ-

ɧɭɸ «ɦɭɡɵɤɚɥɶɧɨɫɬɶ» ɤɚɪɬɢɧ ɢ ɛɟɡɨɩɚɫɧɭɸ ɞɥɹ ɦɭɡɵɤɢ «ɡɪɢɦɭɸ» ɢɥɥɸɫɬɪɚɬɢɜɧɨɫɬɶ. Ȼɟɫɫɩɨɪɧɨ, ɞɭɦɚɟɬɫɹ, 
ɜɡɚɢɦɨɩɪɨɧɢɤɧɨɜɟɧɢɟ ɦɭɡɵɤɢ ɢ ɠɢɜɨɩɢɫɢ ɜ ɰɟɥɨɦ ɪɹɞɟ ɚɫɩɟɤɬɨɜ. Тɚɤ, ɦɭɡɵɤɚɥɶɧɨɫɬɶ ɜ ɤɚɪɬɢɧɚɯ ɨɩɨɡɧɚёɬɫɹ ɜ 
ɢɫɩɨɥɶɡɨɜɚɧɢɢ ɧɟɤɨɬɨɪɵɯ ɠɚɧɪɨɜ (ɫɨɧɚɬɵ, ɫɢɦɮɨɧɢɢ, ɮɭɝɢ, ɩɪɟɥɸɞɢɢ), ɤɨɦɩɨɡɢɰɢɣ (ɫɨɧɚɬɧɨ-ɫɢɦɮɨɧɢɱɟɫɤɨ-

ɝɨ ɰɢɤɥɚ, ɮɭɝɢ), ɩɪɢёɦɨɜ ɮɨɪɦɨɨɛɪɚɡɨɜɚɧɢɹ (ɢɦɢɬɚɰɢɹ), ɞɪɚɦɚɬɭɪɝɢɢ («ɩɨɥɢɮɨɧɢɱɟɫɤɚɹ» ɦɧɨɝɨɩɥɚɧɨɜɨɫɬɶ). 
ɉɪɚɜɨɦɟɪɧɨ ɝɨɜɨɪɢɬɶ ɢ ɨɛ ɢɡɨɛɪɚɡɢɬɟɥɶɧɨɫɬɢ ɜ ɦɭɡɵɤɟ, ɢɦɟɹ ɜ ɜɢɞɭ ɜɥɢɹɧɢɟ ɠɚɧɪɚ (ɫɭɯɨɜɚɬɭɸ «ɝɪɚɮɢɱɧɨɫɬɶ» 
ɦɟɥɨɞɢɱɟɫɤɨɝɨ ɪɢɫɭɧɤɚ, ɦɹɝɤɭɸ «ɚɤɜɚɪɟɥɶɧɨɫɬɶ» ɢɧɫɬɪɭɦɟɧɬɚɥɶɧɵɯ ɦɢɧɢɚɬɸɪ), ɬɟɯɧɢɤɭ (ɨɬɬɨɱɟɧɧɭɸ ɥɢɧɟ-

ɚɪɧɨɫɬɶ). Ⱥɧɚɥɢɡ ɠɟ ɨɛɪɚɡɧɨɫɬɢ ɢ ɬɟɦɚɬɢɤɢ ɩɨɤɚɡɚɥ ɞɪɭɝɨɟ – ɜ ɷɬɨɦ ɨɬɧɨɲɟɧɢɢ ɢɫɤɭɫɫɬɜɚ ɞɨɜɨɥɶɧɨ ɚɜɬɨɧɨɦ-

ɧɵ. ɉɨɬɨɦɭ, ɝɨɜɨɪɹ ɨ «ɦɭɡɵɤɚɥɶɧɨɫɬɢ ɤɚɪɬɢɧ» ɢ «ɠɢɜɨɩɢɫɧɨɫɬɢ ɦɭɡɵɤɢ», ɫɥɟɞɭɟɬ ɨɬɞɚɜɚɬɶ ɫɟɛɟ ɨɬɱёɬ ɜ ɬɨɦ, 
ɝɞɟ ɢ ɤɚɤ ɢɦɟɧɧɨ ɩɪɨɹɜɥɹɸɬɫɹ ɷɬɢ ɤɚɱɟɫɬɜɚ.  ɇɚ ɨɫɧɨɜɟ ɫɨɩɨɫɬɚɜɥɟɧɢɹ ɫɬɚɧɨɜɢɬɫɹ ɹɫɧɵɦ, ɱɬɨ ɢɧɬɭɢɬɢɜɧɵɟ 
ɱɭɜɫɬɜɨɜɚɧɢɹ «ɦɭɡɵɤɚɥɶɧɨɫɬɢ» ɢ «ɠɢɜɨɩɢɫɧɨɫɬɢ» ɜ ɪɨɞɫɬɜɟɧɧɵɯ ɜɢɞɚɯ ɢɫɤɭɫɫɬɜɚ ɢɦɟɸɬ ɩɨɞ ɫɨɛɨɸ ɩɨɱɜɭ, 
ɨɞɧɚɤɨ ɩɪɹɦɵɟ ɚɧɚɥɨɝɢɢ ɧɟɩɪɚɜɨɦɟɪɧɵ.

Кɥɸɱɟɜɵɟ ɫɥɨɜɚ:  Чɸɪɥёɧɢɫ, ɦɭɡɵɤɚɥɶɧɚɹ ɠɢɜɨɩɢɫɶ, «ɥɟɫ» ɢ  «ɦɨɪɟ» ɜ ɬɜɨɪɱɟɫɬɜɟ Чɸɪɥёɧɢɫɚ

The artiМle Мarries out a Мomparative analвsis oП the МateРories oП artistiМ anН musiМal Мompositions bв Mikalojus 
Konstantinas Čiurlionis on one subjeМt (“the Пorest” anН “the sea”), bearinР аitness to the ПaМt that no НireМt 
МorresponНenМe betаeen the respeМtive paintinРs anН musiМal Мomposition Мomes out. Analвsis shoаs that Čiurlionis 
perМeives in a НeliМate manner the “musiМalitв” oП his paintinРs anН the “visible” illustrative qualities present in musiМ 
in harmless Нoses. There is a sense, hoаever, that the mutual penetration oП musiМ anН paintinР is inНisputable in a 
аhole set oП aspeМts. Thus, the musiМal qualitв present in the paintinРs is НisМerneН in the artist’s appellation to a 
number oП musiМal Рenres (sonatas, sвmphonies, ПuРues anН preluНes), Мompositions (the sonata-sвmphoniМ МвМle, 
the ПuРue), Пorm-РeneratinР teМhniques (imitation) anН НramaturРв (“Мontrapuntal” polвvalenМe). It is, likeаise, 
appropriate to speak oП НepiМtive qualities in musiМ, havinР in minН the inluenМe oП Рenre (the Нrвish “РraphiМal” 
qualitв oП the meloНiМ line, the soПt “аaterМolor” qualitв oП the short instrumental pieМes) anН teМhnique (аell-turneН 
linearitв). Hoаever, analвsis oП the imaРerв anН the subjeМt matter shoаeН otherаise – in this reРarН, the tаo arts are 
absolutelв autonomous Пrom eaМh other. For this reason, аhen speakinР oП the “musiМalitв oП the paintinРs” or the 
“piМtorial qualitв oП the musiМ,” one must realiгe in Пull, аhere anН hoа preМiselв Нo these qualities reveal themselves. 
On the basis oП this juбtaposition it beМomes Мlear that the intuitive perМeption oП the “musiМal” anН “piМtorial qualities” 
in these relateН arts holН some valiНitв, hoаever НireМt analoРies are essentiallв invaliН.

KeваorНs: Čiurlionis, musiМal paintinР, “the Пorest” anН “the sea” in the musiМ oП Čiurlionis
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